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Figure 53.  Top and bottom:  Mizner’s clippings of chairs.  Mizner scrapbook Furniture. Mizner 

Collection, King Library.  (photos by author). 
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every variation produced in the Old World (fig. 53).   

 Among the pages and pages of Florentine Renaissance chairs, French Gothic 

armoires, and Spanish vargueños, Mizner delights his viewer with several of the lesser 

known furniture categories: hi-chairs for babies, children’s chairs, toddler beds, church 

stalls, lecterns, pulpits, mirror frames, and torchères.  These entries expand our 

understanding of Mizner’s far-reaching interests and curiosities, leaving us to marvel at 

his breadth of knowledge and ambition.  In addition, this content demonstrates his desire 

to have history serve the needs of a contemporary (albeit rich) modern household.  An 

exhaustive volume, Furniture conveys, more than any other, Mizner’s determination for 

supplying the Old World to Palm Beach in a way that would never betray the simplicity, 

romance, and tranquility of another place and time.   

 

Textiles 

 

 Mizner’s scrapbook titled Textiles is a veritable textbook of 14
th

-16
th

 century 

European fabrics, rugs, and tapestries.  Holding many crumbling pages, it may be one of 

the oldest in the collection judging from its advanced state of deterioration.  While the 

book itself appears significantly aged, the majority of the content dates from the 1910’s, 

and reveals a bit of trivia about early 20
th

 century scrapbooking.  The unnumbered pages, 

marked by small rows of 1/8” dots, are of the self-pasting type, made popular by Mark 

Twain’s scrapbook patent in 1873 (fig. 54).
54

  While Mizner’s book is not a Twain 

original, it is likely the product of the popularizing of scrapbooking that Twain’s 
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invention sparked in the late 19
th

 and early 20
th

 centuries.  It is the only book in this study 

bearing such marks.  Always the aesthete, Mizner may have selected non-self-pasting 

books after this volume due to the detraction of the beauty of the book by the gummed 

dots.   

 This volume, the 11
th

 in this study, remains consistent in periodical entries that 

demonstrate the comprehensive nature of Mizner’s scholarly readings:  Architectural 

Record, International Studio, Good Furniture Magazine, and the elegant Spanish art and 

culture journal La Espera.  In addition, Mizner’s fascination with the construction of 

material objects is a steadfast theme throughout all of the scrapbooks, and is especially 

 

Figure 54.  Mizner Textile Scrapbook.  Mizner Collection, King Library. (photo by author). 
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prevalent in Textiles.  He cut off irrelevant information on the bottom of an article from 

Architectural Record in an effort to fit the entire piece on his scrapbook page.  The 

article, with title and issue date absent from the clipping, discusses the intricacies of 

tapestry construction stating, “Moreover, in a large proportion of real tapestries, the 

presence of the hidden warp threads is made evident by the way they push up in ridges or 

ribs the weft threads that cover them.”  Another unidentified article on 16
th

 century 

Venetian fabrics explains, “One may tell approximately the quality of the gold lace found 

on certain old vestments, as well as the richness of brocades, by raveling out the thread 

from its spiral metal winding.  If this foundation thread be silk, one need have little doubt 

of the genuineness of the gold or silver encasing it.”  Alex Waugh writes about the cases 

of damasks, brocades, curtains, and pelmets arriving in Palm Beach after one of Mizner’s 

shopping trips to Spain.
55

  In knowing the depths of Mizner’s knowledge, it is easy to 

imagine him unraveling a bit of thread on a brocade fabric in a Spanish antique shop to 

discern the authenticity of the gold.  

 Much of Mizner’s interest in fabrics, like the scrap iron he collected, was to 

supply Mizner Industries with material for upholstering and his local workroom for soft 

goods such as draperies and bedspreads. As Rexford Newcomb described it, 15
th

 and 16
th

 

century Spanish furniture was “strong, simple, structural, serious, even to the point of 

being stiff and uncomfortable…”
56

  Mizner designed upholstery pieces that overcame this 

discomfort and addressed the needs of modern living.  Particularly in the category of 

overstuffed furniture, his sofas did not attempt to recreate authentically Spanish originals, 

but met contemporary needs for seating comfort in a manner that was nonetheless 
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sympathetic to being in an Old World interior.  Among many fully upholstered pieces, he 

designed a 96” sofa available in muslin or, at a much higher price, in a yellow brocade 

(fig. 55, top).  He saved clippings of Mariano Fortuny’s designs of Medieval and 

Renaissance patterns as inspiration.  Fortuny (1871-1949) grew up in Granada, Spain and 

came from a family of artists.  Like Mizner, he was interested in how things were 

constructed.  As one clipping explains, Fortuny “developed the use of fine, slender 

Egyptian cotton, so that for the price of Chintzes one may obtain all the effects of rare old 

brocades” (fig. 55, bottom).  Like the nail heads for his chairs, Mizner compromised 

nothing to achieve accuracy in his Old World designs.  This lends to a timeless quality 

evident in the fact that fabrics like Fortuny’s are still available today to the design trade.
57

 

 A proportionally smaller section, Mizner’s rug entries in Textiles offers some 

unique examples of early 20
th

 century professional fine arts photography.  His collages 

include Persian, Andalucian, Moorish, Turkish and various Renaissance and Gothic 

patterned rugs.  Several photographs are stamped “Peter A. Juley & Son, Photographers 

of Fine Arts.”  The highly esteemed Peter A. Juley (1862-1937) studio in New York City 

was active from 1906-1975 on East 39
th

 Street, producing fine arts photography for 

museums, major artists, private collectors, and galleries.  It becomes clear that only the 

most serious and respected establishments hired Juley to convey the value of their art 

objects through photography.  Today, the Smithsonian American Art Museum holds the 

negatives of Juley’s work, part of the Peter A. Juley & Son Collection of 127,000 images 

by more than 11,000 American artists.
58

  These photos, like so many others in Mizner’s 

scrapbooks, continue to tell a story of a well connected architect who sought out the best 
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Figure 55.  Top: Mizner Industries Sofa.  (Courtesy HSPBC).  Bottom: Fortuny Fabric.  Mizner 

scrapbook Textiles. Mizner Collection, King Library. (photo by author).  
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resources available.   

 Finally, Mizner filled many pages of Textiles with Renaissance and Gothic 

tapestry photos, most from magazines and a few from auction catalogs.  The lack of a 

Mizner artwork scrapbook implies that he preferred tapestries to artwork, staying true to 

his model of the Spanish castle.  Aesthetics aside, there was a practicality in tapestries as 

well.  With his ceiling heights at 20 feet or higher, tapestries met the proportions of his 

first floor rooms and were relatively easy to import from Europe.  The tapestry photos he 

placed in Textiles were primarily those found in museums and private collections – the 

best that history can offer and not for sale.  Mizner enjoyed them for their beauty, and so 

we have these entries as a product of true scrapbooking – the act of saving treasured and 

beautiful items (fig. 56).  
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Figure 56.  Tapestries.  Mizner scrapbook Textiles.  Mizner Collection, King Library. (photos by author). 
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Chapter 7:  Conclusion 

 ….Florida is given over to the tradition of old Spain, under the influence of that 

genius, Addison Mizner, an architect who will go down in history as one of the hands of 

Fate that has moulded this favoured land.  

       — “As Seen By Him,” Vogue, 1926 

 

 This rise of Mediterranean Revival style in 1920’s Florida is often attributed to 

the need for America’s elite to replace their war-torn European resorts, reducing Mizner’s 

influence to one man being at the right place at the right time.  Mizner’s lifetime journey 

through Spanish/Mediterranean worlds coupled with his desire to create settings of 

complete tranquility, romance, and history is more than the story of an enterprising 

architect seeking his fortune.  Nor is his legacy a happy architectural accident.   

 Mizner identified nascent Florida as a location ripe for the development of his 

Spanish Riviera, with the elements of geography, climate, and an impending Florida land 

boom working in his favor.  The expansion of Henry Flagler’s Florida East Coast 

Railway allowed the flow of building supplies.  Florida’s history as a Spanish outpost, 

combined with sun and water, supplied the appropriate setting for his Mediterranean 

style.  However, taming Florida in the early 20
th

 century was difficult at best.  

 Undeterred by Florida’s challenging environment, Mizner saw potential where the 

obstacles were great:  limited transportation infrastructures, no historicist construction or 

decorative arts resources, a lack of local Old World skilled craftsmen, undeveloped 

indigenous products, swamps, alligators, his own poor health, and lack of funding.  From 

1918 to his death in 1933, Mizner, nonetheless, saw tropical Florida as the appropriate 

ground for his Spanish style, overcoming each obstacle as he met it.   
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 Timing was unkind to Mizner.  By 1927, the depression set in and Florida 

suffered a land bust as well as a devastating hurricane in September of 1928.  He was 

unable to fulfill his dream of a Spanish-Venetian city in Boca Raton.  Palm Beach 

boasted several accomplished Mediterranean Revival architects, with Marion Sims 

Wyeth, Maurice Fatio, and John Volk giving Mizner the most competition.  Mizner’s 

peers were able to cross over into other genres of architecture, while Mizner stayed true 

to his beloved historicist style, alienating clients who were chasing the avant-garde.  His 

commissions slowly disappeared, leaving him near penniless at his passing in 1933.  

Addison Mizner completed 67 buildings in Palm Beach, 27 in Boca Raton, and 10 more 

throughout Palm Beach County.
1
  Thirty-eight have been demolished or severely altered. 

 This study has contributed to the many layers of Addison Mizner’s story, 

expanding our knowledge of his specific working methods, his fervor for historical 

accuracy, and his extensive participation in the art and antiquities world.  The 

examination of Mizner’s scrapbooks firmly establishes his architectural acumen, 

approaching each project in a hand-crafted, meticulous manner, capitalizing on his 

unique strengths as a historicist architect, interior designer, landscape architect, city 

planner, manufacturer, and retailer.   

 Critics of historicist architects have long dismissed their work as a simple re-

hashing of former forms, an easy cloning of the Old World.  Mizner’s scrapbooks 

undeniably demonstrate that reproducing the past was anything but formulaic or easy.  

The successful blending of two centuries, 16
th

 Spain and 20
th

 century America, required 

careful design analysis, a modern needs assessment, and procurement of the appropriate 
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materials.  He embraced every aspect of Mediterranean Revival design, translating Old 

World romanticism not only into the architecture and interior design, but also into the 

landscaping, tea houses, and garden walls that his wealthy clients demanded.  Nothing 

was neglected.  Attending to every detail, his scrapbooks served as an extensive set of 

design source books for the architectural details and furnishings he reproduced in his own 

innovative materials.   

 In 15 short years, Addison Mizner formulated and popularized Mediterranean 

Revival architecture in Florida, a genre still alive today as an applicable architecture for 

this Sunshine State.  This study has revealed his scrapbooks as an important historical 

source towards understanding the daily practices of a Revivalist architect in the early 20
th

 

century as well as shedding light onto the resources available at the time for producing 

Revivalist architecture. I hope that this thesis will encourage further scholarly research of 

Mizner’s journey through his scrapbooks, leading to an enhanced preservation of this 

treasured source of Florida history.  After nearly 75 years at the King Library in Palm 

Beach, the collection remains as a rare glimpse into the workings of an architect who 

refused to trumpet his accomplishments.  Unintentionally, through the scrapbooks, 

Mizner not only provides a personal testimony of his life and times, but illuminates his 

mastery of the Mediterranean Revival style.   

 This thesis was based on the analysis of 11 of the 25 scrapbooks, leaving much to 

be learned about Addison Mizner.  While presenting new information and insights, this 

inaugural study on the Mizner scrapbooks is by no means the final word.  It will surely 

generate questions and curiosities about Mizner and the practice of other historicist 
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