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The Major Characters of the Play 

 

 

Angels in America: Millennium Approaches - Opening Night at Walter Kerr 

Theatre, the Broadway Premiere in 1994 

Retrieved from http://www.playbillvault.com/Show/Detail/Whos_ who/10052/28800/Angels-in-

America-Millennium-Approaches 

 
Louis Ironson (Played by Ben 
Shenkman) 
HBO 2003 TV mini series 

According to Luers (2006), every 
character has his or her internal 
argument and struggle in the play. 
Louis is Prior’s partner Louis. He 
struggles with his Jewish identity 
and his gay man identity. He is an 
idealist who despises Roy Cohn’s 
immoral deeds and Regan’s 
policies. 

Rendering by April Soroko 
http://www.aprilsoroko.com/portfo
lio/32/ 

 
Prior Walter (Played by Justin 
Kirk) 
HBO 2003 TV mini series 
 

Prior Walter, a main character in 
the play, struggles with accepting 
his fate. He is an AIDS patient. He 
feels dirty, as through his heart is 
“pumping polluted blood.” He feels 
his illness is an unfair judgment to 
his life, and could not accept his 
destiny as a prophet. Eventually, he 
chooses to live the life, even 
though it is a life of sickness and 
pain. In the end, he finds himself 
“drawn to cosmologies with ‘no 
judgment, no guilt, or 
responsibility’”. (Schindler, 1999). 

 Rendering by April Soroko 
http://www.aprilsoroko.com/portfo
lio/32/ 
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Pictures of characters 

 

Movie Constantine  

 

Rosenbergs 

 

Ethel Rosenberg played by Meryl 
Streep 

 

Roy Cohn 

 
 

 

Production pictures  
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Marketing  

Posters  

 

Music 

When I read Angels in America, Thomas Newman’s music is the 

first that came to my mind. I like his minimalist style. His score is 

simple, but peaceful. It moves and touches people’s hearts. His music 

is a narrative by itself. It tells stories in a soft and calm way. It builds 

up in people. I want the music to strengthen the story, but not too 

much that it distracts audiences from the play and dialogues. I think 

Newman’s music achieves a good balance. I also want to include music that has Jewish elements and Christian elements in the 

play.  

The list of selected music scores and songs is 

1. Thomas Newman’s Any Other Name 
2. Thomas Newman’s Road to Perdition  
3. Hans Zimmer’s the Burning Bush from the Prince of Egypt (the theme for the Angel) 
4. 20 Melody from a Burning Bush (Hassidic Melody), before 2’45” (for Jewish funerals) 
5. Thomas Newman’s So Was Red (the ending music of the play) 

 

Discussion questions  

1. Do you agree that Angels in America is a political play? Why or why not? 
2. What do “Millennium Approaches” and “Perestroika” mean? How do the titles add to the meaning of the play? 
3. Who is “the Angel of America”? What does she/he advocate? 
4. Discuss the Biblical references in the play: the Mark of Cain, Jacob wrestling with an angel, and the Isaac and 

Jacob story. 
5. Why do you think Kushner choose Jews and Mormons to represent his major characters? 
6. What is identity? Is it important for an individual? Why do people choose to accept certain identity but reject 

another identity? Can people have multiple identities?  
7. Do you agree that the social attitudes and acceptance of homosexuality in America has changed in the past 

decade? Why or why not? 
8. What kind of image or ideology does Roy Cohn represents in the play? 
9. Why do you think Kushner made this statement about the play, “The question I am trying to ask is how broad is 

a community’s embrace? How wide does it reach?” 
10. How do you like the play? Do you disagree with Kushner on any of the ideas he expresses in the play? 

 

Awards and Nominations of Angels in America 
 
 
Millennium Approaches 
1990 Kennedy Center Fund for New American Plays (non-
competitive grant) 
1991 Bay Area Drama Critics Award for Best Play 
1991 National Arts Club Joseph Kesselring Award 
1992 Evening Standard Award for Best Play 
1992 London Drama Critics Circle Award for Best New Play 
1993 Drama Desk award for Best Play 
1993 New York Drama Critics' Circle Award for Best Play 
1993 Pulitzer Prize for Drama 
1993 Tony Award for Best Play 

 
 
 
Perestroika 
1992 Kennedy Center Fund for New American Plays (non-
competitive grant)[13] 
1992 Los Angeles Drama Critics Circle Award for Best New 
Play 
1994 Drama Desk Award for Outstanding Play 
1994 Tony Award for Best Play 
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Reflection and Assessment 

 

The Peer Review Project for THEA 234 Scripts in performance did not result in any major 

surprises. It did, however, support some of the theoretical approaches I had developed in 

teaching the class, and confirmed the effectiveness of the Translation Project. Most importantly, 

I was able to quantify that which had previously been unquantifiable. 

 

As I stated at the beginning of this portfolio, this class has undergone a large number of changes 

since I started teaching it in the Fall 2008 semester. While several of these were necessitated by a 

change in class demographics and an increase in enrollment numbers, I also felt a need to 

address scripts of both a theatrical and filmic nature. In addition, I wanted to increase students’ 

exposure to story-telling from other cultures.  

 

The development of the Translation Project, while time-consuming, has turned out to be 

successful in engaging students with other cultures and their story-telling practices. Moreover, it 

challenges students to examine and create a theatrical or filmic script, and understand structure 

and story arc in completely new ways.  

 

The class discussion periods, while no longer requiring me as a simple referee, are still 

surprisingly productive. This is despite the handicap of teaching in a room that inhibits 

discussion, as students find it awkward to face each other. Yet the surveys clearly show that 

orally articulating the issues being discussed results in a greater and deeper understanding of the 

material. 

 

I am satisfied with what the Peer Review of Teaching Project has revealed. The changes have 

resulted in the class being amenable to majors in both Film and New Media and Theatre, Minors 

in Theatre, and students from other disciplines. Small tweaks in scheduling, as well as reading 

and viewing selections, should be enough to keep the course strongly engaging and effective in 

the future. I am happy to say that the Peer Review of Teaching Project has confirmed that the 

class is a success. 


