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DocumentaryEditing30 (3& 4)

marymaterialsimportantto its subject before as many people as it can in the

mostintellectually responsibleand appropriateway possible.

In his openingparagraphof his essay ondocumentaryediting in the

ElectronicTextualEditingvolume, BobRosenbergis unequivocalabout thecon

nectionsbetween digitaleditionsand their print forebears:

The most importantpoint to be made about any digitaldocu

mentaryedition is that the editors'fundamentalintellectual

work is unchanged. Editors must devote the profession's char

acteristic,meticulousattentionto selection,transcription,and

annotationif the resultingelectronicpublication is to deserve

the respect given tomodernmicrofilm and print publications.

At the same time, it isabundantlyclear that a digital edition

presentsopportunitieswell beyond the possibilitiesof film and

paper.

I want to end todaywith somebrief thoughtsaboutwhat kinds of opportunities

I cansee withdigitization, someofwhich will be entirely familiar, andothersof

which might be moreunusual,but all of which I believe emerge outof the same

concernsand desiresthat broughtdocumentaryediting into existence in the first

place.

Oneof the most obvious benefitsof digitization is the eliminationof cer

tain kindsof boundariesinherentin print volumes. In thedigital environment,

editorsneed not be so selective,but insteadcan containall the texts they have

the resources and moxie toproduce,and they canpresentthose texts asboth

searchabletranscriptionsand high-quality color images. In the presentationof

texts,editors can choosemultiple interfaces insteadof just one: for example, if

the text isencodedproperly, one canalternatebetweena revision-riddendiplo

matic transcriptionand a critical clearreadingtext with a click of a button.Or,

onecan allow users to browseediteddocumentschronologicallyor alphabetically

orby anyotherarrangementthat makes sense to thematerialbeingedited. The

dynamismof the interfacegiveseditorsthe chance to rid themselvesof the tor

turedsymbolic systems used inprint to indicatevariouselementsof the manu

scriptpage andvariantsin different readings. Thoughrenderingcomplex textual

relationshipsis rarelystraightforward,the digital environment'saccessibility to

color, animation, photographs,and space expandsoptionsconsiderablyand

allows us to dreamof intuitive readinginterfaces for oureditions.

Oncethe texts are created, digitaltechnologyalso allows readers to do

more than just read them.Textualanalysis gives users access toquantifiabledata

about the texts,informationaboutword usage, phrasepatterns,and grammatical

choices. Willa Cather'sreaders can go to theCatherArchiveand, thanksto Brian

PytlikZillig 'sTokenX text analysis tool,gatherunprecedentedinformation
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about the complete corpus of her fiction. They can see, for example, that she

used the words "edit," "document," and "text" less than 20 times in her fiction,

but used "book" or "books" hundreds of times (426 to be exact), or they can

locate the most commonly used words and phrases used in sample texts. The

value of these numbers will, of course, be determined by the value of the search

es made and the interpretation of the numbers provided; the information does

not replace interpretation, but gives the interpreters another piece of evidence to

evaluate . One day, we hope to allow users to use increasingly sophisticated ver

sions of this tool to track her language usage across time and across genres, to

compare her language usage to her contemporaries, and to introduce part-of

speech analysis.

All of this, though, is simply an extension of an old motivating force: we

want to give as many people as possible reliable and contextualized access to

quality materials we consider important to the study of our subjects. Even the

cutting-edge text analysis, though perhaps confounding for some modern liter

ary scholars, would be recognizable to medieval monks who toiled on the first

biblical concordance. In fact, the afternoon my colleague Brian Pylik Zillig

showed me a recently generated list of all of the words Cather used in her fic

tion, I remarked, "Congratulations, Brian. You've just accomplished in a few

minutes what some scholars used to take their entire careers to do." The tools we

now use may be more complex and sophisticated than tools used in the past, but

they are still at the service of the same basic scholarly challenges.

This paper was presented at the 2008 ADE Annual Meeting in Tucson, Arizona.
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