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THE SUPERNATURAL IN THE TRAGEDIES OF
EURIPIDES AS ILLUSTRATED IN PRAYERS,
CURSES, OATHS, ORACLES, PROPH-
ECIES, DREAMS, AND VISIONS

BY ERNEST HEINRICH KLOTSCHE

The spirit of the Greek drama is pre€minently religious. Not
only in its beginnings, but throughout the most flourishing period
of its history, it was in intimate connection with the supernatufal
which entered into its very heart, and constituted one of its essen-
tial elements. The theatrical representations at Athens, even in
the days of Euripides and Aristophanes, were constituent parts
of a great religious celebration.

The presence of the supernatural element in Greek tragedy
involved a definite attitude toward it on the part of each indi-
vidual dramatist. The strength of personality which Aschylus,
Sophocles, and Euripides possessed made them voice their own
conceptions conceérning the supernatural.

Aschylus, himself profoundly religious, accepted the popular
religion unhesitatingly trying to reconcile it with the more ad-
vanced conceptions of his time, by purifying its grossness and
harmonizing its various inconsistencies, thus imparting to the re-
ligion a new intense vitality. The moral government of all things,
the misery and mystery of sin, the power and mysterious dealings
of the gods, their terrible and inscrutable wrath, their certain ven-
geance upon sinners form the background of his thought. A
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2 Ernest Heinrich Klotsche

sublime imagihation lifts him to a region where the great forces
of the universe seem to be close about him.. No poet has sur-
passed him in his power of creative imagination, by which he
brings a whole world of mythical figures into being. With amaz-
ing impressiveness he presents the dim borderland between the
material and the spiritual. With dreams and visions he deals
habitually and brings them into his dramatic fabric with con-
summate skill. At times in his reference to the divine power of
Zeus he almost approaches a stern and sombre monotheism.
“One God above all, who directs all, who is the cause of all”
(Ag., 163, 14853).

Sophocles, on the other hand, has no profound interest in the
. supernatural, but accepts it as a traditional feature of tragedy.
Though he is by no means unconscious of the discordant elements
in human life and destiny, he firmly believes in the goodness and
the justice of the Gods, not attempting to solve a problem in the-
odicy. His interest is primarily in the conflict of human passions,
set before us in definite characters. Behind the mortal passions,
however, are the gods, and with an original and skilful use of
the supernatural elements he makes them really contribute to the
whole design, without allowing them to overpower the mortal
participants. ‘

A man of a different spirit, and, although contemporary with
Sophocles, a man of a different world, is Eiwipides. The old
world was dying, the new world was not yet born. It was an age
of intellectual growth, but of religious decay, when most men
were disengaging themselves from their traditional belief. The
popular religion—the very foundation of tragedy—had been un-
dermined. Scepticism had begun to be busy with the legends
which that religion consecrated. Neither Gods nor heroes com-
manded all the old unquestioning faith, and yet the old religion
still kept a real hold on the minds even of the most thoughtful.
Under these circumstances the duty of the tragic poet was one of
some difficulty, especially as far as the handling of the super-
natural in tragedy was concerned. Sophocles remaining true to
the old faith in the Gods of his age and nation preserves an out-
ward acquiescence in the traditional beliefs, while Euripides, ap-
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The Supernatural in the Tragedies of Euripides 3

proaching tradition with the liberal frankness of the new age, is
by no means favorable to the established religion which had served
the two older dramatists so well; and yet in his tragedies super-
natural manifestations play just as important a part as in those
of his predecessors. This fact occasions surprise, indeed, and
certainly demands discussion.

It is peculiarly difficult to estimate correctly the moral and re-
ligious views of Euripides. He is an elusive poet, not easy to
comprehend. Many even of his fellow-countrymen failed to un-
derstand him, and modern critics, since the middle of the eight-
eenth century until a recent period, have generally considered
him not only a bad poet, but a bad man; and yet no other Greek
poet, except Homer, has made so deep and lasting an impression
on ancient and modern literature. Despite the jibes of Aris-
tophanes who declared that Euripides’ poetry died along with
him (Frogs, 869), and vehemently refused him recognition even
in Hades, Euripides after his death was universally regarded as
a great poet. The Greek tragic poets of the succeeding centuries
patterned their plays upon his. At Rome he was early made
known through the translations of Ennius and had a marked in-
fluence upon the Roman drama. Poets in all ages have thought
well of him and he has generally been the favorite with modern
authors and dramatists far more than Aschylus and Sophocles.
Milton felt and expressed great admiration for him. Racine,
Alfieri, Browning, Goethe, and others weére influenced by the
ancient poet and imitated him. He was not only a favorite with
the masses in ancient times, he appeals to the reader of to-day as
. well; and this fact is in part doubtless due to his modern treat-
ment of the same human interests that are alive for us to-day.

Concerning- the religious sentiments of Euripides the late Dr.
Verrall in his “Euripides the Rationalist,” “Essays on Four
Plays of Euripides,” and “ The Bacchantes of Euripides” has at
great length and with much subtlety made an ingenious attempt
to prove that Euripides was a destructive thinker, “a sceptic of
the aggressive type,” who wrote his plays with the intention of
attacking the traditional religion, but in order to avoid posing as .
an open tnemy to the state weligion, attempted to accomplish his
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4 Ernest Heinrich Klotsche

ends by handling the supernatural elements as unconvincing or
even ridiculous.

It is true, Euripides often represents the Gods in an unfa-
vorable light, and has no real reverence for them; but how far
the poet speaks in his own name or lets the characters in his
drama speak is sometimes hard to decide; on the other hand, as
for example in the “ Bacchz,” and, to a certain extent, in the
“ Supplices,” he most closely adheres to the method of using the
supernatural adopted by his predecessors. His handling of the
supernatural reveals a spirit of open-mindedness and vacilla-
tion which makes it difficult to define correctly his religious views.
But he deserves a hearing not only as the poetical interpreter of
the age of the sophists, but especially as one who bears witness
to the religious ideas of his time.

Our search will be conducted in a limited sphere It does not
treat of the theology of Euripides in general, but of the super-
natural in his tragedies as illustrated in prayers, curses, oaths,
oracles, prophecies, dreams, and visions.

Before proceeding to the collection and study of the various
examples it may be said that our material will be collected from
the eighteen extant plays and remaining fragments of Euripides’
works, excluding the “Rhesus,” which has come down to us
under his name, but is now almost universally recognized as
spurious.

1. THE ALCESTIS

The earliest of the extant plays of Euripides, the * Alcestis,”
which was brought out in 438 B.C. as the fourth play of a
tetralogy, contributes for our discussion only a few examples of
the poet’s handling of the supernatural element.

The character of Alcestis, the heroine of the piece, her heroic
self-sacrifice, her conjugal love and motherly care are depicted
with overpowering pathos in a fervent prayer offered before the
altar of Hestia, the Goddess of the family-hearth and the home:

Alc. 163-69:
Séomow’, e’yw yap ’épxop,pu xa‘ra xJovés,
ravvo’rarov ae 7rpou7r:.wov¢7 ai‘r’r]a’o;.tal.,
Téxy’ dppaveboar Tapd, kal TG ptv Gl
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The Supernatural in the Tragedies of Euripides 5

agbfevior &loxov, 17 O¢ yevvaior woow.
und’ Gomep adrav 3 Texote’ &méN\vuar
davew adpovs waidas, GXN ebdaluovas
& vii rarpe repmrdy kmAfoar Biov.

“Queen, for I pass beneath the earth, I fall
Before thee now, and nevermore, and pray:—
Be mother to my orphans: mate with him
A loving wife, with her a noble husband.
Nor as their mother dieth, so may they,
My children, die untimely, but with weal
In the home-land fill up a life of bliss.”

It is worth noticing that the poet does not expose Alcestis to
-view in the act of prayer, as though the situation were too solemn
to be exhibited before the eyes of the spectators. We learn Al-
cestis’ prayer from her handmaid who describes in most affecting
terms her mistress’s farewell to the beloved home.

A somewhat different mode of handling the supernatural ele-
ment is found in a prayer of the chorus representing the friends
of Admetus:

Alc. 213-25:

o Zev, 7is dv wids wopos wd

~é&vour’ k. T. Al

avat Mady, '

evpe unxavhy T’ ASuhTe kaxdv,

wopile 67 1r¢’7pL§‘e. kal wépos yap

7008’ e¢ex')pss, Kal vov

Avrpios & davarTov ‘yevou,

péviov 8 dmbmavooy * Aidav.

“0O Zeus, for our lords is there naught but despair?

No path through the tangle of evils, no loosing of chains that

have bound them?
. yet uplift we in prayer

Our hands to the Gods, for that power from the days everlastmg
hath crowned them.

O Healer-king,

Find thou for Admetus the balm of relief, for the captive
deliverance!

Vouchsafe it, vouchsafe it, for heretofore

Hast thou found out a way; even now once more

Pluck back our beloved from Hades’ door,

Strike down Death’s hand red-reeking with gore!”
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6 Ernest Heinrich Klotsche

We should expect that Admetus’ friends having heard of the
predicted fate of Alcestis, instead of praying desperately: “O
Zeus! O Healer-king!” would have acted and hurried to rescue
the queen from her fate and tell her and Admetus that the “ fatal
day” will bring no further harm whatever. Their way of acting
can be explained only by assuming that they were entirely under
the influence of the traditional belief in oracular prediction.

A notable specimen of wision is found in the following verses
where Alcestis in language exceedingly pathetic describes the
apparition of Charon and Hades:

Alc. 252-63:

0p& Sikwor 0p& gKbpos

vexbwy d¢ wopPuels

Exwr xép' &ml kovrd Xbpwy p’ #8y kalei; k. 7. A

dyer @’ dver pé Tis, obx Opds;

vexbwy & adlav )

b’ dpplor kvavavyéor BAéTwy TTepwTds Aidas

7l péfers; pédes. olav

680v & dehaworéTe wpoPaivw.

“T see the boat with the oars twin-sweeping,

And his hand on the pole as in haste aye keeping,

Charon, the Ferryman calleth, ‘ What ho, wilt thou linger and
linger?

Hasten,—’tis thou dost delay me!’ he crieth with beckoning
finger.

One haleth me—haleth me hence to the mansion

Of the dead!—dost thou mark not the darkling expansion

Of the pinions of Hades, the blaze of his eyes ’neath their
caverns out-glaring!

What wouldst thou?—Unhand me!—In anguish and pain by
what path am I faring!”

A “vision” is that which is seen otherwise than by the ordinary
sight; it may be an imaginary, supernatural, or prophetic sight.
In this case it is an imaginary vision. While none of those pres-
ent are aware of the apparition, Alcestis hears the Ferryman call
her and sees winged Hades beckon. Such fancies are nothing
unusual in a woman who is approaching inevitable death and has
gone already through a prolonged series of fatiguing devotions
and harrowing farewells, from weakness to exhaustion, and
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The Supernatural in the Tragedies of Euripides 7

finally to hallucination. Dying persons often imagine that they
see flitting forms, and appeal to others whether they are not
equally conscious of their presence, as Alcestis asks: olx dpas;
(259). That the poet, however, uses such visions as superna-
tural manifestations may be demanded by the traditional belief
and dramatic propriety. Such supernatural manifestations, which
often recur in connection with tragedy, always appeal to an in-
terest in the unseen deeply rooted in human nature. Even in the
most sceptical lingers a certain respect for such matters..

- In the prologue Apollo proclaims an oracle of the Parce:

Ale, 12-14:
" Adunrovr &8ny Tov mapavtic’ ixduyely,
&ANov StadlN&EavTa TOls KGTW Vekpby.
“ Admetus shall escape the imminent death
If he for ransom gives another life.”

and making use of his prescience he predicts that Heracles shall
rescue the heroic Alcestis from the grave and the arm of death,
thus revealing the dénouement of the drama:

Ale. 65-69: .
B uip ob weloel kalmep duos v dyav’
Toios Pépyros elar wpos dbuovs avnp,
Ebpvodéws méupavros imrmeiov péra
Sxnua Opp’kys &k TéTwy dvoxetuépwry,
8s 87 Eevwilels Totad’ & ’AdufTov dbuots
Bl yuraika THvde o’ Eapfoeral.

“ Surely thou shalt forbear, though ruthless thou,
So mighty a man to Pheres’ hall shall come,
Sent of Eurystheus forth, the courser-car
From wintry-dreary lands of Thrace to bring.
Guest-welcomed in Admetus’ palace here
By force yon woman shall he wrest from thee.”

The fulfillment of this prophecy, namely the return of Alcestis
from death to life is the central theme of the play. But the pre-
diction itself is of religious importance; it appeals to the re-
ligious instinct and offers an assurance that the just are in the
hands of God.
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8 Ernest Heinrich Klotsche

2. TaE MEDEA

The “Medea” was acted in 431 B.C. We may grant that the
play is not a faultless one, but even the detractors of Euripides
cannot deny it the excellence of true tragic pathos. The char-
acter of the heroine of the play, her ardent temperament, her
proud and daring spirit are also portrayed in the prayers and
curses which the poet puts into her mouth.

Medea in utter distress imprecates death upon herself :

Med. 144-48:

alai,

td pov kepalds PAOE odpavia

Bain Ti 8 pou ¢y &re képdos;

P pei’ Favhrw karalvoaluay

Botdy arvyepdr wpolimovoa.

“Would God that the flame of lightning from heaven descending,

descending,

Might burn through mine head!—for in living wherein any
more is my gain?

Alas and alas! Would God I might bring to an ending, an
ending,

The life that I loathe, and behmd me might cast all its burden
of pain!”

The chorus on comprehending the catse of her distress appeal
to the Gods and speak words of consolation:

Med. 149 ff.:
dies, & Zeb kal v kal oids,
axar olay & dboravos
uéATeL vhuda; K. . A,

“Q Zeus, Earth, Light, did ye hear her,
How waileth the woe-laden breath
Of the bride in unhappiest plight? etc.”

Then Medea appeals to Artemis in the matter of her marriage
imprecating destruction and ruin upon Jason, her forsworn
husband :

Med. 160-65:
& ueyéha Oéut kal wérvi” Apreut,
Nebooed’ & mwhoxw, peybhois dpkois
&dncauéva TV KaTdpaToy
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The Supernatural in the Tragedies of Euripides 9

wéow; 8y mor’ &y® vhupav 7’ Eoldou’

alrols pueNadpois Siakvaiopévous,

ol v’ &ué wpbodey Tohuia’ adiketv.

" “0 Lady of Justice, O Artemis’ Majesty, see it, O see it—

Look on the wrongs I suffer, by oaths everlasting who tied

The soul of mine husband, that never from the curse he might
free it, nor free it .

From your vengeance! O may I behold him at last, even him
and his bride,

Them, and these halls therewithal, all shattered in ruin, in
ruin!— "

Cf, also Med. 332:

Beb, uf Nodor oe Tavd Bs alrios koxiw.

“ Zeus, Zeus, forget not him who is cause of this!”

After a bitter reproach against her husband’s unmanliness
Medea expostulates with Zeus:

Med. 516-19:

& Zeb, T 87 xpuoob uév Bs kifidnlos 7
Texunpl avlpdmocw dmracas capi,
&vdpiw 8 81e xp7) TV Kakdv Sedévar,
obdels xaparTip Eumépuke ocouart;

“Q Zeus, ah wherefore hast thou given to men
Plain signs for gold which is but counterfeit,
But no assay-mark nature graven shows
On man’s form, to discern the base withal?”

The chorus fully aware that the fatal act of Medea’s killing
her own children cannot be prevented by any human interference,
call on the holy Earth which is about to sustain the pollution of
blood, and the Sun, that grandsire of the wretched woman not to
allow her to murder her children:

Med. 1251-60:
io T'a 7€ kal waudasns
axrls ’Aeliov, karider’ (dere Tow
Shouévay yuvaika, wplv ¢owiay
réxvots wpocsfalety xép' abrokrévov; k. T. .
“ QO Eearth, O all-revealing splendour
Of the Sun, look down on a woman accurst,
Or ever she slake the murder-thirst
Of a mother whose hands would smite the tender
Fruit of her womb.

.

63"



10 Ernest Heinrich Klotsche

But thou, O heaven-begotten glory,

Restrain her, refrain her: the wretched, the gory

Erinys by demons dogged, we implore thee,
Snatch thou from yon home! etc.”

An earnest and impassioned inwvocation of the Gods is made by
Jason on account of his children murdered by Medea:

Med. 1405-07:

Zeb, 748’ axobes ds drehawbued’,
ol Te whoxouer & Tis uvoapds
xai wadopbrov Tijode Nealvns; k. 7. A,

“Q Zeus, dost thou hear it, how spurned I am?—
What outrage I suffer of yonder abhorred
Child-murderess, yonder tigress-dam? etc.”

On Medea he pronounces an imprecation:

Med. 1327-29:
épyov ThNaoa dvogeBéorarov. Eloto.
“ Thus hast thou wrought . . .

Now ruin seize thee!”

Med. 1388-g0:

&ANG o *Epwis dNécee Téxvwr povla Te Aiky.

. “Now the Fury-avenger of children smite thee,
And Justice that looketh on murder requite thee!”

A curse presupposes the supernatural as well as a prayer. A
curse is a wish expressed in words that evil may befall a certain -
person. The wish may be expressed by a God or spirit, in which
case it is wish, will, and fact in one; or it may be an appeal to
another supernatural person to execute it. RFuripides makes
dramatic use of curses not only because they were survivals from
the past, but also because the supernatural element connected
with imprecations had evidently still a hold upon the popular
imagination.

Wherever reference to oath is made in our play the religious
binding force of the oath is assumed and the perjurer considered
a cursed villain. Medea is amazed at the perjurer Jason:
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The Supernatural in the Tragedies of Euripides I1

Med. 492-95:

Bprww 8¢ Ppoldy wioTis, obd &xw uadew
el deods voulfess Tods 76T ol dpxew €T,
A kawd kelodar déopl’ dvdpdmos Ta viv.
trel alworadd v’ els €u’ obk ebopkos dw.

“But faith of oaths hath vanished. I know not
Whether thou deem’st the olden Gods yet rule,
Or that new laws are now ordained for men.
For thine heart speaks thee unto me forsworn.”

Indignant at Jason’s perfidy the chorus exclaims:

Med. 439-40:
BéBaxe & Bprwr xbpts, obd &’ aldws
‘ENNGSL 7§ pevbdhg péver, aldepla § dvérra.
“Disannulled is the spell of the oath: no shame for the broken

troth
In Hellas the wide doth remain, but heavenward its flight hath

it taken.”

At the conclusion of the play Medea declares Jason as forsaken
by the Gods, who will not heed his request because he is for-
sworn:

Med. 1391-92:
7is 8¢ k\ber gov ers 7 Satuwy,
TOU Yevdbprov kal Eewamrdrov;
“What God or what spirit will heed thy request,
Caitiff forsworn, who betrayest the guest?”

Medea demands an oath of ZAgeus in order to attain a safe
refuge after having carried her designs into effect:

Med. 731-32:
éorar 748’; dANG TioTis € yévord pou
Tobrww, Exous’ v wavra wpds géder kalds.
“So be it. Yet, were oath-pledge given for this
To me, then had I all I would of thee.”

Med. 735-36:

. 7obrois &, Spklotor uév Fuyels,
)

&yovow ol uedel’ dv & yalas Eué.
“ Oath-bound, thou couldst never yield me
To these, when they drag me from the land.”
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12 Ernest Heinrich Klotsche

Ageus takes the oath:

Med. 752-53:
Buvvpe T'ip kal Aaumpor ‘HMov ¢pdos
deols e wevras Eunevely & cov kADw.

“ By Earth, the Sun’s pure majesty, and all
The Gods, I swear to abide by this thou hast said.”

Medea asks him: What do you imprecate on yourself to suffer
if you do not abide by this oath? ‘

Med. 754:
. 7t 8 Bprg TGO pR upéver wadois;
“For broken troth what penalty?”

Aigeus answers:

Med. 755:

& Tolot dvaoeBoliar ylyverar Bporaw.

“ The worst that scourgeth God-despising men.”

The oaths of Jason by which Medea was induced to cross from
Asia to Europe are represented as a person or supernatural power
which brought her:

Med. 206-10: v
TOv & NéxeL wpodéTav Kaxbvuudov:
Jeoxdvrel & @dwka madotoa
Tav Zavds opxiay O&uy,
& vw éPacev k. T. N,

“. .. the traitor to love who with false vows caught her

Who in strength of her wrongs chideth Heaven, assailing
The Oath-queen of Zeus, who with cords all prevailing
Forth haled her, and brought her o’er, etc.”

The “Oath-queen,” s.e., who watches over the fulfillment of
oaths. Themis caused Medea to cross over, because the latter
believed in the oaths of Jason.

Among the Greeks, as among the ancients generally, the 6ath,
regarded as a divine institution, had a sacred character. When
the Gods had been called to witness, one’s obligation was abso-
lute. Zeus was called Zeds 8prios (Hipp., 1025), the “guardian
of oaths,” or rauplas dpxkew (Med., 170), the “steward of oaths,”
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The Supernatural in the Tragedies of Euripides I3

who punishes men who break them. In the Povhevrhpiov at
Olympia there was a statue of Zeds 8pkios with a thunderbolt in
each hand. (Paus. V, 24, 9).

As regards the formula of oath sometimes a prayer of a some-
what conventional form constitutes the oath, but besides these in-
stances we find in the tragedies of Euripides as well as in Greek
literature in general numerous examples of well-marked formulas
of oath, which are mostly references to deities, as “by Zeus;”
“T call Zeus to witness,” val pa Ala- wpos dewr lorw Zebs: ouu-
pbhprvoe Jeots. Med. 619: dalpovas papripouar.

Med. 21-22:
Bod. uéy 8provs, dvaralet 8¢ Sefias

wloTw peyioTny, kal deods poapriperai.
Boa. Bpkovs implies the calling for the vengeance due to broken oath;
detuds wioris is used of plighting troth by the hand.

Med. 412-13:

.o . Jeaw & olkért wloTis Epape.

deaww wioms is the appeal to the Gods as witnesses of a pledge, or
faith plighted in the sight of the Gods.

Sometimes a curse is invoked on himself by the swearer that
he may perish if he fails to keep his oath, as Med. 755. The
Greeks usually swore by a divinity that was in some way con-
nected with the subject of discourse. So Medea (395) swears
by Hekate, the patroness not only of witches, but of all who com-
pounded poisons, philters, etc. Medea figures throughout the
play as a magician and accomplishes her vengeance largely
through the aid of sorcery.

An oracle is mentioned in vv, 666 ff. Aigeus has been to Delphi
to inquire how he may be blessed with offspring. He is on his
way to Pittheus to consult him on the meaning of the obscure
oracle. The God had said:

Med. 679 and 68r:

Goxob pe Tov wpobxovta u) Aoar wéda,
Tplv &v mwarpSav alus éorlav pbhe.

“Loose not the wine-skin’s forward-jutting foot,
Till to the hearth ancestral back thou come.”
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14 Ernest Heinrich Klotsche

This oracle adds nothing particular to our search, except that it
is a striking instance of an obscure and ambiguous oracle. Its
real meaning being ‘“to preserve continence till his return
home ”; but dokov Moar w6do also signified “to untie the foot-

skin of a wine-bag.”

3. THE HiproLyTUS

In the “ Hippolytus ” we meet with several remarkable features
of the supernatural element. The subject of the play is the ven-
geance which Aphrodite, the Goddess of love, exacts from the
hero after whom the play is named. The prologue is spoken by
Aphrodite. She tells us that she is wroth against Hippolytus,
because he has slighted her in word and deed; then she goes on
to declare her intention of avenging herself by a plot involving
Phedra’s destruction as well as his.

“ Theseus shall know this thing; all bared shall be:
And him that is'my foe his sire shall slay
By curses, whose fulfilment the Sea-king
Poseidon gave to Theseus in this boon—
To ask three things of him, nor pray in vain.
And she shall die—O yea, her, name unstained,
Yet Phaedra dies: I will not so regard
Her pain, as not to visit on my foes
Such penalty as is mine honour’s due.
But,—forasmuch as Theseus’ son I see
Yonder draw near, forsaking hunting’s toil,
Hippolytus,—~forth will I from this place.
Ha, a great press of henchmen following shout
Honouring with songs the Goddess Artemis!
He knows not Hades’ gates wide flung for him,
And this day’s light-the last his eyes shall see.”

(42-58.)

-By means of this prediction—as is usually the case in the pro-

logues of Euripides—the spectators are made familiar before-

hand with the subject of the play. In the opening scene the hero

of the play enters with attendant huntsmen whom he exhorts to

extol the praise of Artemis. They respond in the lofty strain:
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Hipp. 61-72:
wéTVia TOTVLA TepvoTdTa,
Zavos yevedhov,
xaipe xaipé pot, & kbpa K. T. N,
‘O Majesty, Daughter of Zeus, dread Queen,
I hail thee, Artemis, now,
"~ O Leto’s Daughter, O Zeus’s_child,
Loveliest far of the Undefiled!
In that great Home of the Mighty Father,
The palace of Zeus, mid the glory-sheen
Of gold—there dwellest thou.
O fairest, to theeward in greeting I call,
Artemis, fairest of Maidens that gather
In Olympus’ hall!”

Then Hippolytus offers a garland of flowers to Artemis; hence
our play is sometimes called “ Stephanephorus,”” the “ wreath-
bearer.”

Hipp. 73-87:
ool T6vde whexTOV oTéPavoy & dkmpdTov
Aepdvos, & dégmowa, kosufoas dépw,
& obire mowunw &Ll PpépBer Bord
o’ FNFE mw oldnpos, AN’ dxfpator k. T. \.

“For thee this woven garland from a mead

Unsullied have I twined, O Queen, and bring.
There never shepherd dares to feed his flock,
Nor steel of sickle came: only the bee
Roveth the springtide mead undesecrate:
And Reverence watereth it with river-dews.

Now Queen, dear Queen, receive this anadem
From reverent hand to deck thy golden hair;
For to me sole of men this grace is given,
That I be with thee, converse hold with thee,
Hearing thy voice, yet seeing not thy face.
And may I end life’s race as I began.”

In this beautiful prayer the poet portrays with exquisite skill
the ideal of a chaste and pious character. Hippolytus’ piety is as
untainted as his purity.

The Old Nurse who tries in vain to persuade Hippolytus to
worship Aphrodite steps up to the altar of that Goddess whose
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statue or symbol, like that of Artemis, was on the stage, and
utters the following prayer:

Hipp. 114-20: .
Ruels 8&, Tols véous yap o uiunTéor,
@povolyTes olTws s wpémer dobhots Aévew,
wpooevtbpuecda Tolot ools dydluact,
déomowa kbmpe.
KeTo A,

“But we—who must not tread in steps of youth—
With whispered humbleness most meet for thralls
Make supplication to thine images,

Queen Cypris. It beseems thee to forgive,

If one that bears through youth a vehement heart
Speak folly. Be as though thou heardest not;
For wiser Gods should be than mortal men.”

The same sentiment of piety and devotion as in the prayer of
Hippolytus in vv. #3-87 is expressed in the words in which he
addresses his favorite Goddess, when he knew that his fate was
sealed :

Hipp. 1002-94:
& GuNTdTy pot Sarubvwy Anrols xbpn
cbvdake ovykbraye, pevtobueoda 87
x\ewas *Adpras.

“ Dearest of Gods to me, O Leto’s Child,
Companion, fellow-huntress, I shall flee
Athens the glorious.”

The end soon comes, and the dying Hippolytus is brought
home. In lamentations loud and deep he calls on Death, the
healer:

Hipp. 13736

xal pot Odvaros Matdy ENJot.

wpocambA\vré w’ BN\vrerdy Svodaluor’-
Gudirdbuov Noyxas épapar

Stapolpioat.

“ Give ye sleep unto me, .

Death-salve for my pain,

The sleep of the sword for the wretched—I long, oh I long to
be slain.”

Then suddenly is he aware of the presence of Artemis. A mar-
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vellous fragrance reveals her presence, and the dying youth mo-
mentarily revives and addresses the Goddess to whom he is faith-
ful unto death:

Hipp. 1391-93:
& Jeiov Oduijs wrebua: kal yap & Kakots
. Qv podbuny oov kévexovplodny Séuas:
tor’ & Témorar Towgld " Apreuts Jed;
“ Ah, perfume-breath celestial!—mid my pains
I feel thee, and mine anguish is assuaged.
Lo in this place the Goddess Artemis!”

But the same pious, innocent Hippolytus being keenly conscious
of the injustice of his fate pours out his grief to the Gods:

Hipp. 1060-ti1 :

’ & Jeol, 7L d7ra rodudv ob Now oréua,
doTis v’ O’ duéw, obs céfw StoONNvmar;

*O Gods, why can I not unlock my lips,
Who am destroyed by you whom I revere?”

and cries out as he dies:

Hipp. 1363-69: .
Zev Zev, 148’ Spgs;
85 6 geuvos &yd kal deooémTwp,
8 o gwppoglyy warTas Umepoxow
mpolmrov & AWy oTelxw kata YHs,
ONégas Blotor ubxdovs & EN\ws
Tiis eboeBlas
els avdpomovs Emérnoa.
“ Ah Zeus hast thou seen?
Innocent I, ever fearing the Gods, who was wholly heart-clean
Above all men beside,—
Lo, how I am thrust
Unto Hades, to hide
My life in the dust!
All vainly T reverenced God, and in vain unto man was I just.”

The chorus, too, though confessing they derive consolation
from a belief in the care of the Gods, declare that on looking at
the chances and changes of human life, they fail to get a clear
view of the dealings of providence:

“When faith overfloweth my mind, God’s providence all-embracing
Banisheth griefs: but when doubt whispereth ‘Ah butto know!’
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No clue through the tangle I find of fate and of life for my
tracing:

There is ever a change and many a change,

And the mutable fortune of men evermore sways to and fro
Over limitless range.

Ah, would the Gods hear prayer! etc.” (Hipp. 1102 ff.)

The prayer which Euripides puts into the mouth of Hippolytus
(1363-69) not only shows lack of consistency in drawing the
character of Hippolytus, but it also illustrates how ready Euripi-
des is to discredit the religion he did not believe in. Here the
question arises: Why, if Artemis so loved Hippolytus, did she
not interfere to save him? In vv, 1327 ff. she explains wiy she
could not prevent the deed, for there is a law of the Gods not to
oppose one another: '

Hipp. 1325-30:
.o e AN Buws
&’ o ool kal TEVOe auyyvauns TUXEW"
Kimpis yap #0eN dore yiyveodar Téde,
TAnpotoa Fvudy. Feotor & & Exer vouos:
obdels amravrir Boblerat wpodvuliq
7§ 7ol FéNovros, AN ddproThueod del.

This explanation given by Artemis well fits Prof. Jebb’s note-
worthy conception of our play. According to him the whole
action of the play is made to turn on the jealous feud between
Aphrodite, the Goddess of love, and Artemis, the Goddess of
chastity. “The natural agency of human passion is now re-
placed by a supernatural machinery; the slain son and the be-
reaved father are no longer the martys of sin, the tragic wit-
nesses of an inexorable law; rather they and Phedra are alike
the puppets of a divine caprice, the scapegoat of an Olympian
quarrel in which they have no concern.” (Jebb on Euripides in
Encycl. Britannica.)

Some examples of imprecations or curses occur in our play.
Phaedra pronounces a curse on the Nurse who without the queen’s
knowledge and consent has revealed to Hippolytus the whole
situation:
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Hipp. 682-86:
& waykaxtoTy kal dpidwr drapdoped,
ol’ elpyhow pe.  Zebs o€ yervfrwp Euds
wpopptlov ékrpljeiev obracas mupl. k. T. A
“Vilest of vile! destroyer of thy friends!
How hast thou ruined me! May Zeus my sire
Smite thee with flame, blast thee to nothingness!
Did I not tell thee—not divine thy purpose?”

Another example is found in vv. 887 ff., where Hippolytus
charged by Theseus with the crime of having made dishonorable
proposals to Phazdra, is cursed by his father with a fatal curse:

Hipp. 887 11.:
&N\’ & marep Ilboedor, &s Euol mote
aGpas Umeoxov Tpels, wid Karépyaoat
rolrwy Euov waid, fuépav 8¢ un oiryor
T8, elmep Hulv dracas capeis dpds.

% vap Hooedar abrdv els *Awov mhhas
Favovra wéuwber Tas éuds dpas géBwy,

7 THiode XWpas EKmeTaw GAduevos

tevqy & alav Nvmpov &vTAfoe Blov.

“ Father Poseidon, thou didst promise me
Three curses once. Do thou with one of these
Destroy my son: may he not escape this day,
If soothfast curses thou hast granted me.

Either Poseidon, reverencing my prayers,

Shall slay and speed him unto Hades’ halls,

Or, banished from this land, a vagabond

On strange shores shall he drain life’s bitter dregs.”

With this passage compare vv. 44 ff., where Aphrodite predicts
this curse: :

“ And him that is my foe his sire shall slay
By curses, whose fulfillment the Sea-king
Poseidon gave to Theseus in this boon—
To ask three things of him, nor pray in vain.”

and vv. 1173 ff., where the messenger brings the news of the ful-
fillment of the curse.

Hippolytus asserts his innocence imprecating Zeus’ punishment
upon himself in case he is guilty:
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Hipp. 1191-93:
Zeb, punrér’ ey, € kaxds mépuk’ dvip-
alodoiro & Hubs @s &riule watip
firor Javbvras # Phos dedopkoTas.

“Zeus, may I die if I a villain am!
May my sire know that he is wronging me,
When I am dead, if not while I see light!”

Finally the innocent Hippolytus being deadly wounded cries
out:

Hipp. 1415:
pev el v dpaiov Sdaluooy Bpordy ~yévos.

“Q that men's curses could but strike the Gods!”

The same innocent, pious Hippolytus who according to his own
words had “ever reverenced and feared the Gods,” wishes that
the human race had the power of bringing curses on the Gods!
What greater condemnation of the traditional Gods could there
be than this!

In the well known passage v. 612 Euripides seems to express
doubt as to the sanctity of oash. When the Nurse adjured Hip-
polytus by his oath not to betray her wretched mistress he ex-

claims in his fury:

Hipp. 612:
B YA@oa’ Suduox’, 4 8¢ Pppiv dvdioros.
“ My tongue has sworn: no oath is on my soul.”

Cicero who renders this celebrated line: Juravi lingua, mentem
injuratam gero (De Off. III, 29), defends the sentiment. Aris-
tophanes parodies it in several passages (Arist. Acharn, 3908-99;
Frogs 102; 1471; and Thesm. 275-76). The comic poet, like
many others, misrepresents this line of Euripides, as though he
justified the breach of an uttered oath on the plea of a mental
reservation. This verse is also said to have brought upon Euripi-
des the charge of impiety (Arist. Rhet. III, 15). That the poet
intended to imperil the respect due to oaths, is an unjust and ab-
surd accusation. First of all it is always precarious to judge a
dramatic poet by the excited utterances of his characters; and
then, if this verse is read in its proper place and interpreted in its
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context, it is easily explained. Phadra’s nurse before she in-
forms Hippolytus of the passion which Phadra has conceived for
him, makes the young man promise not to reveal the secret she is
about to communicate to him. Having made the promise under
oath Hippolytus declares that if he were not bound by his oath
he would unhesitatingly reveal the whole truth to his father, The-
seus. This shows that the utterance in v. 612 is nothing but a
sudden outburst of self-reproach on the part of a youth of stain-
less purity, indignant at having been entrapped into a verbal oath
of whose true meaning he was at the time utterly ignorant. Paley
considers it uncertain whether Hippolytus spoke these words in
earnest or merely to frighten the Nurse. But whatever may be
said to explain this line, we know that Hippolytus feels himself
bound by the oath: .

Hipp. 656-58:
et & lod, Tobuby o eboeBis obtet, yivar
el un yap Sprois Oedv dppaxtos q ‘pEdqy,
odx &y wor’ Erxov uy ob T4d Etfawely watpl.
“Woman, I fear God: know, that saveth thee.
For, had I not by oaths been trapped unawares,
I had ne’er forborne to tell this to my sire,’

and at the conclusion of the play, we find him bearing his father’s
unjust resentment, and even exile and death, rather than violate
this very oath, which he declares in 612 to be no oath at all:

Hipp. 1062-63:
ob 87ra mwhvTws ob widowu’ &v obls ue ei,
w8 &v Bpkovs auyxéaw’ ods duoca.
“ No!—whom I need persuade, I should not so,
And all for naught should break the oaths I swore!”

And Artemis bears testimony to Hippolytus’ faithfulness in the
following words:

Hipp. 1306-09:
# 06 6L Sprwv wardl onuaiver véoov.
8 8 domep &w Slxkatos obx épégmero
Noyowsw, obd’ ab mpos gédev kaxobuevos
Sprwy Gpethe wioTiw, eboeBas yeyws.

“. .. her nurse
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Told under oath-seal to thy son her pangs:

He, even as was righteous, would not heed

The tempting; no, nor when sore-wronged of thee
Broke he the oath’s pledge, for he feared the Gods.”

Taken in its context v. 612 may, indeed, be justified; but the
formula itself is objectionable on account of the possible abuse of
its application. When Euripides distinguished between the
tongue that pronounces the formula of the oath and the mind
that does or does not acquiesce in the words pronounced; he did
certainly not intend to express doubt as to the sanctity of oaths
or even justify perjury, but intended to distinguish between valid
and invalid oaths thus attempting to goad people to reflection.
We may, however, well imagine that the Greeks in Euripides’
days, who were nourished on the idea that the formula of ocath,
- when pronounced, was absolutely binding, were scandalized when
they heard in the theatre that oaths might be discriminated ac-
cording to the circumstances under which they were made.

The following oath of the chorus is important for the sequel
of the play. It prevents the chorus from revealing to Theseus
the truth about the relations of Hippolytus and Phaedra and
saving Hippolytus:

Hipp. 713-14:
Buvvur ceuriy " Aprepw Aids kbpy,
undty Kaxiw oy els pdos delfew woré.

“I swear by reverend Artemis, Zeus’ child,
Never to bare to light of thine ills aught.”

The formula *'Apreuw Aws képmy was suggested by the statue of
Artemis, which stood on the stage.

Euripides had no regard for the function of soothsayers or
prophets. He evidently considers them as public impostors and
attacks ‘them whenever opportunity offers. Hippolytus driven
from Attica by his father, complains that he has been exiled
without a trial, without proof of the crime of which he is accused,
and without consultation of the soothsayers:

Hipp. 1055-56:

o’ Bpkov obd¢ mlorw obdE udvrewy
dApas ENéyEas lxpirov &Bakels pe vis;
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“ Nor oath, nor pledge, nor prophet’s utterance
Wilt test, but cast me forth the land untried?”

and Theseus replies with no respect for the art of ornithomancy:

Hipp. 1057-50:
7 6ENTOs #ide kK\fjpov ol debeyuévn
KaTyyopel gov maTh: ToUs & Umép xdpa
dowrdwras Bpres wOAN' Eyw xaipew Meyw.

“This tablet, though it bear no prophet’s sign,
Acuseth thee, not lieth: but the birds
That roam o’erhead—I wave them long farewell.”

NB. In vv. 616 ff. Hippolytus expostulates with Zeus and lays
the blame on him that woman is man’s scourge:

“Why hast thou given a home beneath the sun,
Zeus, unto woman, specious curse to man? etc.”

The whole passage is a sally of doubtful sincerity, and since it is
not so much an invective against Zeus as an invective—and per-
haps the most bitter piece of an invective—against women, it is
of little importance in regard to the poet’s handling of the super-
natural element. ‘

4. THE HEcUuBa

The “Hecuba” (about 425 B.C.) treats of the revenge of
Hecuba, the widowed queen of Priam, of Polymestor, king of
Thrace, who had murdered her youngest son Polydorus, after
her daughter Polyxena had already been sacrificed by the Greeks
to the shade of Achilles.

Hecuba appears on the stage and declares that she has been
driven from within her tent in alarm at a vision. The vision was
the ghost of her murdered son, Polydorus, whom she believes to
be safe and well in Thrace. She adds that she also has been
warned by an ominous dream about her daughter Polyxena.
From these apparitions she infers that some misfortune is im-
pending over both her children and is anxious to consult her
prophetic children, Cassandra and Helenus, as to the purport of
these supernatural manifestations. Besides this vision and this
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dream a previous appearance of Achilles’ ghost over his tomb had
added to the alarm and confusion.

Hec. 68-78:
& orepord Aubs, & oxoria viE,
7t mor’ alpouar &wuvxos otrw
Seludot pdopacty & morria Xddw, k. 7. A.
“ O lightning splendour of Zeus, O mirk of the night,
Why quake I for visions in slumber that haunt me
With terrors with phantoms? O Earth’s majestic might,
Mother of dreams that hover in dusk-winged flight,
I cry to the vision of darkness ¢ Avaunt thee!’'—
The dream of my son who was sent into Thrace to be saved
from the slaughter,
The dream that I saw of Polyxena’s doom,
Which I saw, which I knew, which abideth to daunt me.”

Hec. go ff.:
€eldov yap Baldy éhagov ANixov alpove xald
ghafoutvay, &r’ Eudy yoviTwy oracdeloar dréykqe olkTpds.
“For a dappled fawn I beheld which a wolf’s red fangs were
tearing,
Which he dragged from my knees, whereto she had clung in
her piteous despairing.”

Hecuba reflects again on the apparition of her son:

Hec. 702—06:
duot, alal, énadoy Evbmvior dupbrwy
Euidy S, ol pe mapéBa Pé-
oua ueNavéTTepov,
v &ogedov augl o,
& Téxvoy, obkér’ dyra Ads & ddet.

“Woe's me, I discern it, the vision that blasted my sight!
‘Neither flitted unheeded that black-winged phantom of night,
Which I saw, which revealed that my son was no more of the

light.”

Doubtless, Euripides employs such supernatural element of
dreams and visions as a survival of a primitive belief. But the
predominant reason for employing supernatural apparitions and
manifestations in tragedy, especially where a serious effect is
aimed at, is the desire of the poet to arouse terror. The fear of
ghosts and the fear resulting from dreams, is; of course, vague
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and hard to define, but the feeling is rooted deeply in the human
soul that there are such supernatural forces and that they are of
doubtful friendliness to man. Hence Euripides calls Earth “the
Mother of dreams” regarding dreams as sent up from the re-
cesses of the earth, 7.e., from Hades; therefore they are “black-
winged,” i.e., gloomy and of evil portent.

Different types of prayers occur in the “ Hecuba.” In utter
distress Hecuba fervently implores the Gods to spare her children:

Hec. 70-80:
& xBovioc Deol, choare waid’ Euby,
8s uovos olkwy &ykvp' Eudv.
“Gods of the Underworld save ye my son,
Mine house’s anchor, its only one.”
Hec. 96-97:
&m’ tuds obv &m’ &uds T68e wardos
wéupare, daluoves, ixerebw.
“0O Gods, T am suppliant before you!—In any wise turn, I im-
plore you, .
This fate from the child of my womb!”

- Euripides, who sometimes seems to deny or call in question the
existence of the Gods, makes Talthybius moralize on the strange
dispensations of heaven and the caprice of fortune:

Hec. 488-91:
& Zeb, 7L Nefw; worepd o’ dvfplmovs dpav;
A 86far BN Nws THvde kekTiioFaL ubTNY
Yevdi, Sokotwras daubvwr elvar yévos,
Thxnv 8¢ mhyvra T4y Bpotois émiokomeiy;

“What shall I say, Zeus?—that thou look’st on men?
Or that this fancy false we vainly hold
For nought, who deem there is a race of Gods,
While chance controlleth all things among men?”

In conformity with this sentiment the poet makes Polymestor
say:

Hec. 958-60:

ppbpovor & abre Jeol whAw Te kal wpbow
Tapayudy ridévres, os dyvwole
oéBwuer adrols.

“ All things the Gods confound, hurl fhis way and that,
79



26 ' Ernest Heinrich. Klotsche

Turmoiling all, that we, foreknowing nought,
May worship them.”

Prayers to the dead are of frequent occurrence in Euripides.
Achilles’ son attempts to propitiate his father’s ghost by sacrifice
and prayer and all the host joined in that prayer:

Hec. 534 ff.:
& wai Mnhéws, Tarijp 8 ubs,
dékat xohs pov Thode k. T. M.

“Son of Peleus, father mine,
Accept from me these drops propitiatory,
Ghost-raising. Draw thou nigh to drink pure blood
Dark-welling from a maid. We give it thee,
The host and I. Gracious to us be thou; etc.”

Invocations of the dead presuppose that the departed soul,
though beneath the earth, still has the semblance of existence and
the power of hearing.” In this case the spirit of the dead was not
only thought to be propitiated by the sacrifice, but actually to
taste it. »

Polymestor having obtained an oracle from the Thracian seer
Dionysus foretells to Hecuba that she shall die by a fall from a
mast after having been changed into the canine species, and to
Agamemnon that he will die by the hand of his wife: -

Hec. 1261 ff.:

kptyn udv olv meoovoay & Kapxnoilwy k. 7. \.

“ Nay, but shall whelm thee fallen from the mast.
Yea—slay him too, upswinging high the axe.”

5. THE ANDROMACHE

The “ Andromache” was not acted at Athens in the author’s
life-time. Its plot belongs to the same division of the Trojan
affairs as the “Hecuba” and the “Troades,” viz., the fortune
of the captives after the destruction of their city. The “An-
dromache ” is by no means one of the best plays of Euripides. It
also contributes only a few examples to our discussion, but those
few are characteristic @f the poet’s handling the supernatural
element.
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Orestes, who prays to his patron God:

Andr. goo:
& oI’ axtorwp, mubTov Solys Now.
“O Healer Phaebus, grant from woes release!”
assumes that the Gods do wrong ; in the following verse (go1) he
asks Hermione:

“What ails thee? Art thou wronged of Gods or men?”
and Hermione answers in the affirmative:

“Of myself partly, partly of my lord,
In part of some God: ruin is everywhere!”

In the choral ode (1009 ff.) the divine founders of Troy, Apollo
and Poseidon, are upbraided for having abandoned to destruction
their once beloved city:

Andr. 1000-16:

& Poife mvpyhoas

7ov & "Iy ebrexq wéyor k. 7. A.

TAaway uedeire Tpolav;

“ O Pheebus, who gavest to Ilium glory

Of diadem-towers on her hights,—and O Master

Of Sea-depths, whose grey-gleaming steeds o’er the hoary
Surf-ridges speed,—to the War-god, The Waster
With spears, for what cause for a spoil did he cast her,
Whom your own hands had fashioned, dishonoured to lie
In wretchedness, wretchedness—her that was Troy?”

In the famous speech which the: poet puts into the mouth of
Andromache, and in which he expresses his own dislike of the
Spartans, he pronounces an imprecation on that people:

Andr. 451-53:
ob Aéyorres GANa uév
YAboap, ppovoivtes & AN ipevploxead’ del;
Shotade.
“ Convicted liars, saying
This with the tongue, while still your hearts mean that,
Now ruin seize ye!”

The oracle-god is portrayed as a pitiless character, who con-
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demns Neoptolemus to death when engaged in expiating a small
offence thus seeking by prayer and sacrifice to assuage the wrath
of the God:

Andr. 1161-65:
Towabd & rols &Aoot Jeowifwr dvaf,
6 Téw dwkalwr waow &vdpdmwors KpLTys,
dlxas 8idbvTa waid’ €pac’ ’AxiAhéws.
turmubvevoe 8 bomep &vdpwmos kakds
walad velkn wds dv olw eln godos;

“Thus he that giveth oracles to the world,
He that is judge to all men of the right,
Hath wreaked revenge upon Achilles’ son,—
Yea, hath remembered, like some evil man,
An old, old feud! How then shall he be wise?”

The satire in these lines so freely reflecting on the alleged
justice, impartiality, and wisdom of Apollo is in keeping with the
poet’s attitude elsewhere; ¢f. Ion 436ff. The poet’s enemies of
old were delighted with the handle which such passages offered
against him. (Arist. Thesm, 450.) \

6. Tue Ion

- The “Ion”—chronologically placed somewhere between 424—
421 B.C.—may safely be called one of the most perfect and beau-
tiful of the Greek tragedies. The young Ion is a priest at the
temple of Delphi when Xuthus and his wife Creusa, daughter of
Erechtheus, come to inquire of the God concerning their child-
lessness ; and it is discovered that Ion is the son of Creusa by the
God Apollo. :

The “Ion” represents the supernatural, and especially the
oracle-god in as unpleasant a light as possible.

In a monody of remarkable beauty, and full of pure-minded
and devout sentiments Ion describes with enthusiasm the pleas-
ure, he takes in the service of Apollo, his patron god, vv. 82-183.
To quote only:

Ton 128-43:
kalov ye TOY wovOV, &
Polfe, ool wpd Sbuwr Narpelw k. 7. .

“’Tis my glory, the service I render
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In thy portals, O Pheebus, to thee!
I honour thy prophet-shrine.
Proud labour is mine—it is thine!
I am thrall to the Gods divine:
Not to men, but Immortals, I tender
My bondage; ’tis glorious and free:
Never faintness shall fall upon me
For my father thee, Pheebus, I praise,
Who hast nurtured me all my days:
My begetter, mine help, my defender
This temple’s Pheebus shall be.
O Healer, O Healer-king.
Let blessing on blessing upring
Unto Leto’s Son as I sing!”

Ton 436-51:

) vovdernréos 8é pot
Potfos, Tt whoxe wapdévovs Big yaudv
mpodidwat, k. T. A

“. .. Yet must I plead
With Phecebus—what ails him? He ravisheth
Maids, and forsakes; begetteth babes by stealth,
And heeds not, though they die. Do thou not so!
Being strong, be righteous. For what man soe’er
Transgresseth, the Gods visit this on him.
How were it just then that ye should enact
For men laws, and yourselves work lawlessness?
For if—it could not be, yet put it so—
Ye should pay mulct to men for lawless lust,
Thou, the Sea-king, and Zeus the Lord of Heaven,
Paying for wrongs should make your temples void.
For, following pleasure past all wisdom’s bounds,
Ye work unrighteousness. Unjust it were
To call men vile, if we but imitate

What Gods deem good :—t_hey are vile who teach us this.

33
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There are few things more charming in Greek literature than
the picture of Ion’s childlike innocence and priestly sanctity which
Euripides portrays in these lines.
the boy Samuel whose ministrations are painted with so exquisite
But as soon as Ton hears of the

Ion reminds one strongly of
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For the same sentiment cf. Creusa’s words,

vv. 249 ff.:
“. .. looking on Apollo’s dwelling place,
I traversed o’er an ancient memory’s track:
Afar my thoughts were, and my body here,
Ah, wrongs of women !—wrongful-reckless deeds
Of Gods! For justice where shall we make suit,
If 'tis our Lord’s injustice crushes us?”

Again she charges Apollo with injustice

Ion 384 ff.: ‘ )
& Doife, xakel kGv34d’ ob dixaios €l k. T. M.
“ 0O Pheebus, there and here unjust art thou
Unto the absent one whose plea is here.
Thou shouldst have saved thine own, yet didst not save; etc.”

and in the violent invectives vv. 881 ff. she cannot find sufficient
imprecations wherewith to curse before Heaven the ‘“ravisher-
bridegroom” (911) who has made her mother.

These passages not only show that the poet requires the Gods
to teach by example and not merely by precept in order to furnish
a moral standard for humanity, but these verses also illustrate
how ready Euripides is to bring forward with great force the
grosser side of the Greek legend, and to discredit the religion
with which he is not at all in inner harmony. Toward the end of
the play, however,—as in other tragedies of Euripides, where the
Gods are most severely assailed,—the conduct of the God is vin-
dicated by Athena who speaks for her brother, vv. 1595 . “ Well
hath Apollo all things done: etc.;” and Creusa finally admits the
justice of Apollo:

~“Here me: Pheebus praise I, whom I praised not in mine hour
of grief, :
For that whom he set at naught, his child, to me he now re-
stores, etc.” ’ '

and the chorus insists-at the end that the God’s ways are not our
ways, and that their seeming injustices are made good in due
time:
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Ion 1619-21:
& Auds Anrobs 7 " AmoNhov, xaip: Sty & ENabverar k. T. N
“ Zeus’ and Leto’s Son Apollo, hail! Let him to powers divine
Render homage undismayed, whose house affliction’s buffets
smite
For the good at last shall overcome, at last attain their right;
But the evil, by their nature’s law, on good shall never light.”

Creusa’s prayer in vv. 410 ff. is characteristic on account of its
ambiguity : :
Ion 410-12:
& woérva Polfov uijrep, €l yap alolws

ENorper, & 1€ vov ovuBéara wpboder fiv
& waida Tov oby, peramésor PBehriova.

“Queen, Pheebus’ mother, grant our home-return
Prosperous: all our dealings heretofore
“Touching thy son, to happier issue fall!”

With this prayer Creusa intentionally deceives her husband. She
secretly refers.to the relation between herself and Apollo, while
Xuthus is to take wgv for himself and his wife, the cuuBéAaia
being the sacrifices which they two had formerly made to Apollo
for children.

Two other prayers of less importance to our investigation may
be mentioned here. The choral ode in vv. 1048ff. opens as a
prayer to Hekate, the Goddess of sorcery and secret poisoning.
She is invoked to direct to a favorable issue the stealthy attempt
on Ion’s life:

“Goddess of Highways, Demeter’'s Daughter,
Queen of the nightmare- darkness-ranger,
‘Guide thou the hand that for noontide slaughter
Shall fill the chalice, my lady’s avenger, etc.”

The prayer of the chorus in vv. 452ff. is an invocation to
Athena and Artemis to intercede with their brother in favor of
the ancient royal house of Erechtheus:

“My Queen, at whose birth-tide was given
Of the Lady of Travail-pang
No help, hear, Pallas, my prayer, etc.”
85
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The Delphic oracle and the Delphic God are exhibited in a very
unfavorable light in our play. Apollo is represented as a seducer
of women, who attempts to hide his misdeeds by means of fraud-
ulent response:

Ton 365-67:
wids 6 Jeds & Nadelv Bolherar pavreboerar;
elmep kadifer Tplmwoda kowdv ‘EANGSos.
aloxlverar 70 wpaypa: uy *téheyxé vw.

Ion: “How should the God reveal that he would hide?”
Creusa: “How notP—his is the nation’s oracle.”
Ion: “His shame the deed is. Question not of him.”

In other words: the God will never reveal in the oracle secrets
against himself. Therefore the seer Trophonius

“. .. took not on him to forestall the word

Of Pheebus. This he said—nor thou nor I
Childless shall wend home from the oracle.”

(vv. 407-09.)
The following verses refer to the ambiguity of Apollo’s oracle:

Ion 787-88:
drw Evvarrhoeer & vaob avdels
TphTe Toats abs, wald’ Wwk’ abrd Febs.

“Whomso thy lord should first meet as he passed
From the God’s fane, the God gave him for son.”

According to vv. 537, 775, and 788 the God’s oracle was: dibwui
oot Tov waide, thus leaving it ambiguous whether the boy was the
son of Xuthus or his own son. Therefore Creusa says:

Ton 1534-36:
Tepukévar uév obxl, dwpeitar dé oe
adrov yey@ra: kal yap dv ¢ilos Ppile
doi Tov alrob waida deomwbTyy Sduw.
“ Nay, not begotten; but his gift art thou,
Sprung from himself,—as friend to friend should give
His own son, that his house might have an heir.”

and Ton asks:
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Ton 1537-38:
6 Jeds aMpdés ) parny pavreberal;
éuot Tapbooe, uiitep, €lkdTws Ppéva.

“Is the God trueP—or doeth his oracle lie?
Mother, my soul it troubleth: well it may.”

“Loxias”="* Apollo” was according to the popular deriva-
tion “the God of crooked answers,” because his oracles were
Mg “crooked ” and so ambiguous.

At the end after Apollo’s plot has been discovered, Athena
comes to speak for her brother, who is ashamed to appear in
person, lest he be reproached for the manner in which he has
managed affairs:

Ion 1356-58:
TaM\és, Spduw omeboas’ *AmbAhwrvos wapa,
8s els uév 8w opdv pokeww obk HElov,
u) &y whpotde uéuis els péoov ubAhy.

“1 Pallas from Apollo speed in haste,
Who deigned not to reveal him to your sight,
Else must he chide you for things overpast.”

Literally translated the last line reads: “lest blame for former
things should come between” referring to Apollo’s conduct in
the past.

The poet’s usual contempt for the art of divination is expressed
in the following verses:

Ton 374-77:
els ydp TogovTov Guadias ENdoiuer dv,
el Tols Peods dxovTas Exmovioouey
pptew & py Féelovow 4 wpofwulows
copayalor phhwv 4 8l olwr@y Trepols.
“For, lo what height of folly should we reach
If in the God’s despite we wrest their will,
By sacrifice of sheep on altars, or
By flight of birds, to tell what they would veil.” -

7. THE SUPPLICES

The “ Supplices ” is almost entirely free from sceptical and ir-
religious sentiments and replete with respect for the Gods. The
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short prologue from Athra is really an indirect prayer to Demeter
at Eleusis:

Suppl. 1-7:
Afunrep totiovx’ *Elevatvos xdovos
7768 k. T. A

“ Demeter, warder of Eleusis-land

And ye which keep and serve the Goddess’ fanes,
Grant me and my son Theseus prosperous days,
Grant them to Athens and.to Pittheus’ land,
Where in a happy home my sire nursed me,
Aithra, and gave me to Pandion’s son
Aigeus, to wife, by Loxias’ oracle.”

Theseus, who denies the old saying “that evil more abounds
with men than good” (vv. 196-97), expresses his gratitude
toward divine Providence:

“ Praise to the God who shaped in order’s mould
Our lives redeemed from chaos and the brute,
First, by implanting reason, giving then
The tongue, world-herald, to interpret speech;
Earth’s fruit for food, for nurturing thereof
Raindrops from heaven, to feed earth’s fosterlings,
And water her green bosom; therewithal
Shelter from storms, and shadow from the heat,
Sea-tracking ships, that traffic might be ours
With fellow-men of that which each land lacks”

(vv. 201-10) ;

and his firm belief in divination:

Suppl. 211-13:
& & &7’ donua kob cadi, yryvbokouer
els wip BAemovres, Kal kaTd eTALYX YWY TTUXAS
pavrels wpoanualvovow olwvdy T’ dwo.
“And for invisible things or dimly seen,
Soothsayers watch the flame, the liver's folds,
Or from the birds divine the things to be.”

Cf. also vv. 155 ff., where Theseus asks Adrastus:

Suppl. 155:
“Didst seek to seers, and gaze on altar flames?”
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and Adrastus confesses:

“Ah me! thou pressest me where most I erred!” (1356.)
In vv. 627 ff, Euripides lets the chorus appeal to Zeus:

Suppl. 627-30:
io Zev, Tas walatopdropos
Tadaybre wopios *Ivéxov.
woher por Ebuuaxos
yevod 788 ebuevis.
“Zeus, hear us, whose offspring was born of yore
Of Inachus-daughter, the heifer-maid!
Oh be our champion thou,
To our city be gracious now!”

Adrastus professes that humanity is in close dependence upon
Zeus:

Suppl. 734-36:
& Zev, 7t 61Ta ToUs Tahamdpovs BpoTols
ppovely Néyovor; cob yap EEnprhueda
Spduéy Te Towald dv ab Tvyxhrys HENwv.

“ Zeus, wherefore do they say that wretched man
Is wise? For lo, we hang upon thy skirts,
And that we do, it is but as thou wilt.”

If things go as Heaven has ordained, no wonder that the same
Adrastus admits that prayer is of no avail. He leaves the sup-
pliant-bough on the altar as a protest that his prayer has been
slighted, and exclaims:

Suppl. 260-62:
Jeols 7€ kal yijy v T€ TVpPbpoy Feav
Afunrpa Féuevar pbpTup’ mNov TE 9ds,
&s obder Auly fpreaar Aral dedy.

“ Calling to witness heaven and earth, Demeter,
Fire-bearing Goddess, and the Sun-god’s light,
That naught our prayers unto the Gods availed.”

Athena who comes in ex maching, bids Theseus not to sur-
render the bodies of the seven chieftains without their pledging
themselves ever after to be faithful to Athens, and promising,
under the most solemn imprecations, never to invade the Attic
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territory. She prescribes the ritual of the oath, vv. 1183-1226.
Theseus as well as the chorus express their willingness to obey:

Theseus:
Suppl. 1227-31:

Séomow’ ’Adbva, meloopar Noyoior goist

. Ko 7o N

“ Athena, Queen, thy words will T obey:
Thou guidest me ever that I may not err.
Him will T bind with oaths: only do thou
Still lead me aright; for gracious while thou are
.To Athens, shall we ever safely dwell.”

Chorus :
Suppl. 1232-35:
orelxwuer, " Adpac®’, Bpria Sduer
758 &vdpl wohew T+ dfa & Huiv
wpouepoxdiraoct gélecdar.
“On pass we, Adrastus, and take oath-plight
Unto Theseus and Athens. That worship requite
Their travail for us, is meet and right.”

8. Tue HERACLEIDE

In the “Heracleide” Demophon, king of Athens, informs
Tolus that they who have charge of ancient oracles declare, one
and all, that success in the pending conflict can only be assured
by sacrificing to Ceres the maiden daughter of an illustrious sire:

Heracl. 403-09: .
xonoudv § dools wavras eis & dMloas
#hevEa k. T N,
“ All prophecy-chanters have I caused to meet,
Into old public oracles have I searched,
And secret, for salvation of this land.
And, mid their manifold diversities,
In one thing glares the sense of all the same:—
They bid me to Demeter’s Daughter slay
A maiden of a high-born father sprung.”

In compliance with this oracle, Macaria offers herself a willing
victim for the welfare of the state, vv. 500 ff.
Another oracle is proclaimed by the captured Eurystheus who
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foretells the future destiny of those who are now triumphant
over him:

Heracl. 1026-29:
kTelr’, ob TapaTobual o€ k. T. A.
xpnope walad Aoflov dwphoopat, k. 7. A.

“Slay: I ask not thy grace. But I bestow
. On Athens, who hath spared, who shamed to slay me
An ancient oracle of Loxias,
Which in far days shall bless her more than seems.”

His prophecy is accepted by all as a revelation vv. 1053 ff.:

“T also consent. On, henchman-train
March on with the doomed. No blood-guilt stain,
Proceeding of us, on our kings shall remain.”

The words of ‘Alcmena uttered against her divine lover, Zeus,
are in mitigated form a cruel reproach for the past:

Heracl. 869-72:
& Zev, xpbvw u&y T8y’ éreoxédw kakd,
xbpw & Buws oot Tav Tempayuévwy éxw:
kal waida TOv &udv wpboder ob doxoia’ Eyw
Peois duthelv viv EmioTaual oapds.

“Zeus, late on mine affliction hast thou looked;
Yet thank I thee for all that thou hast wrought.
Now know I of a surety that my son
Dwelleth with Gods:—ere this I thought not so.”

See also her discreet complaints in vv. 718-19:

“Never of me shall ill be said of Zeus;
But is he just to me-ward? Himself knows!”

9. THE Hercures FURENS

The “Hercules Furens” is, as regards the supernatural ele-
ment in the play, a condenmation through Hera and Zeus of the
whole system of Gods. To the poet’s favorite subject—accusa-
tion of the Gods for their alleged injustice and immorality—is
made allusion in the invocation of the chorus:

H.F. 798f.:
& ANekTpov 800 cvyyevels
evat, k. 7. A, '
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“Hail to the couch where the spousals divine
With the mortal were blended,
Where for love of the Lady of Perseus’ line
Zeus’ glory descended! etc.”

It finds explicit expression in the characteristic passage in which
Amphitryon expostulates with Zeus on account of his seduction
of Alcmena, and his desertion of Hercules:

H.F. 330-47:

& Zeb, phryy 8p’ Subyauby o ékTnobuny,
ubrny 8¢ wados yovd tuob o’ ENY{ouev
ab & fod &p’ fooov § 'dokes elvar Gilos.
aperii g€ vikd Fvnros v Jedv péyav:
waidas yap ob wpoldwka Tovs ‘Hpaxhéous.
od & els utv ebvas kpbpios wloTw poleiv,
T&ANOTpLa NékTpa SbvTos obdevds AaPov,
ghew 8¢ Tods gols obk émiocTagar ¢ilovs.
quadfs Tis el debs, €l Sikatos ok Epus.

“Zeus, for my couch-mate gained I thee in vain,
Named thee in vain co-father of my son.
Less than thou seemedst art thou friend to us!
Mortal, in worth thy godhead I outdo:
Hercules’ sons have I abandoned not.
Cunning wast thou to steal unto my couch,—
To filch another’s right none tendered thee,—
Yet know’st not how to save thy dear ones now!
Thine is unwisdom, or injustice thine.”

In the following verses Amphitryon cries to Zeus:

H.F. 497-502:
tyw 86 o’, & Zeb, xeip’ & obpavov Sukiow
abdd, Tékvorow €l Ti Tolgld’ Opeleiv
uéNNes, dubvew, k. 7. N,

“But I, O Zeus, with hand to heaven upcast,
Cry—if for these babes thou hast any help,
Save them; for soon thou nothing shalt avail,
Yet oft hast thou been prayed: in vain I toil;
For now, meseems, we cannot choose but die.”

For the same sentiment see also Ion 436 ff. and Heracl. 718 ff.
and H. F. 212: “If Zeus to us were righteously inclined.”

Nor does Hera command our respect. The poet represents
her as solely responsible for the undeserved sufferings of the
great benefactor of humanity :

Q2



The Supernatural in the Tragedies of Euripides 39

H.F. 1127-28:
A: & Zeb, map’ ‘Hpas ap' opds dpbvwr Tade;
H: AN 7 1o keider moléutov wemoviauer;
A “Zeus seest thou this bolt from Hera’s throne?”
H: “Ha; have I suffered mischief of her hate?”

Hera drives Hercules mad and makes him slayer of his own
innocent children, all because of the Goddess’s jealousy of Zeus.
In reference to her fierce resentment the chorus exclaim:

H.F. 88890:
io Zeb, 70 odv yévos dyovor adrika
Nvogades duoPpidres dmowdbdixor dlkat
KaKOlow éxmeThaovow.
“ Ah misery! Zeus, mad vengeance ravenous-wild
Straightway, athirst for requital, with evils on evils piled,
Shall trample thy son unto dust, as though he were not thy
child.”

Such a Goddess has no claim on the adoration of men. No
wonder that Hercules when the dreadful truth is brought home
to him, cries:

H.F. 1307-10:

Totabry e
1o 3. & \ v
Tis dv wpooebxoid’'; # yuraikos eilvexa
, p S
Nekrpwv ¢pdovoboa Znvi Tols edepyéras
‘EX\dbos dmdhes’ obdty dvras airiovs.

“To such a Goddess
Who shall pray now?>—who, for a woman’s sake
Jealous of Zeus, from Hellas hath cut off
Her benefactors, guiltless though they were!”

“Dare not with thine admonitions trammel Hera’s schemes and
mine!” (885)

is Iris’s answer to Lyssa who appeals in vain for mercy:

H.F. 847-54:
Jlrapa.wéaa.t 8¢, wplv odaleioar eloideiv,
Hpg 96\w ool 77, k. 7. \.
“Fain would I plead with Hera and with thee,
Ere she have erred, if ye will heed my words.
This man, against whose house ye thrust me on,
Nor on the earth is fameless, nor in heaven.
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The pathless land, the wild sea, hath he tamed,
And the God’s honours hath alone restored,
When these by impious men were overthrown.
Therefore I plead, devise no monstrous wrong.”

That Hercules is the object of divine resentment is also implied
in Iris’ answer to the chorus’ appeal to Pean:

H. F. 820-21:

dvat Maér,
GwbéTpoTos yévold uot wnuarwv

“Healer, to thee,
O King to avert from me yon bane I pray!”

Iris: “Fear not: this is the child of Night ye see,
Madness, grey sires: I, handmaid of the Gods,
Iris. We come not for your city’s hurt;
Only on one man’s house do we make war—
His, whom Zeus’ and Alcmena’s son they call.
For, till he had ended all his bitter toils,

Fate shielded him, and Father Zeus would not

That I, or Hera, wrought him ever harm.

But now he has toiled Eurystheus’ labours through,

Hera will stain him with the blood of kin,

That he shall slay his sons: her will is mine.”
(vv. 822-32.)

If this is the principle on which Olympus is organized we need
not wonder that the Olympians turn a deaf ear to the prayers of
suffering mankind and that things go wrong on earth. This is
the idea which the poet through such passages—intentionally or
unintentionally—suggests.

Hercules who is believed to be in Hades is invoked by Megara
to appear:

H.F. 490-96:

& ¢pinrar’, eL TS ¢0o’y’yos eloakobeTat

dunréy wap’ ALBn, ol 748, ‘Hphres, Neyw: k. 7. A,
“Dear love,—if any in Hades of the dead

Can hear,—I cry this to thee, Hercules:

Thy sire, thy sons, are dying; doomed am I,

I, once through thee called blest in all men’s eyes.
Help !—come !—Though as a shadow, yet appear!
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Thy coming as a dream-shape would suffice
To daunt the cravens who would slay thy sons!”

Then Hercules is suddenly seen, and though he has in fact re-
turned bodily from the nether world, he is at first taken for a
spectre who has come at the bidding of Megara; but soon she be-
comes aware that it is no “dream,” but Hercules himself :

“’Tis he who lay, we heard, beneath the earth,
Except in broad day we behold a dream!
What say I7—see they dreams, these yearning eyes?
This is none other, ancient, than thy son.
Boys, hither l—hang upon your father’s cloak.
Speed ye, unhand him not; for this is he,
Your helper he, no worse than Saviour Zeus.”

(vv. 516-22.)

Megara in invoking Hercules in Hades expresses her belief in
an invisible world, with which mortals have commerce.

10. THE IPHIGENTIA IN TAURIS

Iphigenia who had been doomed to die at Aulis for the Greeks
had been snatched from that death by Artemis and had become
priestess of the Goddess at the Tauris shrine where human vic-
tims were immolated. On landing among the Tauri two strangers
were captured by the inhabitants and sentenced to die at the altar
according to custom. Iphigenia discovers in them her brother
Orestes and his friend Pylades. They plan not only escape for
all, but also means of conveying away the statue of the Goddess,
which was the special end of their mission. They are recaptured
and finally delivered by Athena who commands Thoas, king of
the land, to permit their departure.

A god-fearing herdman in Taurica who first notices the two
fugitives, Orestes and Pylades, takes them for Gods, or for the
two Dioscuri, or two of the Neried nymphs, and prays to them:

L T. 270-74:
& worvlas wal Aevkodéas, vedv PUAat,
Séomora Iakaiuor, Eews Nuiv yevov,
€lr’ oly &n’ éxrais dbdooeror Awoorbpw,
% Nypéws dydruad’, 8s Tov ebyers
érure wevrhvovra Nuphdwy xopby.
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“Guardian of ships, Sea-queen Leucothea’s son
O Lord Palemon, gracious be to us;
Or ye, Twin Brethren, if ye yonder sit;
Or Nereus’ darlings, born to him of whom
That company of fifty Nereids sprang.”

Here the poet adopts the natural expressions of superstitious
Greek seamen. Leucothea and Palemon were sea-gods beneficent
to mariners.

Iphigenia pleads with Artemis to rescue her and her two coun-
trymen or else “ Pheebus’ lips must lose their truth to mortal men,
through thee!”

I.T. 1082-88:
& woTvr, fimep w AUNidos kaTd TTUXGS
Sewvijs Eowaas k. 7. A

“0O Goddess-queen, who erst by Aulis’ clefts
Didst save me from my sire’s dread murderous hand,
Save me now too with these; else Loxias’ words
Through thee shall be no more believed of men.
But graciously come forth this barbarous land
To Athens. It beseems thee not to dwell
Here, when so blest a city may be thine.

and again she prays to Artemis:

I.T. 1398-1402:

& AnTobs xbpy,
oHody e Ty afp leplav k. 7. A,

“Leto’s Child, O Maid,
Save me, thy priestess! Bring me unto Greece
From alien land; forgive my theft of thee!
Thy brother, Goddess, dost thou also love:
O then believe that I too love my kin!”

Iphigenia inquires after her enemies, first of all Helen, then
Calchas the seer who had died on his way from Troy, and finally
Odysseus who with others had plotted the immolation of Iphi-
genia.. She pronounces a curse on Odysseus:

I.T. 535:

Bhotro, vborov uimwor’ els whrpav TOXwWY.
“Now ruin seize him! Never win he home!”
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Iphigenia requests her brother to take her hom¢ or

“Else to thine house will I become a curse, Orestes.”

L.T. 277-78:
7 oois dpaia dduacy yerioouat,
’Opéad’, k. T. A.

alluding to the influence of the vengeful, haunting spirit of a
wronged person.

In the following lines we have a striking example of a prayer
which is used to deceive others. Iphigenia prays to Artemis:

L T. 1230-33:
& Aws Anrobs 77 dvacoa wapder’, fv viYw povor
7&vde kal Howuer olxph, kalopov olxfoes dbuov,
ebruxels & Hueis éobpeda. TENa 8 ob Aéyovs', Suws
Tois T8 wAeloy’ eldboiv Feols gol Te anuaivw, ded.

“Queen, O child of Zeus and Leto, so the guilt from these I lave,
So I sacrifice where meet is, stainless temple shalt thou have:
Blest withal shall we be—more I say not, yet to Gods who know
All, and Goddess, unto thee, mine heart’s desire I plainly show.”

The ambiguous meaning of this prayer is apparent to the spec-
tator, but not to the party for whose hearing it is intended. King
Thoas, a devout man and zealous for the honor of the Goddess,
is persuaded by Iphigenia that not only the two strangers, but the
image of the Goddess itself requires purification. So he is easily
induced to send the captives to the sea-shore, while Iphigenia fol-
lows with the image to perform, as Thoas supposes, the solemn
rite of lustration, but in reality to take ship and transport the
image to Greece. It is at this occasion that Iphigenia utters the
equivocal prayer in the hearing of the king. The last words of
the prayer “more I say not, etc.,” are of course said aside. What
the barbarian king understands of the priestess and her charge,
duly reinstated in the purged temple, means to the spectators of
the scene Athens and the deliverance of Iphigenia.

That the will of Heaven must be carried out is finally admitted
even by Thoas who says:

L T. 1475-76:
dvaogo’ *Adbva, ToloL TGV Jedv Noyors
Soris kNbwy dmricros, olx bpds ppovel.
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“ Athena, Queen, who hears the words of Gods,
And disobeyeth them, is sense-bereft.”

Pylades under a solemn oath promises Iphigenia to present the
document written by Iphigenia, to Orestes, or in case the docu-
ment be lost to deliver the message to Orestes in person; while
Iphigenia promises to send Pylades home unhurt, 735ff. The
solemn ceremony is concluded with the usual self-imprecation in
case of violating the covenant:

I.T. 747-52:

: 7’ oly émbuvus Towsid Bpriov Seiow;

1: "Apreuw, & fomep ddpacw Tiuas Exw.
I0: éya & dvaktd v’ obpavod, ceuvdr Ala.
: el 8 &\maw Tov Sprov ddwkolns Eué;
II: dvooTos einv; 7t 8¢ ob, 1) choadd ue;
1: phmore kar’ " Apyos {@c’ Ixvos Selqy wodbs.
P: “What God dost take to witness this thine oath?”
I: “Artemis, in whose fane I hold mine office.”
P: “And I by Heaven’s King, reverend Zeus.”
I
P
I

—

: “What if thou fail thine oath, and do me wrongP”
: “May I return not. If thou save me not?—
: “Alive in Argos may I ne’er set foot.”

cf. also Medea 754.

Iphigenia implores the chorus to keep silence about her plan to
save her brother and herself. The chorus, consisting of captured
Greek women who were spared by the Taurians for a llfe of
servitude, promise under oath

I.T. 1076-77:

ws é 'y &uol oot whvta 0L’y7]01}ae7‘m,
loTw péyas Zebs, dv &mokhmres wépe.

“1 will keep silence touching all the things
‘Whereof thou chargest me: great Zeus be witness.”

Orestes impressed with the danger into which he has come
through Apollo’s oracle upbraids the God for having led him
again into a net, when he had looked for a happy termination of
his toils:

I.T. 7794:
& Doife, woi w’ ad s’ & dpxvy Hyayes
xphoas, K. 7. A.
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“ Pheebus, why is thy word again my snare,
When I have slain my mother, and avenged

- My sire? From tired Fiends Fiends take up the chase,
And exiled drive me, outcast from my land,
In many a wild race doubling to and fro.
To thee I came and asked how might I win
My whirling madness’ goal, my troubles’ end,
Wherein I travailed, roving Hellas through.
Thou badst me go unto the Taurian coasts
Where Artemis, thy sister hath her altars,
And take the Goddess’ image, which, men say,
Here fell into this temple out of heaven,
And, winning it by craft or happy chance,
All danger braved, to the Athenians’ land
To give it—nought beyond was bidden me;—
This done, should I have respite from my toils.
Hither I came, obedient to thy words,
To a strange land and cheerless.”

" Orestes had slain his mother in obedience to an oracle of
Apollo. Pursued by the Furies in consequence of this deed, a
second oracle had directed him to Athens to be tried before the
court of Areopagus. The votes for and against were equal, but
though Athena thereby declared him acquitted he did not escape
the continued persecution of the Furies. Again Orestes sought
counsel of Apollo at Delphi. He was bidden to convey to Attica
from the land of the Taurians the image of Artemis worshipped
there, with the promise that his sufferings shall end. He sails
with his faithful friend Pylades to perform this exploit. At their
arrival at Taurica Orestes learns from Pylades that strangers are
sacrificed at the temple of Artemis. He then impressed with the
danger of their position appeals to Artemis, 77 ff.

But Orestes who thus impeached the God is reprimanded by
Pylades not to speak evil of the oracle of the God: '

I.T. 105-

7OV ToU Jeob 8¢ xpnoudy ob KakioTEOY.

“ Nor craven may we be to the oracle.”

Then we hear Orestes say:
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LT 1i8ff.:
. ob yap 76 TOb Feol Y alriov yevfoerar
wegely dkpavrov JéodaTor: ToNunTéOw K. T. N,

“ Best withdraw ourselves
Unto a place where we shall lurk unseen.
For, if his oracle fall unto the ground,
The God’s fault shall it not be. We must dare,
Since for young ‘men toil knoweth no excuse.” -

Orestes seems to mean that if we do not all we can, it will be our
own fault if the oracle prove vain. But Orestes invariably comes
around to his sceptical grievances and inveighs agamst the in-
justice of the oracle-god:

I. T, 711-15:
Huis 8" 6 Potfos pdvris Sy &eboaror
TEXVIY BE Féuevos K. T. A,
“Me Pheebus, prophet though he be deceived,
And by a cunning shift from Argos drave
Afar, for shame of those his prophecies.
I gave up all to him, obeyed his words,

My mother slew—and perish now myself!”
»

Orestes calls Apolle “prophet ”= navris’ which had come to be
an unpopular title at the time our play was written. Then he
charges the God with a stratagem (réxvmy & déuevos) to put him
out of the way that the falseness of his oracle might not be
known, the first oracle commanding matricide having proved a
mistake, cf. 77 ff. Again Orestes declares openly his judgment of
the God:

L.T. 723: -
a8 Polfov 8 obdty ddenel u’ émn.
“ Pheebus’ words -avail me nothing now.”

But despite all the bitter attacks Orestes has made upon the
justice of the oracle-god, towards the end of the play the oracle
is proved right. This is nothing unusual in Euripides. In those
of his tragedies where the Olympians appear in the most unfa-
vorable light, their conduct is generally vindicated in the end. It
seems that in the “Iphigenia in Tauris” the poet intended to
make the spectators feel that the oracle of Apollo, ordaining the
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removal of the statue, ought not to seem fulfilled through strat-
agem and theft. So he represents Orestes no longer as the
despondent sceptic, but makes him argue that if their undertaking
is in harmony with the will of Artemis, it is also in harmony with
the will of Apollo, for a conflict between the will of Apollo and
the will of Artemis is impossible.

I.T. 1012-15:
€l Tpooavres fy T6e
’Aptéude, ws Gy Aoflas édéomioe
xoploar w dyaipa deds wohopua MMalNédos
kal oov Tpbowmor eloidely.

“ Hear mine opinion—if this thing displease
Artemis, how had Loxias bidden me
To bear her statue unto Pallas’ burg—
Yea, see thy face?”

This passage presents a difficulty, namely, that the meeting of
the brother and sister (kal oov wpbowmov elaideiv) is not intimated
in the words of the God, vv. 77 ff. Palay, Seidler, and others
assume that Apollo had not expressly said that Orestes would see
his sister; he had probably used otyyovos (v. 86) ambiguously.
The oracle probably was: &da oiryyovos Bwuods éxe, thus apply-
ing either to Apollo’s sister Artemis, or to Orestes’ sister Iphi-
genia. Others suppose a lacuna in the text before the words:
kal ooy wpoowmov elgdetv. Verrall sees in the words: kal oov
mpbo: k. 7. X, a kind of a pia fraus. Orestes adds them, because
“he naturally feels that, as things turn out, the oracle ought to
have said—then must have said—then did say doubtless—or at
any rate mean, that he was to meet his sister.” This interpreta-
tion does not take into account Athena’s words:

I T. 1438-42:

Tempwpévos yap Jeapdroige Aotlov
e NS’ Opéarys, 76w 7 "Epwiwy xbhov
delywy GdeNgfls 77 " Apyos elowéudwy Séuas
Byalub: 7’ lepdv els uip dkwv xdova.

“For foreordained by Loxias’ oracles,
Orestes came, to escape the Erinyes’ wrath,
And lead his sister unto Argos home,
And bear the sacred image to my land,
So to win respite from his present woes.”
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If we compare these words with v. 1015: kai gdv wpdowmov eloideiv,
it is evident that Orestes somehow or other had learned before-
hand that he would mieet his sister in Taurica. He either inferred
this knowledge from the ambiguious olyyoves or,—as is generally
believed,—a portion of Orestes’ argument has been lost from the
text after v. 1014, by which he explained how he obtained his
knowledge.

The seer Calchas interprets the burnt offerings to which Aga-
memnon had resorted in order to learn the will of Heaven, and
proclaims his prophecy:

I.T. 184.:
’Avépueuvor, ob uy vals dgopuhoy xdovds,
wplv &y kbpyy aiw *Ipuyévear " Apreuis
NeBy opavyeioay-
“ Agamemnon, thou shalt not sail from the land
Ere Artemis receive thy daughter slain,
Iphigenia, . . .
Whom thou must offer.”

This time the seer safely escapes—strange though it is—the taunts
Euripides always has in store for soothsayers.
From Iphigenia’s lips we hear the recital of her dream-vision:

IT. 42ff.:

& kawd & fxer vOE pépovoa Pphopara,
Aekw mpos aldép’, €l 77 87 768’ &or’ dkos k. T. .

“Now the strange visions that the night has brought
To heaven I tell—if aught of help be there.
In sleep methought I had escaped this land
And dwelt in Argos. In my maiden-bower
I slept: then with an earthquake shook the ground.
I fled, I stood without, the cornice saw
Of the roof falling,—then, all crashing down,
Turret and basement, hurled was the house to earth.
... Now thus I read this dream of mine: .
Dead is Orestes—him I sacrificed ;—etc.”

It was held an effectual method of averting the fulfillment of evil
dreams to come out into the open air and tell them to the sky,
as Iphigenia here does with her sinister dream, Mééw wpds ddépa.
This dream-vision has convinced her that her brother Orestes
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must be dead; cf. also

I.T. 348+49:
viv 8¢ dvelpwv olow Hrypubpeda,
Sokovo’ 'Opéaryy unxéd” Hhov BNémew.

“But now, from dreams whereby my heart is steeled,—
Who deem Orestes seéth light no more.”—

and she has summoned her attendants to assist her in pouring a
libation to him as to a spirit in Hades, vv. 61 ff.

By the knowledge of Iphigenia’s delusion in supposing -her
brother dead the spectator is led to think mainly about the fate
of Orestes when the arrival of the two strangers is announced.
A similar device of an ominous dream by which the spectators
are prepared for events to come has been adopted in the “He-
cuba,” where a vision of a dappled fawn torn from Hecuba’s
knees by a wolf, portends the sacrifice of Polyxena, Hec. goff.
Iphigenia here makes the mistake of interpreting the dream with
reference to the past, while it was intended as a warning to her of
“the coming event. This trust in an ominous dream is ridiculed by
Iphigenia; when she hears that her brother lives, she cries:

I.T. 569:

cvdels dvepor, xalper’- obdty 7T’ &pa.
¢t

“False dreams, avaunt! So then ye were but nought.”

And Orestes who knows nothing of her dreams adapts his words
to hers in a characteristic reflection of his own, at the same time
directing his attack against the Gods especially Apollo whom
he supposes to have deceived him, and the art of divination in
general: :

I.T. 570-75:

0bd’ ol gogol ve daluoves kexhpuévor
wTrav bvelpwr elaly dyevdeaTepot.

“ Ay, and not even Gods, whom men call wise,
Are less deceitful than the fleeting dreams.
Utter confusion is in things divine
And human. Wise men grieve at this alone .
When—rashness P—no, but faith in oracles
Brings ruin—how deep, they that prove it know.’
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Dreams obtained by dream-oracles are described by the poet as
a kind of spurious and deceptive divination sent by Earth in vexa-
tion for her ejected daughter Themis who alone possessed the
power of predicting the truth. In order to punish Apollo for the
deposition of her daughter Themis, Earth instituted a dream-
oracle which was consulted by sleeping upon the ground by the
shrine, Here, Earth sent up dreams, which deluded mankind,
who trusted more to the predictions derived from dreams than to
the oracles themselves.

I.T. 1259 ff.:
Otuwr & &mel vas law
Tal® 4revbooaro Aa-
T@os Gwo {adéwy
xpnoTypiwy, voxia K. 7. A

“But the Child of the Earth did his coming make
Of heér birthright dispossessed,
For the oracle-sceptre of Themis he brake:
Wherefore the Earth from her breast,
To make of his pride a derision, sent forth dream-vision on
vision, )
Whereby to sons of men the things that had been ere then,
And the things for the God’s decision
Yet waiting beyond our ken,
Through the darkness of slumber she spake, and from
Pheebus—in fierce heart-ache
Of jealous wrath for her daughter’s sake—
His honor so did she wrest.”

Thereupon Apollo appeals to Zeus to stop the baneful power of
Earth, 12701f. Zeus puts an end to the nightly visions and con-
firms Apollo’s authority :

I.T. 1277-83:
waloey vuxlovs dvelpovs,
awd 6¢ Naboolvay
vukTwmrov EEeiher Bpotaw, k. T. A
“ And he made an end to the voices of night;
For he took from mortals the dream-visitations,
Truth’s shadows upfloating from Earth’s dark womb;
And he sealed by an everlasting right
Loxias’ honours, that all men might
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Trust wholly his word, when the thronging nations
owed at the throne where he sang fate’s doom.”

This theme is peculiarly in harmony with the plot of the play
which turns on Apollo’s oracle being proved right in the end, and
Iphigenia’s dream wrong. The choral ode vv. 1234 ff. celebrates
the institution of that oracle, and the abolition of the ancient
dream-oracles. The ode closes with a glorification of “ Apollo’s
clear prophetic song ” in contrast with “the divination of dark-
ness > at Delphi:

I.T. 1251-58:
ékaves, & Poife, pav-
relav 8 &méBas fadéwy, k. T. A

“Thou, Pheebus, didst slay him, didst take for thine

The oracle’s lordship, the right divine,

And still on the tripod of gold are keeping
Thy session, dispensing to us, to the race

Of men, revelation of heaven’s design,

From thy throne of truth, from the secret shrine,

By the streams through Castaly’s cleft up-sweeping,
Where the heart of the world is thy dwelling-place.”

11. THE TROADES

The “Troades” is a vivid picture of the miseries endured by
noble Trojan dames—Hecuba, Andromache, Cassandra—imme-
diately after the capture of Troy. Measured by the usage of the
stage the piece is not a perfect play, but it is full of tragic scenes,
—1less a drama than a pathetic spectacle. The concluding scene,
-where the captive women, allotted as slaves to different masters,
leave Troy in flames behind them, and are led towards the ships,
is truly grand. Euripides produced the “Troades” when the
great fleet of the Athenians was getting ready to sail for the con-
quering of Sicily (415), as though he were foreboding this fatal
expedition that brought Athens to her doom. Murray, therefore;
calls the “Troades” “the work rather of a prophet than a mere
artist,” and we may add: the work of a prophet whose words are
life and truth in our days as well as in the days of Euripides.
Never can a great tragedy seem more real to us, than the “ Tro- °
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jan Women,” at this moment of the history of the world. To .
the people of the present day might the prophetess Cassandra
speak her message just as well as to those nearly three thousand
years ago:

“ Sooth, he were best shun war, whoso is wise:
If war must be, his country’s crown of pride
Is death heroic, craven death her shame.”

(400-02.)

And Poseidon, when mourning over the fall of Troy, has the
same to say of the terrors of war, which we have to say of them
to-day : '
“ Fool, that in sack of towns lays temples waste,
And tombs, the sanctuaries of the dead!
He, sowing desolation, reaps destruction.”
(95-97.)

Euripides generally employs a God, through whom the predic-
tion of the future in the finales of his tragedies is made. In the
“Troades” he uses the more impressive method of a mortal
soothsayer to reveal the future. Cassandra in a state of frenzy
comes on the stage (308), singing a wild strain on her supposed
nuptials with the Argive king. Then she imparts to Hecuba a
long prophecy. She sees the vision of Agamemnon’s body—
murdered by his wife—and other impending events. Talthybius
intervenes and receives a summary of the future wanderings of
Odysseus. Finally she declares that she will come a victress to
Hades after the death of herself and Agamemnon: vv. 353-460.

At times Euripides is openly iconoclastic in dealing with cur-
rent religious practice. Even prayer and sacrifices are sometimes
regarded as of doubtful aid. A striking instance is found in the
prayer which he puts into the mouth of Hecuba:

Tr. 460-71:

@ Jeol karods u&y &vakald Tovs auuudxovs,
Suws 8 Exer TL oxHua KikNfokew Feobls,
brav Tis Hpdv SvoTvxd NeBy Tixny.
“0O Gods! to sorry helpers I appeal;
Yet to invoke the Gods hath some fair show
When child of man on evil fortune lights.”
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A bold sentiment, indeed, plainly indicating a disbelief in the
popular theology! The same idea recurs in the following verses
where Hecuba says:

Tr. 1280-81:

ids deol. xal 7l Tods Jeols kald;
kal wply vap obk fjkovoay dvaxalobuevor.

“0 ye Gods!—why call I on the Gods?
For called on heretofore they hearkened not!”

and vv. 1240 ff. she says:

“Nought was in Heaven’s design, save woes to me
And Troy, above all cities loathed of them.
In vain we sacrificed!”

In these passages is expressed the inmost theme of the whole
play, a search for an answer to the question: if the righteous are
not treated better in this life than the wicked, if injustice triumphs
over justice, what must we think of the Gods? “Such Gods are
as a matter of fact the moral inferiors to good men, and Euripides
will never blind his eyes to their inferiority; and as soon as peo-
ple see that their God is bad, they tend to cease believing in his
existence at all.” (Murray, Troj. Women.)

The same thought that the Gods turn a deaf ear to the cries of
mankind in distress finds expression in the following choral ode:

Tr. 1060 ff.: :
ofirw 8% Tov & TNy
vady . . . wpobdwkas . . . & Zeb, . . . dvak
obpavioy Epavov émiPBefas
aidépa 7 &uds woheos SNouévas, K. T. A.
“So then thy temple in Troy fair-gleaming,
And thine altar of incense heavenward steaming
Hast thou rendered up to our foes Achzan,
O Zeus, and the flame of our sacrificing, etc. . . .
Dost thou care, O King, I muse, heart-aching,—
Thou who sittest on high in the far blue heaven
Enthroned,—that my city to ruin is given, etc.”

Long before Euripides Homer had represented Zeus as aldép:
valwy, cf. Iliad 11, 412. In vv 1078-79 Euripides shows us Zeus
enthroned on his celestial seat and on ether, while in other pas-
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sages he confounds the dweller in the ether with his dwelling $0
that ether and Zeus are one, cf. Fragm. 596, 869, 935.

The curious prayer of Hecuba shows how vacillating Euripides’
view on this subject was:

Tr. 884-88:
@ yis dxnue kawi vis Exewv épav,
8oris wor’ €l ob, duoTémaoTos eldévar,
Zebs, €ir’ &vaykn pboeos elre vous Bporiw,
wpognuEbuny o€ wavTa yap bi dpodov
Balvwy kehebdov kard dlkngy & Svir’ Eyers.

“ (O Earth’s Upbearer, thon whose throne is Earth,
Whoe'er thou be, O past our finding out,
Zeus, be thou Nature’s law, or Mind of Man,
Thee I invoke; for, treading soundless paths,
To Justice’ goal thou bring’st all mortal things.”

The audience may well have echoed Menelaus’ exclamation:

Tll'. 889:

7l & EoTw; ebxds @s ékalvicas Jedv.

“ How now P—what strange prayer this unto the Gods?”

This prayer was of a new kind, indeed! Zeus had never heard
its like.—What do we find in it? All through the play Hecuba
is a woman of remarkable intellectual power and of fearless
thought. She treats the Olympian Gods as beings that have be-
trayed her, and whose names she scarcely deigns to speak. Zeus,
if there is such a being at all, is either the air, that both sustains
~ the earth and rests upon it, or the irresistible power of nature to
produce all things after a certain law; or else intellect, or, rather
the directing agency which ordains all things from the first and
which exists in the soul of every man. She is far from denying
the existence of a divine power, and yet in her prayer she rejects
all current polytheism. In the first place we have in this prayer
the poet’s customary identification of Zeus with ether. Here we
notice the influence of Anaximenes and especially of Diogenes of
Apollonia. The theory that the earth is supported by the air is
ascribed by Plutarch (Mor. 896 E) to Anaximenes, and by Aris-
totle (De Cealo II, 13) to Anaximenes, Anaxagoras, and De-
mocritus. The following words of Anaximenes imply this view:
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“Even as our soul, which is air, holds us together, so breath
(wvebpa) and air encompass the whole universe.” The doctrine
that the supreme Godhead is the Air is ascribed by Cicero in De
Nat. Deor. I, 29, to Diogenes of Apollonia. Diogenes deified air
and spoke of it as omnipresent. It is by virtue of its intelligence,
according to Diogenes, that “the element of Air steers all things
and has power over all things.” Then in line 86 Euripides gives
us a pantheistic interpretation of Zeus. The divine principle,
which the common people in ignorance of its nature call Zeus,
shows itself as intellect in the mind of man (vois Bporav), and as
necessary and immutable law in nature (avdykn ¢toews), of which
he says Alc. g65: that above it there is nothing (kpelooor oldiv
avayrns); cf. also Helen 514; Sewqs dvayxns obdér loxbew mhéow.
This pantheism finds expression elsewhere in Euripides’ poetry.
In Fragm. 935 he identifies divinity with all embracing ether:

“ Seest thou the boundless ether there on high,
That folds the earth around with dewy arms?
This deem thou Zeus, this reckon one with God.”

Cf. also Fragm. 596.. Such utterances explain how Aristophanes
should have accused Euripides of convincing men that there are
no Gods. Finally in the last verse of the prayer the poet charac-
terizes the divine reason as world-ruling Justice. To Euripides
Justice and God are one, cf. also El 771

“Gods! All-seeing Justice thou hast come at last!”

Euripides conceives of Justice as a quasi-personal being, the
“Weltgeist” or “ Weltvernunft” as the German critic Nestle
calls it in his Euribides,” a being not transcendent but immanent
in all things, forming and directing all things to universal har-
mony. This idea which preéminently pervades the dramas of
Sophocles was generally not carried out by Euripides and recon-
ciled with the inequality of the distribution of blessings and evils
among men. So also Hecuba’s prayer breathes discord rather
than harmony. “If there is any explanation, any justice, she will
be content and give worship (wpoonuiauny ae), but it seems that
there is not.”
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12. THE HELENA

This play is founded on a strange variation of the Helen-legend,
in which Helen was borne away by Hermes to Egypt and detained
there, while only a wraith' of Helen passed to Troy. She lived
like a true wife in Egypt until Menelaus rescued her from Theo-
clymenus, king of the land, and brought her safely back to Greece.

The play is not one of the poet’s happier efforts; it furnishes,
however, considerable material of the stpernatural element.

Helen’s prayer to Hera and Aphrodite is a fine and impressive
one inspired by the energy of despair:

Hel. 1003 ff.:

& mwhrvd § Alowsw & Nexrpois

"Hpa, 30’ oikrpd ¢&T dwdyutor mbvwy,
alrobued’ dpdas wAévas mpos obpavdv k. 1. A,

“0O Queen, who restest on the couch of Zeus,
Hera, to hapless twain grant pause from ills,

We pray, with arms flung upward to the sky,
Thy mansion wrought with arabesque of stars.
And thou, by mine hand winner of beauty’s prize,
Cypris, Dione’s child, destroy me not!
Enough the scathe thou hast done me heretofore,
Lending my name, not me, to alien men:
But let me die, if ’tis thy will to slay,
In homeland, etc.”

Of the same character is Menelaus’ prayer to Poseidon:

Hel. 1584-87:
& valwy dla
worvie Ilooedor k. 7. A,
“. .. O Sea-abider ‘
Poseidon, and ye, Nereus’s daughters pure,
Me bring ye and my wife to Nauplia’s shores,
Safe from this land.”

Menelaus sends another impressive prayer to Zeus, in which he
points out that he had acted toward the Gods the part of a pious
man, yet he adds, as if upbraiding them for their present neglect:
“Not endless ills I merit.”

Hel. 1441-51:
& Zeb, marhp Te Kal gopds KN\Yel Febs,
. opelhw 8 olk el mphooew kakds K. T. N.
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“Zeus, Father art thou called, and the Wise God:
Look upon us, and from our woes redeem;
And as we drag our fortunes up the steep,

. Lay to thine hand: a finger-touch from thee,
And good-speed’s haven long desired we win.
Suffice our travail heretofore endured.

Oft have ye been invoked, ye Gods, to hear

My joys and griefs: no endless ills T merit,

But in plain paths to tread. Grant this one boon,
And happy shall ye make me all my days.”

The prayer of the chorus tends to the same purport:

Hel. 855-56:
& Jeol, yevtodw 81 wor’ ebTuxes Yévos
76 Tavrdheor kal peraoTHTw Kaxk@y.

“ Gods, grant at least fair fortune to the line
Of Tantalus, and rescuing from ills!”

Menelaus prays to his dead father-in-law, and to Hades. He
is well aware that though the dead cannot restore Helen, the re-
quest will not be altogether vain:

Hel. 926 ff.:
& +yépow, Os olkeis TOvde Ndwwov Tagov,
Gmodos, &maiTd T Eunw dduapTd g€, K. T. A..

“ 0O ancient, dweller in this tomb of stone,
Restore thy trust: I claim of thee my wife,
Sent hither of Zeus to thee, to ward for me.
Thou who art dead, canst ne’er restore, I know:
But this thy child will think scorn that her sire,
Glorious of old, from the underworld invoked
Have infamy, etc.

O Hades, on thy championship I call,
. render back my wife.”

The prophetess Theonoé advises Helen to pray to the Gods, vv.
1024 ff., and to address to her dead father the following prayer:

Hel. 1028-29:
b 8, & Savdw uot whrep, doov v’ Eyd odévw,
obmore kekNhoer SvooeBrs vt ebaefobs.

“ And thou, dead sire, so far as in me lies,
Impious for righteous ne’er shalt be misnamed.”
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It is against the art of soothsaying and those who make it their
business of interpreting the flight of birds and other signs of the
divine will, that the attacks of Euripides are more especially di-
rected, and for the common trust in omens and prophecies he has
only ridicule. At Athens especially prophecies sprang up like
mushrooms. Soothsayers of all sorts plied a lively trade and
were regarded as “ fond of money.” Even Sophocles, who treats
them and their predictions with respect and even with awe, alludes
~ to this notorious quality of the soothsayers, Antig. 1055, where
Creon says to Teiresias: '

76 pavTikdy yap war GuNdpyvpoy yévos.
“The race of seers is ever fond of money.”

3

Euripides defines the pdrr to be “one who speaks few truths,
but many lies ” (Iph. A. 957), and his most bitter invective against
the art of divination is contained in our play:

Hel. 744-57:
GANG ToL Ta pdvTewy
Eoetdov as pail’ &orl xkal Yevddv mhéa.
otk fv &p’ Uyiés obdey Eumlpov Pphoyds
obdt Trepwraw ddEéyuar’ - ebndes 8¢ Tou
70 kal Sokelv Spmdas dpekelr Bporols.
K. T\,
7i 8%jTa povrevbueda; Tois Jeotor Xpiy
Hovras alreiv dyadd, povrelas § &av:
Biov vap &M\ws Séheap nipédn T,
koldels émhobrne’ &umbporow &oyods &v:
yvoun & édplory wévris # 7 edBovAla.
“. .. But the lore of seers,
How vain it is I see, how full of lies.
Utterly naught then were the altar-flames,
The voices of winged things! Sheer folly this
Even to dream that birds may help mankind.
Calchas told not, nor gave sign to the host,
Yet saw, when for a cloud’s sake died his friends:
Not Helenus told; but Troy for nought was stormed!
‘Yea, for the Gods forbade,’ thou mightest say.
Why seek ye then to seers? With sacrifice
To Gods, ask blessings: let soothsayings be,
They were but as a bait for greed devised:
No sluggard getteth wealth through divination.

Sound wit, with prudence, is the seer of seers.”
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As the tragedy of “ Helen” was played in 412 shortly after the
Sicilian expedition which had ended so disastrously, it is probable
that Euripides directed these invectives against the soothsayers
whom he regarded as mischievous tools in the hands of the war
party, and who as such had especially urged the people to under-
take the expedition. FEuripides was not the only one who at-
tacked this “worthless class of idlers”; cf. thé scene in Arist.
Birds, 959-991. .

Be31de this well-known passage where the poet so v1olent1y
attacks the art of divination, we have in the same play other pas-
sages regarding the same object, where Euripides follows the
traditional belief and represents Theonoé, the prophetess and
sister of Theoclymenus, as a true oracle possessing supernatural
knowledge. Referring to her Helen says:

Hel. 819:

o7’ &dov alrd Ebpuaxos deols lom.
“ An ally wise as Gods he hath within.”

and Helen again asserts:

Hel. 861-62:
4mwotoa Yyép ge kal Tapove’ dgiyuévor
delip oldev.
“ Present or absent st111 she knows of thee
How thou art come.

From the sequel of the play we know that the prophetess con-
trols Destiny; Theonoé herself declares:

. Hel. 887 ff.:

TéNos & &’ Nuiv, el & Bodbherar Kimpes
K To N

“The-issue rests with me—to tell my brother,
As Cypris wills, thy presence, ruining thee,
Or, standing Hera’s ally, save thy life, etc.”

Theonoé chooses to save Menelaus and Helen, and the decision of
the Gods follows that of the prophetess.

Allusion to wision is made when Helen, aware of the unreality
of the Trojan Helen, exclaims:

113



60 Ernest Heinrich Klotsche

Hel. 119:
okomeiTe 1) Sdknaw elxer’ & Seaw.
“What if he nursed a heaven-sent phantasy?”
and when Menelaus exclaims:

Hel. 569:
& dwaddp’ ‘Exbry, wéumwe phouar’ ebuevi.

“ Light-bearer Hecate, send gracious visions!”

Menelaus appeals to Hecate, since spectres and phantoms were
regarded as the attendants of that Goddess.
Respect for the word of an oath is expressed by Menelaus:

Hel. 977-79:
dprots kexNfped’, s pddys, K. T. A
“ Know, maiden, I have bound me by an oath
To dare thy brother, first, unto the fight:
Then he or I must die, my word is passed.”

An example of a curse-oath is contained in

Hel. 835-41:

t AN dyvov 8pkov oov kbpa kaTdbuooa

1 7L pfs; davelodar kolmor’ GANGEew Néxn;

1 7adrd Elper ye' keloouar 8¢ ool mélas.

: &l Tolade Tolvwy defias Euijs Flye.

: Yabw, Favdrros oot 768’ Exhelew Pdos.

I Kby oTepndels aol TeNeuTHow Plov.

: “Nay, by thine head I swear a solemn oath—”

: “How?—Wilt thou die ere thou desert thy lord?”
: “Yea, by thy sword: beside thee will T lie.”

: “Then, for this pledge, lay thou thine hand in mine.”
: “I clasp—I swear to perish if thou fall.”

: “And I, of thee bereft, to end my life.”

EIRIED BmRwiw

Helen when swearing invokes the river Eurotas to witness:

Hel. 348 ff.:
ot yap &dheoa, g¢ 8¢ katduoaa,
T0v U8pberra Bbvaxe xAwpdv Edporav, k. 7. A,
“Thee I invoke, I swear by thy name,
O river with ripple-washed reed-beds green,
Eurotas I—if true was the word that came
That my lord on the earth is no more seen.”
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13. THE PHENISSE

The subject of the “Pheenissa” is the same as that of the
Zschylean play: “The Seven against Thebes,” namely, the war
of succession between Polyneices and Eteocles.

Tocaste who speaks the prologue prays for her two sons, Poly-
neices and Eteocles:

Pheen. 84-87:

AN’ & daevvas obpavol valwy wTUXGS
Zet, oaov fuas, dos 8¢ abuBacw Tékvois.
xph 8, €l copds wépuras, ovk éav Bporov
Tov abrov del dvorTuxh kadeoThvoac.

“0O dweller Zeus in heaven’s veiling light,
Save us, grant reconciling to my sons!
Thou oughtest not, so thou be wise, to leave
The same man overcome to be unblest.”

In Antigone’s prayer addressed to Nemesis:

Pheen. 182 ff.:
Néuear kal Aios BaptBpouor Bpovral,
kepavvdy Te Pds aldaldev, ol Tol
peyahayopiay Umepdvopa Kowuilets:
“ 0O Nemesis, O ye thunders rolling deep
Of Zeus, thou flaming light of his levin,
Overweening vaunts dost thou hush into endless sleep!”

the imprecation is implied: “the haughty boastings of man dost

thou silence; mayest thou silence his!” i.e., Capaneus’. Then
Antigone appeals to Artemis:

Pheen. 190-92:
ufmore phwore Tawd’, & worma, k. T. A,
Apreut, dovdocotvay Thainy.

“ Never, ah, never, O Artemis Queen,
Zeus’ child with tresses of golden sheen,
Bowed under bondage may I be seen!”

The chorus appeal to the Gods to reconcile the two brothers:

Pheen. 586-87:
& deol, yévorsde Tawd’ ambrpomor Kak@y
xal Eoufacty v’ Oldlirov Téxvors dbTe.

© “Ah Gods, be ye averters of these ills,
And set at one the sons of (Edipus!”
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Polyneices having resigned and abjured his native Gods, prays
to the Argive Hera, whose votary he had become, to assist him in
slaying his brother: C

Pheen. 1365-68:
& wérvd "Hpa, 6ds vép ely’, Emel yéuots
¢revt’ 'AdpaoTov waida kal valw xdéva,
86s ot KTavelv adeAdor, dvrhon 8 Euly
kadauardoar Sekiay viknddpov.

“ Queen Hera,—for thine am I since I wed

Adrastus’ child, and dwell within thy land—
Grant me to slay my brother, and to stain
My warring hands with blood of victory!”

Eteocles prays to Pallas:

Pheen. 1373-76: )
& Auds kbpn,
80s &yxos Nuiv kaXhivikov &k xepos
els aTépr’ Gdehgol THad’ &m’ GAévns Balelv
KTavely & s fAde warplda wopdhowy Eup.

“. .. Daughter of Zeus, ‘
Grant that the conquering spear, of mine hand sped,
Yea, from this arm, may'smite my brother’s breast,
And slay him who hath come to waste my land!”

The two brothers met their doom owing to a curse pronounced
upon them by their father. In a fit of anger (Edipus had pro-
nounced on his sons that they might share the kingdom with the
sword : :

Pheen. 67-68:

dpds dpdtar masly drocwwrarTas,
Ink7d odNpe dwpa Srakaxeiv Tode.

“ A curse most impious hurled he at his sons,
That they might share their heritage with the sword.”

They fearing the accomplishment of the curse had agreed to rule
by turns for a year:

“They terror-stricken lest, if they should dwell
Together, Gods might bring the curse to pass,
Made covenant that Polyneices first,

The younger, self-exiled, should leave the land,
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That Eteocles, tarrying wear the crown
One year—then change.” (vv. 60-74.)

See also 474-75; and 624, where the mother Iocaste admonishes
her sons:

“Flee, O flee your father’s curses!”

See also 765 and 1355. The fate imprecated upon the sons of
(Edipus is inevitable although the two sons fancied they could
outwit the Gods:

“ And (Edipus’ sons, who fain had cloaked it over
With time, as though they could outrun the Gods,
In folly erred” (vv, 872-74).

The chorus exclaim:

Phoen. 1425-26:
pev pev, kaxav odv, Oldlmov, o Sowy orévw-
Tas gas & &pds éowker éxmAioar Febs.
“ Alas! I wail thy sore griefs, (Edipus!
Thy malisons, I wot, hath God fulfilled.”

From these passages we learn that destiny can be aroused by the
human will in a curse, and in this case the curse becomes a part
.of destiny and sways the fate of its victims. In vv. 1595ff.
(Edipus speaks of a hereditary transmission of the curse which
works down to the grandchildren and even utterly extirpates a
race:

Pheen. 1608-14:

kTavew 8 &uavrod warép’ O dvodaluwy &y
els unrpds fAFor Tis Tahaumrdpov Aéxos,
waidds 70 ddehdols Erexov, ods drdheca.
Gpas wapalafaw Aaiov xal wawsl dobs. k. 7. A.

“So mine own father did I slay, and came,—
Ah wretch l—unto mine hapless mother’s couch.
Sons I begat, my brethren, and destroyed,
Passing to them the curse of Laius.
For not so witless am I from the birth,
As to devise these things against mine eyes
And my sons’ life, but by the finger of God.”
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Cf. also Asch. Eum. 934 ff. The Greeks modified their theory of
the hereditary transmission of a curse by arguing that each gen-
eration commits new sins.

The poet’s opinion in regard to the importance of dreams is
illustrated by the following simile. The feeble trembling feet of
(Edipus are like a dream in respect of strength:

Pheen. 172122

Té&é Tdde Badi pot,
T@de T@de moda Tide k. T. N

“Let thy feet follow hither mine hand,
O strengthless as dream of the night!”

A few examples of oath are found in our play. Polyneices calls
the Gods to witness that it is against his own will to take up arms
against his relation :

Pheen. 433-34: .
deobds & Emrdpoo’ &s dxovalws
70ls PhTaToLs €kolaw Apauny dbpv.
“ And, by the Gods I swear, unwillingly
I lift the spear against my father’s house.”

Polyneices expresses his indignation at his brother Eteocles
who has not kept what he had promised under oath: ‘

Pheen. 481-83: » .
8 & alvéoas Tabd’ 6pxiobs 7€ dovs Peols,
&pacer obdty v dméaxer’, k. T. A
“ And he consented, in the God’s sight swore,
Yet no whit keepeth troth, but holdeth still
The kingship and mine half the heritage.”

and angrily proceeds:

Pheen. 491-93:
naprvpas 8¢ Téwde daluovas Kadd,
@s wovra wphoowy oy dlky, dikns drep
amwooTepovuatr waspldos drooiwTara.
“. .. I call the Gods to witness this—
That, wholly dealing justly, robbed am I
Of fatherland, unjustly, impiously.”
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and again he exclaims:

Pheen. 62627 :

T 8¢ Jp&lachr ue yaiar kal Jdeods mapTipouar
s driuos olktpd whoxwy éehabvouar xFovbs, k. T. A

“I call to witness earth that nursed me, witness Gods in heaven,
How with shame and piteous usage from the home-land I am
driven, etc.”

For oath in general see vv. 1240-41:

“On these terms made they truce, and in mid-space
The chiefs took oaths whereby they should abide.”

As regards the prophecies and oracles in our play the poet’s
usual vacillation is obvious. On the one hand he treats the sub-
ject in harmony with the popular belief and shows that oracles
are inexorably fulfilled; on the other hand he shows his wonted
contempt for the prophets and their functions. So he makes
(Edipus profess that Pheebus’ oracles inevitably come true:

Pheen. 1595-99:

dyovor AméMev Aaily &déomige k. T. N

“Ere from my mother’s womb I came to. light,
Pheebus to Laius spake me, yet unborn,
My father’s murderer—etc.”

and Pheen. 1703 and o5:
viv xpnoubs, & wal, Aoklov wepaiverat.
& rais *Addvas kardavely u’ dhduevov.

“ Now, child, doth Loxias’ oracle come to pass,
That I, a wanderer, should in Athens die.”

The choral ode vv. 638 ff. relates the fulfillment of the oracle
which enjoined Cadmus to found a city wherever a heifer driven
from a certain herd should throw itself upon the ground:

Pheen. 640-42:
ubéoX0s &dduavTov Téonua
dlke TeeaPpbpoy HLdovra
Xpnoudv, ob karowkioar k. T. A.
“That so was accomplished the oracle spoken
When the God for the place of his rest gave token, etc.”
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The oracle contained in vv. 409 ff. is an example that oracles
present an inevitable future in terms that are dim, ambiguous,
equivocal, ironical:

Pheen. 409 and 411:
éxomo’ *AdpaoTe Aoflas xpnouby Twa.
kbarpw Neovri ¥ dpuboar waldwy yéuovs.

“To Adrastus Loxias spake an oracle:
‘Thy daughters wed to a lion and a boar.””

Eteocles who formerly had mocked at the seer Teiresias admits
that he cannot dispense with the seer’s advice concerning an im-
portant undertaking:

Pheen, 766:
& & toriv Huv dpyor, €l 7L SéopaTov
olwrbparris Tewpeoias Exer Pphoar,
7008’ &kmvdéodor Tavr’ .
Eyw B¢ TéXYIY pavTikny Euepdbuny K. T. A.

“One thing abides undone, to ask the seer
Teiresias touching this, if aught he hath
Of oracles to tell. . . .
But the seer’s art in time past have I mocked
Unto his face; so he may bear me grudge.”

The aged seer Teiresias led by his daughter enters the stage
saying:
Pheen. 838-40:
KNpovs TE pol pONacae wapdévy xepl, k. T. A

“Guard in thy maiden hand the augury-lots
Which, when I marked the bodings of the birds,
In the holy seat I took, where I divine.”

The “augury-lots” (kMjpovs) are the notes which the seer had
written down after having observed the flight of the birds.

Teiresias claims to have secured through the art of divination
the victory for Athens over Eleusis and displays as his reward a
golden crown, the first-fruits of the spoil:

Pheen. 854-58:

. xal T6v8e Xpvooly oTédpavoy, ®s Opds, Exw
ANaPav dmrapxas moNeulwy TrUNEVMATWY.
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“There too was war, against Eumolpus’ spear,
Where I to Cecrops’ sons gave victory.
This crown of gold, as thou mayst see, have I
As firstfruits of the foemen’s spoil received.”

Then Teiresias being urged to declare the truth, affirms that
the sole hope of the safety of Thebes lies in the sacrifice of
Creon’s only son, Mencecus:

Pheen. g11-14:

dkove 87 vvv JeopdTwy Eudv 666y
opbtar Mevouwd] Tévbe dei o bmep mhrpas
oov waid’, émedy THy TUxw aldrds Kalels.

“ Hear then the tenor of mine oracle,
What deed of yours shall save the Thebans town.
Mencecus must thou slay for fatherland,
Thy son—since thou thyself demandest fate.”

Teiresias leaves the stage with the following characteristic
words upon his lips:

Pheen. 954-59:
doris 8 éumbpw xpiTAL TEXYY,
uaraos® fy uév Exdpa onunvas TOx7,
wikpos kadéorny’ ols dv olwvoakomy:
Yevds & dm’ olxTov Tolow xpwuévors Neyaww
&bukel Ta Ty Jedv. Poifov dvdpdmors ubvor
xpiv Jeomupdeiv, s dédoiker oddéva.

I

‘... Who uses the diviner’s art

Is foolish. If he heraldeth ill things,

He is loathed of those to whom he prophecies.
If pitying them that seek to him, he lie,

He wrongs the Gods. Sole prophet unto men
Ought Pheebus to have been, who feareth none.”

Euripides renders his condemnation of the soothsayers most
effective when he makes the aged seer himself confess that sooth-
sayers often do not dare to tell the truth to those that consult
them and therefore are compelled to cheat their clients in order
not to give offence. No wonder that Creon says to his son:

Pheen. g71:

dxdbhaot’

éhoas parrewv deomicuara.
“ Heed not the reckless words of soothsayers.”
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14. THE ELECTRA

The “Electra,” produced about 413, treats of the same subject
as the “ Cheephore” of Aschylus, and the “ Electra” of Soph-
ocles, namely the return of Orestes from exile, and his revenge
upon Clytemnestra. ‘

The chorus admonish Electra to worship the Gods and pray to
them:

El 104-97:

un rpdoa deods, kpath-

oeww ExUpdv; olrol arovaxals,

&M ebxaiot deols geBi-

fovo’ Ees ebaueplav, & wal.

“1f thou give honour not to Gods, shall bring

Thy foes low?—reverencing

The Gods with prayers, not groans, shalt thou obtain
Clear shining after rain.”

but Electra answers:

El 198-200:

obdels Jedw &vomas kADe
Tds dvodaiuovos, ob malkat-
@y waTpos ghayLaTudv.

“No God regards a wretch’s cries,
Nor heeds old flames of sacrifice
Once on my father’s altar burning.”

and yet in her distress she prays desperately:

El 221:
& Poiff’ "A'rro)\)\ov, wpooTitvw oe un Faveiv.

“Pheebus, I pray thee that I be not slain!”
Electra is exhorted by the Old Man to pray to the Gods:

El 563 and 565:
& wéavi, edxov, Fbyarep "Hhékrpa, Jeols
AaBetv plhor Inoavpdr, Sv Palver Febs.

“ Daughter, Electra—princess !—pray to the Gods—
To win the precious treasure God reveals!”
and she replies:
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ElL 566:

idol, kaAd Deobs.

“Lo, I invoke them.”

The prayer in vv. 671 ff. which is according to Murray’s ar-
rangement in turn recited by Orestes, Electra, and the Old Man,
contains also an invocation of the dead:

El 671-83:

& Zeb warp@e kal Tpowal’ éxFpaw Eudw,

olkrept ¥ Huds, olkTpd vop wembvdauer, k. T. A.

. “ My father’s God, Zeus, smiter of my foes,”
“Pity us: pitiful our wrongs have been.”
“Yea, pity those whose lineage is of thee
“Queen of Mycen=’s altars, Hera, help!”

“ Grant to us victory, if we claim the right.”

“Grant for their father vengeance unto these!”

“ 0O Earth, O Queen, on whom I lay mine hands,”

“ Father, by foul wrong dweller ’neath the earth,”
“Help, help them, these thy children best-beloved,”
“Come! bring all those thy battle-helpers slain ”

“ All them whose spears with thee lai¢ Phrygians low,”
. “Yea, all which hate defilers impious!”

. “Hear’st thou, O foully-entreated of my mother?”

[

0.

o
CEmMOEOmWEOmMEmO B9

This prayer to the dead father presupposes the presence of the
spirit of the dead, his sympathy and co-Gperation with the sur-
viving kinsmen. Electra asserts (v. 684):

“ Qur sire hears all, I know.”

In the following invocation of the Gods Electra identifies the
Gods with world-ruling Justice:

EL 771:
& deol, Alkny Te wawd’ pRa’, HAFés Tore.

“ Gods! All-seeing Justice thou hast come at last!”

Orestes has come by divine command to avenge his father’s
death:

El 87-8g:
apiyuar 8 & Feob xpnoryplov k. . A,
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“. .. At Pheebus’ oracle-hest I come
To Argos’ soil, none privy thereunto,
To pay my father’s murderers murder-wage.”

Orestes expresses his belief in Apollo’s oracles, but has no re-
gard for the tribe of soothsayers:

El 390-400:
Aoklov yap éumedor
Xpnouot, BpoTdy 0¢ partkdy xalpew &.
“. .. for Loxias’ oracles

Fail not. Of men’s soothsaying will I none.”

In the end of the play the Dioscuri suddenly appear and abuse
Apollo on account of his oracle which has brought about the
dreadful events, but he is their superior and therefore they cannot
speak too plainly:

ElL 1206-97:
Polfw 7Hv8 avadhow .
mpbEw doviay. ,
“. .. for on Pheebus I lay the guilt
Of the blood thou hast spilt, ete.”

Likewise lays Orestes the responsibility for the murder of Cly-
temnestra and its consequences at the door of Apollo:

ElL 971 and 973:
© & Poife, moNNy v’ duadlay ttomicas,
doris u’ Expnoas unTép’, fv od xpfv, kTaveiv.
“Q Pheebus, folly exceeding was thine hest— '
Who against nature bad’st me slay my mother!”
and El 1190-06: .
o ®oif’, évburmoas Sikav, k. 7. N
“ Pheebus, the deed didst thou commend
Aye whispering ‘ Justice’ Thou hast bared
The deeds of darkness, and made end,
Through Greece, of lust that murder dared.
But me what land shall shield? What friend,
What righteous man shall bear to see
The slayer of his mother—me?”
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15. THE ORESTES

The Orestes was acted in 408. The first part of the play tells
us that after the murder of Aigisthus and Clytemnestra Orestes
was haunted by the Furies. In torment thereof he continued six
days. Then both, Orestes and Electra were condemned to death
by the Argive people. The later portion of the play contains the
intrigues for their rescue and the final achievement for their de-

liverance.
Orestes desires to pray at the grave of his father:

Or. 796-97:

kail pe wpds TOuBov mwopevoor mwarpds,
&s v ikerebow ue o&oat.

“Even to my father’s grave-mound guide me on.
I would pray him to deliver.”

Orestes, Electra, and Pylades pray to Agamemnon in Hades:

Or. 1225 ff.:

0. & sdua valwy vukrds dpdvalas warep, k. 7. A

H. & whrep, ixod 877, €l xhets elow xTovos
Tékvwr KalobyTwy, ol cédev dviokove’ Umep.

II. & ovyvyévera warpods &uol, Kbuas NeTés,
’Aybpeuvov, elabkovoov, ékowoor Tékva.

O. “ Father, who dwellest in dark halls of night,
Thy son Orestes bids thee come to help
Those in sore need. For thy sake suffer I
Wrongfully—by thy brother am betrayed,
Though I wrought righteousness. I fain would seize
His wife, and slay: be thou our help therein!”

E. “ Come, father, come, if thou in earth’s embrace
Hearest thy children cry, who die for theel”

P. “ My father’s kinsman, to my prayers withal,
Agamemnon, hearken; save thy children thou! etc.”

and Pylades adds:

Or. 1240-43:
maboacde, kal wpds Epyor Eopudueda.
elmep yap elow yis axovrifova’ épal,
K\ber. ob &, & Zeb mpbyove kal Alxys oéBas,
367’ ebrvxioar 738 Euol Te THSE Te.
“Cease ye, and let us haste unto the deed;
For if prayers, javelin-like, pierce earth, he hears.
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Forefather Zeus, and Justice’ majesty, !
To him, to me, to her, grant happy speed!”

Electra prays:

Or. 1200-1300:
& Aubs, & Auos dévaov kparos,
NG Ericovpoy Euolor ¢ilolor whvTws.
“0O power of Zeus, of Zeus,—eternal power,
Come, aid my friends in this supremest hour!”

Electra pronounces a curse on Helen:

Or. 130-31:
Jeol oe pahoear, s u’ drdhesas
kol Tévde wagdy ¢ ‘EANdda.

“, .. —still the Helen of old!
God’s hate be on thee, who hast ruined me,
My brother, and all Hellas!”

Only one instance of oath is found in our play:

Or. 1516-17:
Q. buogov, € 8¢ 1, kTevd g€, p) Neyew éuny Xbpw.
®. T tuy Yuxy karbuos’, v v eboproiy’ Eyd.
O. “Swear—or I will slay thee—that thou speakest not to
pleasure me.
Phr. By my life I swear—an oath I sure should honour sacredly.”

In the prologue Electra asserts that the oracle-god is guilty of
the most unholy thing, the most abominable deed:

Or. 28-31:
PolfBov & &diiav utv Tl dei kaTnyopeiv;
Telder 8 *Opéotny unrép’ 1 o’ Eyelvaro
kreivow, mpods obx Amavras ebkhetav gépov.
Buws & amékrew’ olx drednoas ded.

“What boots it to lay wrong to Phaebus’ charge,
Who thrust Orestes on to slay the mother
That bare him?—few but cry shame on the deed,
Though in obedience to the God he stew.”

Line 30 means literally translated “a deed that does not bring to
all the idea that this was creditable in a God,” 7.e., “that bringsf
discredit to him with some.”
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That Pheebus was the real author of the deed is admitted by
Helen:

Or. 76
els Poifov dvagépovga TNV duapTiov.
“Since upon Phaebus all thy sin I lay, etc.”

Apollo’s oracle is called an unjust one by Electra:

Or. 162-64: 3
4dwkos Gdwka TOT dp’ Ehaxer ENakey, amo-
povoy 87 émi Tpiwod. Oéudos &p’ Ebikace
pbvoy & Aoklas &uds paTépos.
“Wrongful was he who uttered that wrongful rede
When Loxias, thronged on the tripod of Themis, decreed
The death of my mother, a foul unnatural deed!”

And Orestes exclaims:

Or. 27576
7l 8%ira wENNer’; &axpifer’ aidépa
wrepots: Ta Polfov 8 alridode Féodara.
“Why tarry ye? Soar to the welkin’s height
On wings! There rail on Phebus’ oracles!”

and he continues:

Or. 285-87:
Aotiq 8¢ uepdomat,
domis 1’ &mdpas Eoyoy dvogubraror.
T0ls u&v Noyous nigpawe, Tois & Epyowow ob.
“. .. Loxias I blame, '
Who to a deed accursed thrust me on,
And cheered me still with words, but not with deeds.”

Orestes, when seized with madness, in his lucid intervals again
and again blames the God for the deed:

Or. 414 ff.:

. &N\ EoTw Huiv dradopd Tiis Evudopis
®oifos, keheboas unTPOs éxmpatar ¢évov.

. GpadéoTepbs v’ &y ToU kaNob kal THs dlkns
. dovheboper Jeois, § T mor’ eloiv of Jeol.
®&7 olk dubver Aokias Tols oois KaKolis;

. uEMNet' 7 Deloy § €07l TowolTOY Piget,

“Yet can I cast my burden of affliction
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On Pheebus, who bade spill my mother’s blood.”
M. “ Sore lack was his of justice and of right!”
0. “The God’s thralls are we—whatsoe’er Gods be.”
M. “ And doth not Loxias shield thee in thine ills?”
O. “He tarrieth long—such is the God’s wont still.”

Or. 501-¢6:

’ATONAwy 85 pegoudélovs €pas
valwy Bporoigt ordua véuel gapéoTarov,
¢ medbpecta wéwd 80’ &v kevos Neyy,
ToUTY WWbueEvos THY Texoloav EkTavov,
txetvoy yeiod dvdoiov kal krelvere:
tketvos fuaptr’, obx Eyd.

“. .. Apollo at earth’s navel-throne
Gives most true revelation unto men,
Whom we obey in whatsoe’er he saith.
Obeying him, my mother did I slay.
Account ye him unholy: yea, slay him!
He sinned, not 1.”

After the poet has thoroughly censured the oracle-god for his
injustice the play concludes with the usual justification of Apollo’s
wisdom. Apollo himself appears and gives his oracles as to how
affairs should be managed, vv. 1625-65. Orestes perfectly satis-
fied addresses Apollo:

Or. 166667 :
& Aotla pavreie oow JermiopbTwy:
ol Yevdopavtis fo¥’ &p’, GAN ErfiTvpos.

“ Hail, Prophet Loxias, to thine oracles!
No lying prophet wert thou then, but true.”

and Or. 1680-81:

Kdyd ToloUTos' amévdouar 8¢ auudopals,
Mevérae, xal oois, Aokla, deomiouaow.

“I am as he to my fate reconciled,
To Menelaus, and thine oracles.”

The prophet Glaucus, from whom Menelaus learned the news
of his brother’s fate, is called the “unerring God”:

Or. 362 1f.:
. . Nupéws mwpophrys T'haikos &fevdns Jebs, k. 7. N

“... from the waves

The shipman’s seer, the unerring God, the son
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of Nereus, Glaucus, made it known to me:
‘ Thy brother, Menelaus, lieth dead, etc.””

The word wpogp#rns, however, does not necessarily imply the power
of predicting ; wpodsrys is properly an interpreter or speaker for
another, as Apollo was the prophet of Zeus and Glaucus of
Nereus.

Reference to dreams is made in

Or. 618:
dvelpar’ dyyéNNovoo Téyauéuvovos.

“Telling of dreams from Agamemnon sent.”

This verse is generally considered as spurious. Paley thinks that
the notion was borrowed from dreams of vengeance sent to Cly-
temnestra by Agamemnon as described in the “Cheephori” of
Aischylus and in Sophocles’ Electra 425; it is not elsewhere al-
luded to by Euripides.

In the extremely fine passage vv. 255 ff., which must have been
truly terrific when impersonated by a good actor, we have the
famous wision of Orestes who sees the Furies by his side:

Or. 255-57:
& uiitep, ikerebw o€, un ‘wioeé uot
Tas alparwmols kal Spakorrdbels képas.
adrar yap abrar mhpoiov Sphbarovel pov.

“ Mother !—beseech thee, hark not thou on me
Yon maidens gory-eyed and snaky-haired!
Lo there!—Ilo there! They are nigh, they leap on me!”

At this moment Orestes in his delirium makes a violent effort to
leap from his couch; Therefore Electra, his sister, who sits by his
bed and administers to him with the most tender affection as-
suages him saying:-

Or. 258-39:

wér’, & Tadairwp’, drpéuc gois & Seuvios:
bp@s yap obder &v Sokels ghg’ eldévar.

“ Stay, hapless one, unshuddering on thy couch:
Nought of thy vivid vision seest thou.”
In these lines we have a striking example how Euripides manages
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the supernatural in contrast with Alschylus. According to the
latter the Furies are real deities, living persons of objective ex-
istence, who even come upon the stage to torture the murderer.
According to Euripides Orestes in his delirium fancies he sees
the forms of the Furies pursuing him, while Electra expresses her
disbelief in the visible presence of them. She admits that a
fancied illness is as afflicting to the patient, as a real one, but
insists that the illness is nothing but a vision that haunts the brain
of a delirious man:

Or. 311-15:
aMN& kNivor els ebviy béuas,
kal u) 76 TapBovy kixpofoiv ¢ é Seuviwy
dyav dmodéxov, uéve 8 &rl arpwrod Aéxovs.
A Al \ , -
K&y un voofs yap, &ANG dofdfets vooeiv
kaparos Bporoiocw admwopiare ylyverat.

“. .. But lay thee down,
And heed not terrors overmuch, that scare
Thee from thy couch, but on thy bed abide.
For, though thy sickness be but of the brain,
This is affliction, this despair, to men.”

16. THE IPHIGENIA AT AULIS

The “Iphigenia at Aulis” was acted after the death of Euripi-
des. Tts subject forms a prelude to the “Iphigenia in Tauris.”
Calchas the prophet had proclaimed—and he was backed by
Odysseus and Menelaus—that Artemis claims the sacrifice of
Iphigenia, eldest daughter of Agamemnon, before the adverse
winds can fall. Iphigenia, doomed by her father to die at Aulis,
is miraculously saved by the Goddess and removed to another
land, the Tauric Chersonese.

As in the “ Hippolytus” so also in the “Iphigenia at Aulis,” a
characteristic passage is contained, where Euripides refers to an
oath which is invalid. This is the oath sworn to Tyndareus by
Helen’s suitors:

LA 390ff.:
Suocav Tov Tuwddpewov Bpkov ol karxbdpoves
duNbyapol purnoTiipes . . .
o¥s Nafov orpbrer’ - érowuor 8 elol pwple ppevaw.
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“Those infatuate marriage-craving suitors swore an oath indeed
Unto Tyndareus; . ..
Lead them thou—O these are ready in the folly of their soul!”

This oath was invalid because it was extorted on a false pretense:

I A 66-67:
trel & imoTddnoar dumédws, yépwy
dmiizGer abrods Twwdbpews wukvy ppevl, k. 7. N
“So when they had pledged them thus, and cunningly
Old Tyndareus had by craft outwitted them, etc.”

The oath was taken under the usual solemn forms of swearing

and an imprecation of harm to him who should fail in his obliga-
tion was added, (¢mapbhoacdar):

I A 57-65:
kal v elofAder Tade,
8provs auvdfar Sekras Te cvuBalety k. T. N,

“. .. and this thing came into his mind,
That each to each the suitors should make oath,
And clasp right hands, and with burnt sacrifice
Should pour drink-offerings, and swear to this:—
Whose wife soever Tyndareus’ child should be, '
Him to defend: if any from her home
Stole her and fled, and thrust her lord aside,
To march against him, and to raze his town,
Hellene or alien, with their mailed array.”

The suitors had taken the oath because each hoped to be the hus-
band of Helen; and since they were bound by this oath they had
to take the consequences of their folly and join the Trojan expe-
dition, and so fulfil their oath. In taking such an oath they are
called xaxéppoves “infatuate,” vv. 300-91. But Euripides adds
that while men may be in the dark about the validity or invalidity
of oaths the Godhead well knows how to distinguish those which
are valid from those which are not:

1. A. 30596:
ob yap dolveroy 16 Feiov, AN Exer auviébvas
TOUS Kak@s waryévras OpKovs Kal KaTnyayKaouevovs.

“God is not an undiscerning judge; his eyes are keen to try
QOaths exacted by constraint, and troth-plight held unrighteously.”
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Menelaus under a solemn oath by his and Agamemnon’s an-
cestors declares that he no longer desires to possess a bad wife at
the cost of a good brother’s happiness:

I A. 473 ff.:
Ledowa karbuvuy’, 8s wardp Tobuob warpds
70D gov ' &Ny, TOv Tekbvra T ' ATpéa,
K. T. A
“1 swear by Pelops, of my sire and thine
Named father, and by Atreus our own sire,
That from mine heart’s core I will speak to thee,
To serve no end, but all mine inmost thought, etc.”

Likewise Achilles, when swearing, invokes his ancestor:

1. A. 948-50:
na 7o 8L dypav kvudTwr Tedpauuévor
Noypéa, purovpydr Oéridos # u’ éyelvaro,
obx dyerar ofis Jvyarpos Ayauéuvwr dvak.

“No, by the foster-son of Ocean’s waves,
Nereus, the sire of Thetis who bare me,
King Agamemnon shall not touch thy child.”

The poet’s dislike for seers also finds expression in our play:

I.A. 520-21:

70 parTIKOY TAY omépua PLNOTLUOY KaKOY.
3oy ¢ Ay 20 ’
xobd&v ¥’ bpearov obdé xphouoy wapdv.

Agam. ‘““The whole seer-tribe is an ambitious curse.”
Menel. “ Abominable and useless,—while alive.”

Ci. also El 400; Hel. 755; 1. T. 574.
Achilles bitterly asks:
I.A. g36:

7is 8¢ phvris &ar’ dvip;
“What is a seer?”

and answers his own question:

I. A. 957-58:
8s MY’ aApd], woAN& 8¢ YeudT Aéye
Tuxdw: brav 8¢ un Tixp, doixerar.

“A man who speaks few truths, but many lies,
When his shafts hit, who is ruined if he miss.”
(1.e., he loses all credit when he fails.)
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17. THE BaccrZE

The “Bacche” was composed or completed during the resi-
dence of Euripides with Archelaus in Macedonia and in all prob-
ability was the work of his latest years. It brings before us the
conflict between divine power claiming its due recognition (Dion-
ysus), and human arrogance denying that claim (Pentheus).
The play details the miserable end of Pentheus, who stands alone
in obstinate resistance to the worship of Dionysus. A devout
and religious tone is predomiinant throughout this play. The
splendid choral odes of the “Bacchanals,” their passionate cries
and wild ecstatic prayers express the one theme of pious devotion
in varying forms following the development of the action.

The chorus in an ecstatic prayer call the Goddess of Sanctity
to listen to the impious language of Pentheus:

Bacch. 370 ff.:
‘Ocia mérva deiv,
‘Ocla & & kard yav
Xpveéay wTépuya Pépels, K. T. A.
“ O Sanctity, thou who dost bear dominion
Over Gods, yet low as this earthly ground,
Unto usward, stoopest thy golden pinion,—
Hear’st thou the words of the king, and the sound
Of his blast of defiance, of Pentheus assailing
The Clamour-king P—hear’st thou this blasphemous railing
On Semele’s son, who is foremost found
Of the Blest in the festival beauty-crowned? etc.”

In the spirit of Bacchic frenzy the chorus invoke the God:
Bacch. 414-15:

&xeio’ Hye pe, Bpbue Bpbute, k. 7. A.
“. .. Thitherward lead me, O Clamour-king!
O Revel-god, guide where the Graces abide
And Desire,—where danceth, of no man denied,
The Bacchanal ring.”

The chorus call upon the God to come and check the insolence of
the king:
Bacch. 550 ff.:

toopds T4, & Auds wal
Abvvoe, ools mpophiTas K. T. A.
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“. .. Son of Zeus, are his deeds of thine eye unbeholden,
Dionysus P—thy prophets with tyranny wrestling in struggle and
strain?
Sweep down the slope of Olympus, uptossing thy thyrsus golden:
Come to us, King, and the murderer’s insolent fury refrain, etc.”

Having called upon the hounds of Madness to arouse the
Mznads against Pentheus, the godless intruder into their sacred
rites, the chorus invoke Justice and the presence of the God
himself : '

Bacch. 1012-23:
Irw dixa pavepds, irw Eigndbpos k. T. A
W, & Bakxe, . 7. A
“Justice, draw nigh us, draw nigh, with the sword of avenging

appear :

Slay the unrighteous, the seed of Echion, the earth-born, and
shear

Clean through his throat; for he feareth not God, neither law
doth he fear.”

“ O Dionysus, reveal theel—appear as a bull to behold,
Or be thou seen as dragon, a monster of heads manifold,
Or as a lion with splendours of flame round the limbs of him

rolled.

Come to us, Bacchus, and smiling in mockery compass him
around

Now with the toils of destruction, and so shall the hunter be
bound,

Trapped mid the throng of the Manads, the quarry his questing
hath found.”

Since the “ Baccha ” apparently breathe a more religious spirit
than most of the earlier dramas of Euripides, scholars have often
maintained that the play is a sort of recantation on the part of the
poet, “a reactionary manifesto in favour of orthodoxy.” In the
judgment of G. Murray this is a “ view which hardly merits refu-
tation.” Even in the “Bacche,” towards the close of the play in
the colloquy between Agave and Dionysus, Euripides does not
shrink from exposing the imperfections of the legend and repre-
senting the Gods in an obnoxious light:
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Bacch. 1344-40:

. Auwvoe, Moobueada o', hluchraper.

. B dudded Huds, Sre 8 Expiv, obk fdere.

Eyvdrapey TairT s GAN Emweképxe )\iav;

kol yap wpos dudv deds yeyws UBpilouny.

bpyas wpémer Jeols obyx duootodar Bporois.

Thhat Thde Zeds oduds émévevoer TwaThp.

“ Dionysus, we beseech thee !l—we have sinned.”
“Too late ye know me, who knew not in your hour.”
“We know it—but thy vengeance passeth bounds.”
“I am a God: ye did despite to me.”

“1It fits not that in wrath Gods be as men.”

“Long since my father Zeus ordained this so.”

SN A S ddddds

Dionysus possesses prophetic knowledge and predicts future
events. No doubt, some verses of Dionysus’ speech have been lost
at the end of the play. The portion preserved begins with his
prophecy of the weird transformation of Cadmus:

Bacch. 1330 ff.:

Spdxwy yevfioe perafalav, k. T. N .
xpnopuds ws Never Aids, k. 7. A

“ Thou to a serpent shalt be changed; thy wife, etc.
. .. Zeus’ oracle saith, etc.”

Teiresias, the prophet of Apollo, describes Dionysus as a God
possessed of oracular power and prophetic madness:

Bacch. 298-9g:

uérris 8 6 daluwy 86er 7O vap Bakxeboipov
kal 70 paviddes partTikiy woANAY Exet.

“ A prophet is this God: the Bacchic frenzy
And ecstacy are full-fraught with prophecy.”

cf. also Hec. 1267:

6 Opnél udwris elmre Abvvoos Tade.

- Dramatically appropriate in the lips of the aged seer Teiresias
is the conservative tone in which he protests against rationalizing
and speculating about the Gods, as if our reason were capable of
dealing with the question, vv. 200 ff.

“*Tis not for us to reason touching Gods.
Traditions of our fathers, old as time,
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We hold: no reasoning shall cast them down,—
No, though of subtlest wit our wisdom spring, etc.”

We cannot, however, unreservedly accept the seer as the spokes-
man of the opinion of the poet, who, as appears from passages in
other plays, had no great love for prophets and soothsayers; and
even a play of such a religious character as the “ Bacchae” con-
tains a strong invective against the diviners: The taunts of venal-
ity which Euripides in vv. 255 ff. allows to be flung at Teiresias
by Pentheus,—taunts which remain unanswered by the seer, may
well make us hesitate in accepting the prophet as the exponent of
the poet’s own opinion in vv. 2zooff. Pentheus severely attacks
Teiresias:

Bacch. 255-57:

o Tabr’ Emewoas, Teweoia- T6vd al Féhets
Tov daiuoy’ drdpomoow elcpepwy veor
oKOTELY TTEpWTOVS KAuTlpwy wiodols Pépetv.

“Thou didst, Teiresias, draw him to this:
"Tis thou wouldst foist this new God upon men
For augury and divination’s wage!”

The service of a new God was pretty sure to bring with it some
new profits from the credulous, especially as Dionysus was an
oracular God. The function of the soothsayer seems to have been
held in small repute among the contemporaries of Euripides, and
passages like these (see also Hipp. 1059; Ion 374-8; Hel. 744-57;
El 400; Pheen. 772; 1. A. 520; and Frgm. 793) reflect the feeling
of the day. Such censure of false prophets, so common in Euripi-
des, is doubtless due to the conduct of the mendicant soothsayers
and jugglers of the time. '
For formula of oath see:

Bacch. 534-35:
ére val Tav Borpvddn
Awovboov xépw olvas.

“...1I swear by the full-clustered
Grace of the vine Dionysian.”

The Greeks usually called a divinity to witness that was connected
with the subject of discourse.
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18. Tue CycLoPs

The “ Cyclops ” is the only extant example of a satyric drama.
Although the play brings us intq contact with customs and modes
of religious worship of a period long before Euripides, it fur-
nishes very little material for our search of the supernatural.

Odysseus prays to Athena and Zeus:

Cycl. 350-55:

& IlaXhés, & déomowa Awoyeves Jed, k. 7. N,
Zei tevt’ bpa T4 k. T. N,

“0 Pallas, Child of Zeus, O Heavenly Queen,
Help, help me now, for never have I been,
Mid all Troy’s travail, in such strait as this!
Oh, this is peril’s bottomless abyss!
O Dweller in the starry Halls of Light,
Zeus, thou Guest-champion, look upon my plight!
If thou regard not, vainly we confess
Thy godhead, Zeus, who art mere nothingness!”

For the same thought see:

Cycl. 37576
& Zeb, i Nekw, dely’ baw dvrpwy Eow
kob mioTh, ubdois eixdr’ old’ Epyois Bporaw;
“0O God, that cave !—that mine eyes should behold
Horrors incredible, etc.”

Odysseus also appeals to Hephastus, the presiding God of Etna
to help him in getting rid of the Cyclops who is a pest to the
island :

Cycl. 599607

"Hpaior’ dvak Alrvaie, vyelrovos kaxod

Naumpdy muphoas dup’ Gmailaxdnd drak,
K. T. A

“0O Fire-god, king of Etna, burn away
The eye of thy vile neighbour, and for aye
Rid thee of him! O child of black Night, Sleep,
On this god-hated brute in full power leap!
Bring not Odysseus and his crew to naught,
After these glorious toils in Ilium wrought,
Through one who gives to God nor man a thought!
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Else must we think that Chance bears rule in heaven,
~ That lordship over Gods to her is given.”

The drunken Silenus pronounces curses on Odysseus and his
comrades :

Cycl. 261:
kaxds yop Ebhowo.

“. .. devil take you!”

Cycl.268-60 :

% Kaxds olrot kakol
ol waides dmoélowro.

“. .. Else—may they go to hell
These bad boys!”

Silenus swears “by all the gods and little fishes » that he has not
sold the lambs of Cyclops:

Cycl. 262 ff.:
po. 7ov ooedds Tov Texbvra o’y & Kbk,
uo 7oy peyav Tplrwva rkal 76v Nypéa,
pa iy Kalwbe 7as 1e Nnpéws kbpas,
pe ¥ lepe xbuar’ ixdbwv Te wav yévos,
&wdpoo’, K. T. A
“ By the Sea-god your father, Sir, I vow,
By mighty Triton, Nereus, Lord of Waters,
Calypso, and all Nereus’ pretty daughters,
By every holy wave that swings and swishes—
In short, by all the gods and little fishes
I swear— . .. etc.”

19. THE FRAGMENTS

In the Fragments of Euripides the following prayers and in-
vocations are contained:

fr, 123:
& deol, Tl €ls iy Bapfhpwr dplyueda k. 7. A.
“ O Gods, what barbarous land have we reached! etc.”
Fr. 132:
ob & & Thpavve Jeiv re kbvdpdmwr " Epws, k. 7. \.

“ Eros, thou mistress of the Gods and men, etc.”
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fr. 177:
& wal Awbwys, ds pus péyas Jeds,
Aibvvoe, Fvqrols 70 obdapds dmooTarés.
“ (O Dionysus, Dione’s son, how great a God hast thou become,
in no wise inferior to mortals!”

ir. 705 contains an invocation addressed to Apollo:
& ®oif’ " Amolhor Alkie, 7l woré 1’ dpvéoe;

fr. 867 one addressed to Ahprodite:
& Kimpis, ds Hieta xal poxdnpos €.

The following beautiful fragment contains a praise of the
world-pervading reason or intelligence:

fr. 506:

o¢ Tov abroduy Tov & aldeply

puBy mhvrwv plow Eumhétard’,

Sy mwépu ptv Pas, wepl & bpdraia

v aloAéxpws, dxpirés 70 BoTpwy

SxNos &vdelexds aupixopebet.

“Thee, self-begotten, who, in ether rolled

Ceaselessly round, by mystic links dost blend

The nature of all things, whom veils enfold

Of light, of dark night flecked with gleams of gold.
Of star-hosts dancing round thee without end.”

Cf. also fr. 935:

. “ Seest thou the boundless ether there on high,
That folds the earth around with dewy arms?
This deem thou Zeus, this reckon one with God.”

and fr. 869:

AN’ aldp Tikre oe, kbpa,
Zels 8s dvdpbmos bvopblerar.

“ Maiden, ’twas Ether gave thee birth,
Who is named Zeus by sons of earth.”

(See also pages 8off. on Troad. 884-88.)
In another fragment we read:
fr. 938:

kal Taia uirep: ‘Eoriov 8é o’ ol dogol
Bpordw kaNobow Huévmy & aldépe.
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“ (O mother Earth, the wise of mortals call thee Hest1a whose
seat is in the sky.”

The vague belief of the poet finds expression in the following
prayer:

ir. go4:
ool T7¢ wavTwy uedéorre XonY
e avdy Te Pepw, Zeds elr’  Aldns
ovopaoueros arTépyest ab € pot
Jvolay dmvpor Taykapmwelas
BéEaL 7r)\1'1p17 wpoxvieElTap.
ot 'ya.p & Te Jeols Tois oDpavidais
oKATTPOV ‘ro Acds /.Lefaxel.pbg‘ wvy
xFoviwr & ‘ Ausp p.e-rexets apx'qs
wéufor & & Pis Yuxas Evépww
Tois Bovhouévors dFhovs wpouadeiv k. T. A.

“To thee, ruler of all things, whether thou choosest to be named Zeus
or Hades, I bring libation and offerings, etc. . . . thou, who art wielding
the sceptre among the Gods in heaven and rulest among the Gods in Hades
send souls of those beneath the earth up to light to those who are eager
to know the origin of troubles and the source of evils, etc.”

Perhaps line g should be read:

wéupor utv ¢os Yuxais arépwy.

“Send light to the souls of men!”

The following two examples are taken from the fragmenta
dubia et spuria of Euripides:
fr. 1104 ascribes to Zeus omniscience and omnlpresence

& Zeb wovbmwra Kal karbwTa TAYTAXOD.

fr. 1004 contains a prayer addressed to Athena,—* almost the only
Goddess,” as J. Adam says, “ from whom the poet refrains his
sacrilegious hand ”: :
& 700 peyioTov Zmpds &Akiuov Téxos
IaANéGs, 7t Spduer k. 7. A
“Q Pallas, thou mighty Child of great Zeus, what shall we do?”

In his “ Danaé” the poet makes one of his characters declaim the
following prayer to gold:
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fr. 326:

@ xpvoE, deflwua k&ANoTOY BpoTols,
ws obre unTyp Ndovds ToLhod Exe,

ol maldes dvdpomoraw, ol ¢ilos Tarhp,
olas g xol ot dbuaow kexTnuévor.

€l 8 % Kimwpes Towovror dpdaluois dp@,
ob Faiy’ Epwras uvplovs aldriy Exew.

“0 Gold, most beautiful delight of mortals! Neither their mother, nor
their children, nor their father enjoy such pleasures as thou and those who
possess thee. If Cypris has such (splendor) in her eyes, no wonder that
she has a thousand lovers!”

This eulogy of gold was undoubtedly meant by the poet to be
ironical. But the Athenian public was scandalized by such an
utterance which seemed opposed to the traditional belief, and, as
Seneca tells us, rose at these words and would have driven the
actor and the play from the stage had Euripides not come out
and announced that the actor was going to be punished for the
godless utterance he had made. Seneca Epist. 115: . . . totus
populus ad eiciendum et actorem et carmen consurrexit uno im-
pett, donec Euripides in medium ipse prosiluit petens ut expec-
tarent viderentque quem admirator auri exitum faceret.

Although Euripides stood aloof from public life he missed no
opportunity to declare his love for liberty and his hatred of abso-
lute power. Upon tyranny and all those who are in sympathy
with it he pronounces a curse:’

.
fr. 277:
kakids & BNowto wavTes ol Tupparvide
xatpovowr OMyy 7 & woher povapxiq.

“ Cursed be all those who rejoice to see the city in the hands of a
single man or under the yoke of a few men!”

Prayer to the dead is in vain:

fr. 336:

~ o ~
Sokeis TOv AWy odv TL Ppovtifewr yobwy
kal maid’ avhoew TOv odv, €l Fehois oTévew;
Taboat: K. 7. A.

“Do you believe that Hades heeds thy lamentations,
. and sends up thy sons? Be silent! etc.”

For similar thought see fr. 454, where we read about Hercules:
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“For if he dwelleth in the underworld
Midst those that are no more, he is strengthless all.”

and fr. 536:
“. .. All who have died

Are shadows and dust: nothingness fades to nothingness.”

These passages are striking examples of the contradictions which

are so common in Euripides. For the poet’s opposite view on the

subject cf. El 677 ff.; Hec. 534—41; Troad. 1302, 1307.
Reference to oath is made:

fr. 401: :
Suvvue 8 lepdv aldép’, olknow Adds.

“T swear by holy Ether, the dwelling of Zeus.”

and fr. 1030:

aquyyvbuovas Tou Tods Peols elvar dokels,
o o , y APy
Srav Tis Spxe Favarov &duyely Jély;

“Dost thou believe the Gods are disposed to pardon, if someone
wishes to escape death by oath?”

Zeus is called the most truthful pavris among the Gods,

fr. 875:
Zebs & Jeolor pbwvris. dfevdéoTaros
kal TéNos abrds Exer.

Melanippe is described as one who proclaimed unerring proph-
ecies:: .

fr. 485:

7} wpdra uty 74 Feta wpovuavreboaTo

XoNouoloL oapéaty daTépwr &n’ dvrolals
The following fragments are in keeping with the poet’s usual con-
tempt for soothsayers:

fr. 963:

uéwris 8 dpiaros SoTis elkdlel Kahds.

“The best seer is he who guesses well.”

and fr, 703:

7t djTa Fbrots pavrikois Evhuevor
capis dbuvved elbévar T4 Saiubvaw;,
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ol Tawvde xepbvakTes avdpwmor Noywy:
doTis yvap abxel Jeww imicTacdar wépe,
oldér v pdaddov oldey 7§ meldew Neywy.

“Why do you, who hold prophetic seats, declare that you have perfect
knowledge of things divine? There are no diviners! For he who pre-
tends to know the will of Heaven only knows how to deceive by his talk.”

SuMMARY RESULT oF THE PRrRECEDING DIScUsSION

Even after having carefully examined all the available material
on the subject the difficulty still remains to reach tenable conclu-
sions in regard to the poet’s view of the supernatural. For all
his lucidity of language, Euripides is not lucid about his ideas
especially in connection with the supernatural. No wonder that
few subjects connected with Euripides have attracted the atten-
tion of scholars more than his religious views, and that the schol-
ars do not agree among themselves in answering the question:
What position does the poet take up with reference to the super-
natural? ““As a thinker,” says Murray, “he is even to this day
treated almost as a personal enemy by scholars of orthodox and
conformist minds; defended, idealized, and sometimes transformed
beyond recognition by various champions of rebellion and the
free intellect.” Schlegel advises: “We may distinguish in him a
two-fold character, the poet, whose productions were consecrated
to a religious solemnity, who stood under the protection: of re-
ligion, and who therefore, on his part, was bound to honor it, and
the sophist with his philosophical dicta, who endeavoured to in-
sinuate his sceptical opinions and doubts into the fabulous mar-
vels of religion from which he derived the subjects of his plays.”
Schlegel’s view is right, if we grant his premises, viz., that the
poet’s insinuating of sceptical opinions and doubts is of set pur-
pose; and even then the question is left to be answered: Where
speaks the poet, and where the sophist >—Donaldson, in his “ The-
atre of the Greeks” briefly describes Euripides as ‘“altogether
devoid of religious feelings,” while Haigh characterizes the poet’s
mind “as essentially of a religious and meditative cast.”—Ac-
cording to the theory lately propounded by Dr. Verrall our poet
is the “sceptic” and “rationalist” whose plays are a covert but
intended attack on the popular religion, bearing one meaning to
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the multitude and another to the “advanced thinkers” of the
day. “The orthodoxy is pretended fiction, a mere theatrical trick,
required in the first instance, and to some extent throughout, by
the peculiar conditions of the tragic stage at Athens, but main-
tained in part out of a natural love for duplicity, ambiguity, irony,
and the play of meaning, which was characteristic of the people
and the time” (Euripides the Rationalist, pp. 231-232). But if
Euripides really was concealing a rationalistic doctrine under the -
garb of his drama, we can hardly imagine how this would have
-escaped the scrutiny of the most keen-eyed and merciless of
critics, Aristophanes. Nor can we understand that for more than
two thousand years none of all the painstaking students has been
able to penetrate the disguise, which Dr. Verrall has discovered
in the works of Euripides. There can be no doubt that the opin-
ion of modern scholars has been influenced by Aristophanes who
presents Euripides as a proselyting atheist. Yet the comic poet
must not be mistaken for a historian, and his manifest exag-
gerations should have put professional critics on their guard, all
the more as he swung his comic lash over Euripides with special
vigor because of personal feeling.

To do Euripides justice we must first of all realize that he was
the child of a particular age. He lived in a time of general dis-
solution when everything in the moral, religious, and social life
was fluctuating. It was the age of the sophists with their agnos-
ticism on the one hand and their virtual atheism on the other.
Protagoras had been expelled from Athens for his free-thinking.
To quote his own words: “ About the Gods I am unable to affirm
either that they exist or that they do not exist, nor what they are
like.” Prodicus declared that the so-called Gods were only per-
sonifications of those objects which experience had found benefi-
cial to the life of man: Demeter was only the apotheosis of bread,
as Dionysus of wine, Poseidon of water, Hephaestus of fire, and
so forth. With these men Euripides was contemporary, and he
undoubtedly acquainted himself with their thoughts on nature,
man, and God. Then the Peloponnesian War (431—404 B.C.)
in its bearings on religious ideas was also of vital importance. In
time of distress and misfortune, men often begin to reconsider
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the foundations of their beliefs. One fate appeared for the
righteous and the wicked, for those that sacrificed and for those
- that sacrificed not. This bitter experience had shaken the already
weakened joints of the ancestral religious structure, and finally
the old beliéfs themselves went by the board.

Euripides is above all others the spokesman of his time, the
poet in whom the spirit of revolt against the older conceptions of
the supernatural appears. How far the dissolution of the tra-
ditional beliefs had proceeded in his time is difficult to say. It is,
however, probable that his attacks on the religion of the masses
were preceded by other attacks. At any rate, people’s minds in
Euripides’ days were prepared to hear, even in the theatre, doubt
cast on what concerned the Gods; and when Euripides approached
religious tradition with scepticism and liberal frankness he was
supported by the spirit of the time in which he lived.

Here the question arises: If Euripides was so at variance with
the traditional beliefs, why then did he make such frequent use of
the supernatural in his tragedies? It is possible, though not very
probable, that one of his reasons was to counteract the popular
prejudice against his supposed atheism. The main reason, how-
ever, was that he could not put aside the historic atmosphere of
the Attic drama. Tradition and dramatic propriety compelled
him to take his themes from the myths and heroic legends, how-
ever abhorrent many of these must have been to him. No one in
Euripides’ days could have broken free from these traditions; in
attempting to do so he must have wrecked either his fame or his
art. And above all we must not forget that Euripides was a
dramatic poet and not a theological teacher. His task was rather
to interest than to instruct, not to inculcate certain sceptical views
and theological criticism, but to give to the people the pleasure
which a good tragedy can afford.

We must, moreover, always bear in mind that it will not do to
take, without discrimination, all the views which his characters
maintain for the reflective opinion of the dramatic poet. Fre-
quently these views are contradictory and necessarily vary ac-
cording to the dramatis personz and to the dramatic situation.

But after all due allowances have been made it cannot be
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denied that Euripides through his characters and choruses, not
only now and then, but throughout his tragedies, expresses views
on the supernatural with evident satisfaction, and in a language
that leaves no doubt that these views are dear to him and reflect
his own thought. ‘

Euripides’ characters often appeal to the Gods in prayer, and
some of their prayers are of the finest type expressing the pro-
found sentiments of a devout and godly soul. But side by side
with this kind of prayers are others of an entirely opposite char-
acter—and these are by no means the exception but the rule. Our
poet often employs prayers which are nothing but expressions of
disbelief in the use and value of prayer. Others are in reality no
prayers at all, but mere expostulations, invectives, maledictions,
and blasphemies hurled against the Gods. That this is the pre-
vailing attitude of the poet towards the Gods of Greek mythology
has sufficiently been illustrated by various examples in the pre-
ceding discussion. But how do we account for this extent of the
poet’s iconoclasm?

It has been maintained that Euripides was an atheist, hence
his violent attack against the traditional beliefs which he consid-
ered nothing but superstitions and follies. I venture to say that
he was not in any sense an atheist. The often quoted fragment
from the “ Bellerophontes ”:

fr. 288:

¢noiv Tis elvar 847’ & obpard deols;
olk €loiv, obx eloiv.

“Doth any say that there are Gods in heaven?
Nay there are none!”

does not prove the atheism of Euripides any more than Prome-
theus’ maledictions against Zeus prove the impiety of Aschylus.
Bellerophontes like Prometheus is godless, and for his godless-
ness is blasted by the thunderbolt. We must also take into ac-
count that a radical denial of the Gods would have been impossible
in an Athenian theatre in the days of Euripides.

In denying the Gods of Greek mythology our poet does not deny
the existence of divine powers altogether; but as to what these
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divine powers really are he does not make any positive sugges-
tions. He speaks of God and of the Gods promiscuously. The
question whether polytheism or monotheism never roused his in-
terest. At times his conception of the divine being is that of a
pantheist, at times that of an agnostic. But “whoever Zeus may be,”
doris 6 Zebs, H. F. 1263 ; fr. 483; whether he be Ether, or Neces-
sity, or Mind, or Justice,— whatever Gods be,” Or. 418: & =
mor’ eloiv of Jeoi—there is but one thing which Euripides de-
mands as an essential quality in a divinity, namely, that it must
be morally blameless and absolutely just. The common people
endowed the Gods with all the human passions. This unreason-
ableness and immorality of popular beliefs was exceedingly re-
pugnant to Euripides. He makes Iphigenia say, I. T. 385ff.:

“It cannot be that Zeus' bride Leto bare
Such folly. Nay, I hold unworthy credence
The banquet given of Tantalus to the Gods,—
As though the Gods could savour a child’s flesh!
Even so, this folk, themselves man-murderers,
Charge on their Goddess their own sin, I ween;
For I believe that none of Gods is vile!”

and one of the poet’s characters in the * Bellerophontes” de-
clares:

fr. 204, 7:

el deol 1L dpdaw aloxpby, olx elolv Jeol.
“If the Gods do aught base, then they are not Gods.”

This latter declaration is according to the German scholar, Nestle,
the basic principle of Euripides’ whole attack upon the Gods of
Greek mythology. Over against this verse of Euripides Nestle
sets the following verse of Sophocles:

fr. 226, 4: -
aloxpdyv utv obdev dv Sdnyotwrar Jeol,
‘“ Nothing to which the Gods lead men is base,”

and points out what both poets have in common with each other
and in what they differ from one another. Common to both is
the assumption “that God and sin are mutually exclusive terms”;
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but they differ in the conclusion which they draw from this as-
sumption. Sophocles infers: Everything the Gods do is right, no
matter how it may seem to us (“even if they bid thee travel be-
yond the right” (éw sixys). Euripides draws the opposite con-
clusion : The sinful Gods of mythology are no Gods at all.

Furthermore, Euripides, as contrasted with Sophocles, could
not reconcile the baffling spectacle of injustice triumphing over
justice with a belief in the existence of just beings such as he
held the Gods must be. The cruel inequality of the distribution
of blessings and evils among men leads him sometimes to doubt
the providential government of the world in any sense of the
term.

These conceptions that the popular Gods are devoid of justice,
and that there is no divine justice in the government of the world,
fully explain the poet’s attitude to represent these Gods, when-
ever opportunity offers, in an unfavorable, obnoxious, ahd shame-
ful light, thus holding forth what a miserable set of deities men
had formed for themselves out of their own imagination.

Euripides makes frequent use of prayers addressed to the dead.
Such prayers presuppose at least the existence and presence of
the spirit of the dead. In this respect Euripides seems, at first
thought, to share the views of the two older dramatists who be-
lieved in immortality and a future life; but in reality his many
reflections on the subject are of such a conflicting and confusing
character that they do not give us any consistent views on the
possibility of a future life. Even the prayer of Megara ad-
dressed to Hercules in Hades begins with a sceptical remark:

“Dear love,—if any in Hades of the dead
Can hear,—I cry this to thee, Hercules!”

See page 60, H. F. 4901f. ; see also page 130, frgg. 336, 454, 536.
Euripides’ reflections on life beyond the grave reveal the same
inconsistent views which we are everywhere to witness in con-
nection with his handling of the supernatural element.

Curses as well as prayers presuppose the existence of some
supernatural power to execute for man his heart’s expressed de-
sire. All three tragic poets furnish examples where destiny is
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aroused and set in motion by human will in the curse. The be-
liefs in the intervention of protecting and punishing supernatural
powers, inherited curses, and evil destinies play an important part
in the tragedies of Alschylus, but according to him it is not a
blind fate with which man has to deal; he is only blinded-and
hastened to destruction when he has voluntarily made an evil
choice :

Pers. 742

GAN’ Srav omebdy Tis abrés, x& Jeds ovwamTerar.

“When the fool to folly hasteth, God shall speed him to his fall.”

According to Sophocles destiny as the mere expression of the will
of the Godhead is just. (Edipus, for example, when informed of
the evil in store acts “mneither seeing nor inquiring” (0?9’ épivw
ot igropiw) in killing his father and marrying his mother. "It is
the shortsightedness of man rather than the deception of God
which brings him to ruin. Most of the curses in the tragedies of
Euripides are imprecations common in the every day life of the
Greeks, and they throw but little light on our question regarding
the supernatural. But where he refers to hereditary or family
curses, as in the “Hippolytus ” and the “ Phcenissee,” he makes
them a part of inevitable fate. In conformity with his conception
of the providential government of the world he identifies them
with unknown forces that, past human control, bring man to ruin.

That Euripides did not intend to cast doubt on the sacred char-
acter of oaths has already been stated; for the two examples in
question see I. A. 3094 ff., and Hipp. 612. In reference to the
general outcry against the latter passage Mahaffy with indigna-
tion expresses his doubt “ whether any criticism, ancient or mod-
ern, contains among its myriad injustices, whether of negligence,
ignorance, or deliberate malice, a more flagrantly absurd accusa-
tion.” (Classical Greek Literature, Vol. I, page 335.) Euripides
throughout his plays shows a deep regard for the sanctity of
oath, but as a profound and advanced thinker he rejects the
narrow and unintelligent formalism of the herd. It is not the
mere formula of oath which when once pronounced is absolutely
binding, even though one be not able to keep one’s word. In the
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opinion of Euripides only that oath is valid and binding that has
been made deliberately and without constraint.

In Greek life oracles and prophecies played a considerable part.
Belief in divination was particularly strong in the hours of politi-
cal crisis and national peril, as e.g., during the Peloponnesian
War where people were so uncertain about the future the Gods
held in store for them. The Greek writers reflect the influence
of divination in various ways. How important a figure it cut in
Greek thought and life is shown especially by the prominence
which Aschylus assigns to divination in Prometheus 484 ff.

Oracles -and Prophecies are also of frequent occurrence in the
~ tragedies of Euripides and yet the poet has no regard for the art
of divination. Only one of his characters speaks favorably of
soothsaying,—Theseus in the “ Supplices” (2111ff.), and he is
certainly not the medium of the poet’s thought. His own thought
on the subject finds expression in nearly all his tragedies. Un-
sparingly he attacks the “ambitious breed” of soothsayers, who
are impostors, and whose art is a lying art. And his attacks
upon oracles and divination are made the more effective by pre-
senting the oracle-god himself in the most shameful light. It is,
~however, not only the worthless and doubtful character of the
. seers themselves that provokes Euripides to assail the diviners.
The basic principle of his attack must be sought in the poet’s
conception of divination in general. See Hel. 744 ff.; I. A. 957;
fr. 793; 963. The knowledge to read the thoughts of the Gods is
not within the reach of mortals. Those who pretend to possess
this knowledge deceive people by their talk. The inscrutable
ways of Heaven are past finding out and therefore divination
cannot reveal them. It is at this point that Euripides is prin-
cipally at variance with his predecessors as far as divination is
concerned. o

The same spirit of the free-thinker, in contrast with the two
older dramatists, is revealed in Euripides’ handling of dreams
and visions. The belief in the divine and prophetic character of
dreams and visions is universal throughout Greek literature. In
Homer the sender of dreams is Zeus, Il. II, 4ff. Aschylus
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believed that in sleep the human mind is open to influences which
in waking moments are denied:

Eum. 104-5:
ebdovoa yap ppfy Bupmacw Naumplverar,
& fuépq 8¢ poip’ ampbokomwos BpoTiv.

“For oft in sleep comes light upon the soul,
But in the day their fate is hid from men.”

He also includes the discovery of the rules of oneiromancy among
the important things for which mankind are indebted to Pro-
metheus (485). Euripides following the traditional belief em-
ploys dreams and visions in his dramas. Their usage was too
well established and they were also too convenient to be given up
altogether. He introduces them especially where a pathetic or
serious effect is aimed at in tragedy, but at the same time he
leaves no doubt as to his own opinion about dreams and visions.
In his eyes they belong not to the world of reality, but to the
world of illusion. Whatever warrant of truth they have lies in
their native power of attraction and in the response which they
call out from unprejudiced feeling. Dreams and visions accord-
ing to Euripides are natural phenomena without any superna-
tural background; see I. T. 569, 570-75; Or. 255; Alc. 252 ff.
All his life Euripides had been deeply perplexed on the subject
of the supernatural, and he found himself no nearer to the truth
at the end than he was at the beginning. It has often been main-
tained that towards the close of his life he has drawn nearer to
the religion of his fathers. The only monument of this alleged
change is that remarkable play, the “Bacchae” which has been
considered a recantation, or at least an attempt on the part of the
poet “to put himself right with the public in matters on which he
had been misunderstood ” (J. E. Sandys, The Bacchz of Euripi-
des, Introd., p. Ixxxi). That this play written in the home of
Dionysus. whose worship was intimately connected with the
origin and development of the Greek drama, deals predominantly
with religious matters, such as the Dionysiac possession, divine
madness, and enthusiasm, is only natural. But despite the re-
ligious character of the play the handling of the supernatural as
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illustrated in prayer and divination in the “ Baccha” is in keep-
ing with the poet’s general attitude toward the supernatural.
Even if we accept the view held by C. H. Moore and James Adam
that Dionysus in the play “stands for the spirit of enthusiasm
in the ancient Greek meaning of the word,” and “that the prin-
cipal lesson of the drama is to be found in the words: Not with
knowledge is wisdom bought (395), that is, there is something
stronger and greater than reason in the life of man, namely en-
thusiasm, inspiration,”—the indisputable fact still remains that
our poet even in the “ Bacchae ” relapses into the old iconoclastic
manner.

Euripides marks a transition-period. He stands between tra-
ditional belief, which still retained its hold over the minds of the
common people, and modern thought, which had already awak-
ened and enlightened the minds of many thinking men. He has
not altogether thrown off the shackles of tradition, nor has he
stepped into the freedom of a new belief. Himself a tragic poet
and an advanced and philosophical thinker he is at a double dis-
advantage. Constrained by the unwritten laws of Greek tragedy
he could not sever all connection with the past. Like his prede-
cessors he had to take the subjects for his plays from the myths
and heroic legends, but in contrast with the two older tragedians
he used his themes as the old forms which he filled with a new
spirit. He had to put new wine into old bottles.

But the new wine bursts the outworn bottles. If we consider
that Euripides for nearly half a century presented, before all
Athens in the theatre, again and again, his modern conceptions
of the supernatural, it is out of question that he helped hurry to
complete overthrow the falling superstition of Olympus and
thus contributed even more than the sophists to the dissolution of
the ancient beliefs. In this negative or destructive aspect of his
teaching Euripides closely resembles the great satirist of the sec-
ond century A.D., Lucian of Samosata, who far more openly than
Euripides professes the scorn of irrational belief and unsparingly
drives the pagan Gods from their thrones in the minds of think-
ing men. But the Church—strange to say —did not consider him
an ally but an enemy of Christianity, who, according to Suidas, in
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the everlasting hell-fire along with Satan shall suffer for the
harm he has done the cause of Christ; while the destructive teach-
ing of Euripides beguiled some of the Fathers of the Church to
the point of believing that he was a sort of forerunner of Chris-
tianity. ' '

As regards the positive or constructive side of Euripides’ con-
ceptions of the supernatural he offers no decided or settled comn-
victions, but “he raises,” as James Adam says, ‘“nearly all the
fundamental questions which men will always ask and never fully
answer.” HHe presents problems rather than principles. Aschy-
lus sets forth the operation of great principles. Sophocles por-
trays great characters. Euripides presents great problems. With
a higher type of the supernatural than that of the traditional
mythology constantly in view he calls the attention of his fellow-
men to the imperfections of the customary belief in order to goad
.them to reflection.

Euripides is one of the great religious poets of the world, and
it is only right and proper that James Adam in his “Religious
Teachers of Greece” dedicated an entire chapter to our poet.
He is even more than this: not only a religious poet whose mind,
like a mirror, reflects the religious ideas of his time, but also a
prophet whose message proclaims the morning of a new era.
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