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“Woven Depth”, is an abstraction of the Fique material
used in baskets woven by the Okaina. It is part of a series
of drawings and paintings to represent the material
through different techniques and colors. The depth in the
middle of the image represents uncertainty and the
unknown when in an unknown place culturally. The use
of the basket images represents the domestic as well as
the important role of women in the creation of all these

objects.

“Fique Amarillo(left) and “ Fique Negro” (right) are part of the Fique series. The color in these

pieces represent the dyed yellow and black material used in many of the basket weavings made

by the Okaina. The use of organic shapes is a way to represent the natural material as well as the

handling through knots and weaves.
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“Fique Rojo”, is also part of the Fique
series, however due to the bigger size of this
piece it represents the overwhelming depth
and tangling of emotions when migrating to
an unknown place. It connects the action of
weaving to the action of living in a new
place. The color shades of red used in the
painting are representations of the body

paint used by the Okaina.

“Okaina 17 (left) and “Okaina 2” (right), are a diptych of lithographs, that deals with cultural
heritage and tradition. Both images represent the face paintings with the geometric lines and
figures used. Besides the subjects on both these lithographs are older woman who transmit the

weaving tradition from generation to generation.
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Woven Ideas and Results

The Indigenous and the primitive have always been an essential part for the creation of
art based in Latin American culture and identity. Within my work this is not an exception,
looking towards the Indigenous tribes Okaina and Wayuu as a way of celebrating and
acknowledging culture has been a way to learn about my roots as well as the cultural past of my
home country. The various techniques and objects used within these communities is just a small
portion of what each one has to offer, the amount of history and meaning carried by each object
generation from generation is something that needs to be acknowledged and appreciated by

society.

Having my work in context with the Pattern and Decoration art movement allows the
pieces to interact with the current cultural context of the United States. It generates a relationship
between what this movement stands for and how Indigenous art has been seen throughout time,
as a craft instead of an actual high art piece. The work is created through abstractions of shapes
and colors, like the work within the Pattern and Decoration movement; with the objective of
communicating cultural significance and memory, with the aim of celebrating Colombian and
Indigenous culture. The art itself is not made to be looked at as a beautiful object but is meant to
be scanned and analyzed in terms of intention and meaning. These works aim to blur the line
between craft and art without removing the main subject from the work: the tribe itself. The
work provides a way to celebrate and appreciate the richness of color and pattern in the objects

created by these Colombian Indigenous tribes.

As a result, the research allowed me to generate work that opens the audience to

questions such as: How does one communicate their own culture effectively through artwork?
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What aspects of one's culture are important for the audience? And what is the importance of
communicating my own culture to a culture not acquainted with it? As well as asking myself
how to gain inspiration from a culture and not appropriate its cultural aspects, managing to
celebrate and acknowledge Indigenous communities. When asking questions such as: in what
ways does the artwork created by Native tribes in Colombia represent the country’s history and
characteristics? It was important to research about the influence of Indigenous tribes in Latin
American art to see how they have been used as a way to express history and culture within the
art sphere. It can be said that Indigenous characteristics and primitivist inspiration united Latin
American art and differentiated it from European art. The concept of “otherness” that described
Indigenous tribes ultimately transforms into unique and singular forms of visual expression. The
Indigenous is part of the cultural past and present of Latin America, and the art pieces inspired
by this research and the tribes Wayuu and Okaina, touch this history and how it is understood by
people who are immersed in the Western culture. It is my hope that this work opens the viewer to

these questions, generating a dialogue about culture, pattern, and history.
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