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CHAPTER ONE
INTRODUCTION

Keats's Endymion (1818) has from the very beglnning
been the subject of controversy. In a letter from Benjamin
Balley to John Tayler, the printer of Fndymion, Keats's
close friend reveals his fears that the poet's first im-
portant poem was to be unfalrly attacked. Balley writes
(August 29, 1818). "I fear ¥ndymion will be dreadfully cut
up in the Bdinburgh Magazine (Blackwood's). "1
attack--clever, contemptuous, and unscrupulous-«did appear

in Blackwood's Macazine (August, 1818), the work of John
Gibson Lockhart, or John Wilson, or both., It amounted to

The expected

a scathing denunciation of Keats's failings in versification.?
It was followed a month later by a review written by John
Wilson Crocker, equally caustic, and attacking the poem for
1ts incoherence and lack of meaning,>

The opposite extreme in the contemporary reception of
Endymion is represented by Richard Woodhouse, who compared
the poem to Shakespeare's earliest work, and expressed his

conviction that Keats, "during his 1ife . . . will rank on a

1Ih£ K Circle, ed. Hyder B, Rollins (Cambridge, M
eats Circle . o ass.:
Harvard University Press, 1948), II, 34, g

2
Cockney School of Poetry," Blackwood's M 11
(August 1818), 519-524, ' Yapazipe, I

3"End miont A Poetlc Romance," Ihe Quarterly quifﬂ No
(April 1818)i204—208 This 1ssue did not appear unt 1’ 3
September 18
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level with the best of the last or of the present generation
and after his death will take his place at their head."%
This was written before the composition of the great odes
and before Keats had established a name for himself as a
poet. Yet the confusion about Endymion continued., As
late as 1853 we f£ind such an acute critic and admirer of
Keats as Matthew Arnold writing, "Endymion although undoub-
tedly there blows through it the breath of genius, 1s yet
as a vhole so utterly incoherent, &s not strictly to merit
the name of a poem at all.">

A modern summary of critical opinlon on Endymion re-
veals that the same perplexity has remained: "But the
poem as a ﬁhole has proved baffling, and eritics have in-
variably dismissed it as an inferior youthful product."6
In general two lines of criticism have developed, one
arguing that it 1s a Keoplatonio or transcendental allegory,
the other treating the poen a8 an essentlally erotic romance,
compounded naively of delicioue imagery. In the 1920's
the allegorical interpretations of Sir Sidney Golvin, Efnest
de Selincourt, and Robert Bridges became the standard inter-
pretation: "a vital, subtly involved and passionately ten-

tative spiritual parablé of the poetic soul in man seeking
“geats Circle, I, s6.

5"Preface" (1853) to Po ms (of Natthew Arnold) (Boston:
Tipckhor and Flelds, 1 s Do

M. A. Goldberg "Keate Endrnien, I, 1- xplicator,
No. 8 (May 195”,’. xv' No. 9. ’ 35. Lg
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communion with the spirit of essential Beauty in the world. "7
The first to reject the fashionable allegorical interpre- |
tation was Amy Lowell; she was later Jolned by E. C. Pettet
and Newell Ford in a three-pronged attack against the whole
validity of the allegorical approach. The three were in

essential agreement that Fndymion's quest for Phoebe repre-

gents only an "idealization of sexual love. "8

Neither of these two lines of interpratation is comp=-
lately satisfactory, becaﬁse the first usually forces the
meaning in difficult places or lgnores important passages,

and the second entirely dismisses the problem of structure,

which seems central to any reading. I agree with Miss

Lowell's objection to the Oolvin group's attempt to read

75 5 Colvin t 8 Iife and Poeiry
ir Sidney Co V' én%?ﬁ%&gg&éiﬁi Londong Macmillan,'lggg).

1 4

. 205; The poems of John Keais, ed. Ernest de Selincourt
London: Methuen and Co., Ltd., 1926), pp. xl-x1i, 428, .

434453 Robert Bridges, A Critical Introduc?iondto Keats,
Collected Eggsays Papers &Co Eghgxg Bridges ondon? :
Oxford University Press, 192%§. IV, 85«93, This interpretation
recelived a Neoglatonio bent through Claude Lee Finney who
declared that  the thege e o o 18 the neo-Platonic quest of

immortality"  (The E s's Poetry /Cambridge,
Mass.: Harvard University Press, 1936/, I, 298, and Clarence

D. Thorg: (The Mind ew York: Oxford
sity

Univer Press, 192é7. PD. 5%-%2)w o showed the relation of

this general argument to Keats's mental development. Somewhat
nearer to the transcendental vein, but still not divergent
from the traditional read%ng, John Middleton Murry said that
Endymion is the quest of 'something between the perfect type
gndnargggty§34§§ B;au§Z4)(mh£ Mystery of Keats /Tondon:

o eV ' ? . L .
8amy Lowell, John Keats (Boston and New York: Houghton
Mifflin Co., 1925), I, 318; E. C. Pettet, Opn the Poetry
Ighnl lCambrid%e glang7: University Press, 1957),
PDe - 22 Newell F, Imap

Ford, The
fig s

Stanford: Stanford University Press, 1951;, PPe



abstract transcendental patterns Into Fndymion. It was not
likxely that Keats would have been interested in such con-
| structs so early, and the obvious émotlonal drive of the
poem belies any such intellectual concern. On the other
- hand, the erotid interpretations are often too strained and
far-fetched. Ford, for example, analyses the poem in terms
of fidelityé%nd,1nf1de11ty-1n-love. but admits that his
approach has certain holes in it: namely, "the troudlesome
Gleucus and Scylla episode” and "the ambigﬁous role of the
Indian maiden,” in other wdrds, ﬁost of books three and four,
Dissatisfied by the confusion produced by these con=
flicting critical views, one asks for an analysis that
answers the questions concerning structure and meaning and
concentrates on what the poem offers, rather than rejecting
1t as the confused product of a confused pen, The problem
is to find a coherent, meaningful interpretation of the poen,
I intend to show that Fpdymion 18 not a confused medley of
several artificlal minor plots strung together, but a wmified
legend whose structure is that of the individuation myth,
This 18 my own term derived from the study of Carl Jung's
theory on the maturation of the personality. In individuation
the center of the personallity moves from an identification
with the ego and the conscious system to the formation of a
new center in the gelf, the totality of the individual. The

myth of individuation 1e, briefly, the projection of this
process into mythological form. This projection most gener-

ally takes on the attributes of the hero-myth, in which the
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hero is symbollc of the ego, moving by a series of ascending
stages through the processeé of'dirferentiation and-inieg~
ration to a new synthesis of the consclous and unconsclous
systems in the totality of the self.. My hypothesis 1s that
in Fndymion the mythologlcal pattern of the work is consistent
with thls process of psychic dévelopment or individuation.

~ There 1s no need for anyone to assume that Keats was
consciously writing poetry of the unconsclous, nor mgst I
presuppose that he set out intentionally to write such a
nyth of individuation as I will tface. An explanation of
Keats's sustalned presentation of the precise patterns
adopted more than a hundred years later by Jung's analytical
psychology is that the poet precedes the psychologlist., The
highest truths of civilization were first revealed to man
through the mythemaker and the prophet. With this in mind,
I hold that Keats by the exigencies of his being and by the
intentions of his art constructed a meaningful legend, the
complexity and completeness of which can be assessed, I
submit, by the methods of my analytical criticism.

The reading I propose approaches Endymion as a psychoe
loglical myth, almost as an allegory in which the hero's quest
1s a mythological form of a psychological reality or process
that promotes the creative unity of the living organism, The
poem works towards 1ts own unity that reflects the oneness
which 18 the goal of individuation., This movement creates or

necessitates what I call the unitary experience of the work of

art wherein all the characters, patterns, situations, motifs,
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afe seen to contribute to the one cumulative effect with
events and personalities overlapping and combining until the
~composite is a unity., Such a reading prééides the key to a
structural unity that all other interpretations have failed to
uﬁcov;r. o, A_
’ My analytical method is near in princiblé to the recent
mytho-Junglan approaches to Endymlon by Bernard Blackstone and
Robert Harrison.? While these oritics supply a welcome pre=-
cedent for the interpretation I propose, they do not cope with
the problems of structure and meaning with even the success of
the allegorical school. Blackstone treats Endvmion less as &
consecutive narrative than es a "storehouse of 1deas and
1mages”;10 and though Harrison employe Joseph Campbell (The
Hero with a Thousand Faces, 1949) to the best advantage
throughout most of his study, he, 1like Blackstone falls apart
in his analysis of book four. . 4

The reading of Fndymion I propose is in accord with the
two central assumptions of the Colvin group: first, Fndymion
is en allegory, and second, 1t shows the quest of a tran-
gcendental reality. Beginning with Mrs, F, M, Owen, who laid
the groundwork for the traditional interpretation, it was
thought of Keats that "the idea which underlies his poetry

9Bernara Blackstone, gonsecrated Urn (London and New York:
Longmans, Green, 1959), pp. 116-203; Robert Harrison,
"Symbolism of the Cyclical Myth in PFndymion," T 2

in Literature and Iancuaze, I (1960), 538-554. Zexas Studles
10p1ackstone, p. 116.
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mbét deeply .1s that of the oneness oflali true life.“ll
Applying this thought speciflcally to Emgxm;gn De Séiincourt
writes that the hero's quest 1s the development of the poet‘
soul towards a complete realization of 1tsal£.12 Margaret
Sherwood talks about Keats 8 sense in Eagxm_gg of the organic
harmony of the unlverse, the "oneness of 1ite 1n all things. "l3
Murry says similarly that Endymion'a pursuit of essential
beauty leads to communion with the One. 14 ‘
My interpretation, like these, 1s allegorical: it traces

a consecutive quest through stages of human devglopment to

the attainment of an ideal., My approach is not, however, in
the social or moral sphere.but on the level of'péychology.

My copélusion about the meaning of zggxmign is very close to
what these crities say, eépeoiallyADe Selincourt. whose state-
.mént'is nearly ridenticdal:to ol what I assert. The dasic
difference bétween my use of such terms as "self-realization®
~or "oneness" and the ueage 0f these critics 1s that they are
speaking of a transcendental postulate that exists somewhere
outside the man and thaf he attains to, while I am concerned

with a personal and 1nd1v1dua1 reality that man attains in
himselt. and with the artist's portrayal of such a process.

12pe Solinéourt, P xl.

13 Influence 1 Fuglish Romantic |
1%§§§§§§§§?1§asg.: Harvard University Press, 1934), p. 244,
lag _1ngiz§.1n..saia (Oxford: Oxford University Press, 1930),
Pe 59, |
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The Mytholozical Projection of the Individuation Process

The theoretlc basis of the myth of individuation is in -
the fact that in art, as in religion, folklore, and mythology
of 811 times and in all nations, occur symbols of an arche=-
typal character, consisting of 1m§ges and perceptible patterns,
which have taken on innumerable forms as recurrent motifs,
ranging from the most remote conceptions of the primitive to
the religioﬁs concepts of all civilizations and cultures,
including even the dreams, visions, and artistlc production of
modern individuals. These projections invariably depict the
centralizing process or creative production of the new center
that Jung calls self, the goal of individuation. The most
generally recurring symbols are the shadow, the wise old man,
the anima, the animus, the'child; and the mother. Combinations
of these archetypes are constellated, or represented through
projection in visions, works of art, and myths, and produce
what I have chosen to call the myth of individuation.

It was Jung who identified the hero with the psychic
1ife-forcs or libido and showed that the cosmic characteristics
of the hero-myth derived from its similaritles to the path of
the sun, which now stands high at the zenith snd then is
plﬁnged into deepest night, to rise again in new splendor.

The hero's wandering symbollzes the primordial urge for rg-
turn to. the lost mother, a drama enscted daily in the sun's

unerfing return to tha womb of night. Psychologically, the
hero represents consciousness, and the dangers that beset the
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ego in 1its development are the fabulous forces that the hero
‘encounters in the underworlds these represent the unconsclous
that would engulf the her@ic espouser of light on his myster-
lous adventure. Hence, the myth-maker and poet who use - myth
glve voice to an archetypal world; thelr poems and thelr
"mythﬁ express.the collect1v§ unconscious through aymbols and
symbolic patterns that dramatize the successive transformations
which culminate in the telelos anihropos, the complete man.
The finest expression of this high-point of existence 1s in
the story of the hero where art and myth have fused the etern-
‘al and the ephemeral to.depiot the creatlve evolution of the
self, .

, The myth pf individuation is characterized by the stages
of the transformation process, organized into two parts, 1In
the first part of the individuation myth, differentiation,
the hero (ego) separates himself from the devouring embrace
of the underworld (mother archetypa). First, he sudbmits to a
long and blissful period of béatifio surrender to the uroborie
Good Mother. But this stage in the myth 18 succeeded by the
edvent of the instinct of fear which signifies the awakening
of the conscious principle in the youthful he:o, who must now

-actively confront the powers of the underworld that threaten
to envelop him, In the second part of the individuation myth,
integration, the hero, having met and successfully overthrown
the underworld forces, must combine with the positive element
he has freed, A positive female component is built into the
evolving ego by the hero's combination with the captive
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princess (anima) now freed from the domination of the mother
archetype. The hero's apotheosis and the marriage of the
divine palr symbolize the conjunction of the opposites -
(consclousness and the unconsclous) in the higher hermaphe

roditic unity of the self .
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Rudiments of individuation in the Letters of Keats

The structural pattern of Fndymion follows in mythological
form the pathway of the evolutlon of consciousness and the
development of personality in the individual, that is, the
pattern of differentiation and integration in the indlvidua-
tion myth, This means that Fndypion is a form of the “system
of Spirit-creation,” Keats spoke sbout in the vale of soul-
naking letter (April 21, 1819).15 Tt implies also that the
meaning behind the long and exhaustive wanderings of Endymion
18 the "grand march of intellect” produced by e "*mighty
providence /fhat/ subdues the mightiest Minds to the service
of the time," which Keats speculates about in the chamber of
malden-thought letter (May 3, 1818--1,282), Additionally,
Fndypion has the purpose Keats was speaking of in the letter
to Shelley (August 16, 1820--ii, 322) where he said, "A
modern work . . o must have a purpose, which may be the Gode=
en artist must serve Mammon--he must have 'self-concentration’
selfishness perhaps." .

Though thase letters all were written after Endymion
their pertinence is secure because they are scientifico-
philosophical statements of what Endymion represents mytholo-

gleally. The assertions in the letters embody in a rational

15:0e Letters of Jobn , ed. Eydor T, Rollins (Cembrige,
Mass.: Harvard University Press, 1958), II, 102-104%,
References by volume and page number to this edition are
hereafter included in parentheses within the text. To prevent
confusion, lower case roman numerals are used to deslgnate
volume pumbers of the Letters, and capital roman numerals
designate references by book number to Endymiog.
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formula what the poem strives to express in myth. In short,
the letters compare to the poem as scientific formulation to
myth. The letters probably could not have been conceived
before the myth, because the thoughts contained in them seem
to have been solidified in the working out of the poem.

Partial justification for the application of my analy-
tical epproach to Exdymion is in the letters. One of them in
particular, the vale of soulemaking letter (see appendix), I
would like to single out to show the natural compatabllity
between Keats's thought and the aspects of thls analysis,

The passage in question is vastly significant for my
point of view in this analysis because i1t shows that Keats
had an awareness of essentially the same process that I say
1s operative in Fndymion. Several reasons support my assere
tion that soul-making for Keats is what analytical psychology
understands today as individuation. Keats saw his 1dea as
belonging to a system of thought that reached far bdack into
history: "Seriously I think it probadle that this System of
Soul-making--may have been the Parent of all the more palpadle
and personal schemes of Redemptlon, among the Zoroastrians
the Christians and the Hindoos"

This historical idea of redemptlon Keats is discussing is
equivalent to the anclent doctrine of the animg mundl which
Jung has shown to have relation to his theory of the uncon-
scious., The first hint of thls doctrine in the letter on soul=-
making comes in the distinction Keats makes between Soul and

Intelligence. He says, "There may be intelligences or sparks



13

of divinity in millions--but they are not Souls . . o till
they ecquire identities, till each one 1s personally itself,"”
He is concerned with a system of redemption by which the un~
realized intelligence becomes & goul, but the intelligence is
a "spark of divinity"; in 1ts pure'and unwrought form, before
1t becomes & Soul, the intelligence 1s, for Keats, God. This
notion of the soul enmeshed in matter, of the intelligence
that must gain en identity, of the God in man that man himself
must redeem, is the doctrine of the gnima mundl, which can
also be found in Plato's Iimaeus, in Plautinus and in Virgil.
Sir Herbert Warren thinks that Keats may have adapted hils
views from "4ne anclent doctrine of the Apima Mupndl expounded
by Virgll in the Sixth Aeneta."16

The modern individuation theory of Carl Jung and the

speculations of Keats in the vale of soule-making letter both

heve thelr philosophical antecedent in the anclent doctrine
of the gnima mundl. Keats talked about the process of galining
an identity and he explained what he meant by a gimple para-
ble sbout the operation of the heart, the world, and the in-

telligence upon one another to make a soul,

I will call the ¥orld a School instltuted for the pur-
pose of teaching 1ittle children to read--I will call
the human the horn Book used in that school--and
I will call the Child able to read, the Soul made from
that gchool and 1its hornbook. (

11, 102)

1654y Herbert Warren, "Keats' Vale of So "
ul=-Makin
Century, XOIT (1923), 63-69. g," Nineteenth
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This then is the way that one achleves the "bliss peculiar
. to ones individual existence,” end the process by which sn
intelligence acquires an identity and becomes "personally
itself." Soul-making is the same as self-realization, and it
18 clear that Keats's concern in this letter was with the
nature of the process by which an individual becomes aware of
his self: hence, his ides 1s equivalent to Jung's theory of
individuation.

There are two other things supporting thls contention.
The first is Keats's point about the interaction of mina,
world, end heart in the formation of an ldentlty which was
explained in the school~hornbook parable. Reasoning along
similar lines Keats continued:

Do you not see how necéssary a world of Pains and

troubles is to school an Intelligence and make it a

soul? A place where the heart must feel and suffer
in a thousand diverse ways! Not merelz is the Heart
a Hornbook, It 1s the Minds Bible, it is the Minds
experience, 1t 1s the teat from which the Mind or
intelligence sucks 1ts identity--As varlous as the
Lives of Men are--so various become thelr souls, and
thus does God make individual belngs, Souls, Identical

Souls of the sparks of his own essence.
- (11, 102-103)

For a modern statement of the same 1dea, Erich Neumann in

Ibe Orieins and History of Consciousness says that the goal

' of individuation 1s self-formation the "bullding up and £1lling
out of a personality which, as the nucleus of all life's
activities, uses the objects of the inner and outer worlds as
building material for its own wholeneas:17 Keats's hearte

1l
7trans. R. F. C. Hull (New York: Pantheon Books, 1954), p.
298««hereafter cited as Orlsins.
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hornbook and world-school are the bullding materials used in
soul-making; they are the inner and outer worlds to which the
self becomes the center.

The second point that supports my contention about the
gsimilarities between Keats's thought and individuation 18 the
stress he places here on the indlvidual nature of the goal of
soul-meking. He says in the passage Just quoted that, as
various as the lives of men are, 80 thelr souls have what
makes them distinet from another, and in this way the world
18 made up of individual beings. Individuation 1s the same
things 1t also calle for a "coming to selfhood” or “"self=-
realization" for the sake of a complete orlentétion'of persone
ality that mekes one individual,

A pertinent reference fo this notion of human 1life as
a process of maturation appears in the introductory preface

to Endymion!

The imagination of a boy 1s healthy, and the mature
imagination of a man is healthy; but there 1s a space
of 1ife between, in which the soul 1s in a ferment,

the character undecidediathe way of life uncertain, the

ambition thicke-sighted:
In the same preface Keats said that he was fitting himself for

verses fit to live. In short, Endymion is the poet’s legend
of man's psychic striving, his myth of individuation,

What has been posited of the poem to this point will de
demonstrated in the remainder of this study through a close

1840 Postical Works of John Keats, ed, H. W, Garrod (Oxford:
Clarendon Press, 19587, P. 0%
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appraisal of the text. My purpose 1s to elucldate structure
and meaning by a systematic disclosure of Just how form and

content reflect the one overruling pattern of death-rebirth in

the individuation nmyth.
In the chapters that follow, the general outline of my

thesis will proceed chronologically according to the four
books of the poem. My analysis will strive to show how the
pattern ofAthe individuation myth unfolds in Epdymions how
the symbolic color is a reflection of the strengthening of
consciousness and the evolution of the selfj and how the
conétant forecast and the eventual achievement 1s wholeness.
The two main divisions of the individuation myth are differ-
entiation and integration. Book one is the point of departe
ure; 1t 1sas germinal to the individuation myth as the dark-
ness that precedes the making of light is to the creation
myth. Books two and three are treated under differentiation.
Book four enters into the final part of the discussion of
differentiation, but 1t is discussed for the most part in
chapter four with integrationm.
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CHAPTER TWO
THE THOUGHTLESS BEGINNING

Erolomme

I sudmit the following dbrief summary of Endymion to
refresh the reader's memory and facilifate my discussion of
the poem. Endymion is e narrative poem of four thousand
lines divided equally into four books. The action of book
one tekes place in Endynion's shepherd klnédom, beginning
with a charming pestoral sacrifice to Pan. For most of the
first book, Endymion is with his sister, Peona, in her
1sland bower where he tells her his dreams of an unknown
goddess. At the end of book one, Endymion sets out on his
heroic quest.

The action of book two takes place in the underworlad,
vhere Fndymion encounters strange wonders and follows a path
of gold that directs him to e myrtle chamber containing
"Adonis. Then follows the Venus-Adonis episode, in which
Venus descends to the subterrsnean bower and conveys Adonis
back to earth. FEndymion continues on hls quest until he is
carried by Jove's eagle to a jasmine bower where he meets his
unknown goddess. Left alone after her departure, Endymion
journeys further and encounters Alpheus and Arethusa before
he leaves the undefworld at the end of book two.

The action of book three is deneath the sea where
Endymion mests the 0ld man Glaucus, Together they perform
certaln maglo tasks and Glaucus tells the story of his love

for Circes this is the Clrce-Glaucus sequence. When the tasks
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are accomplished, Glaucus becomes a young god and rejolns
Secylla who is bdrought back to 1ife. At the conclusion of the
third:. book, Endymion learns that he is destined for immort-
ality and union with his goddess.

The action of the fourth book returns to the human sphere.
Fndymion encounters the:Indian Malden and Phoebe, the moon
gbddess. who both win his love. A starry ride on a black
winged horse carries Endymion to the Cave of Quietude; and,
descending again to earth, he finds Peona who trles to get him
"to return to the shepherd kingdom, but he refuses. At the end
0f the poem the Indian Malden is transformed into Phoebe and
'Endymion is spiritualized.

In the originel Greek legend of Endymion, the reader will
remember, the hero is a beautiful youth loved by Selene (the
moon). Authorities vary greatly on how the story is told.
Depending on the source, Enhymion ie described as a king, as
a shepherd on Mount Latmos, and as a hunter. The best known
story relates that Selene galned perpetual youth and ever-
lasting sleep for Endymibn 80 that her visits to him might be
undiaturbéd. This eternal sleep of Endymion in the original
myth becomes the somnambulant Eondition,that’Keats's hero
displaye in the first book. ' The original myth did not repre-~
sent more than the original situation, but Keats saw in it the
" 1deal starting point for his first great poem. Keats used the
" anclent story only as the point of departure for his telling

| of the whole myth of individuation.
This point of departure is the situation that prevails

before the psychic systems are differentiated (1.e. conscious-
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ness from the unconscious), and it 1s symbolized by the uro-
borog.lwhich 18 an ancient Egyptian hieroglyph interpreted as
the unformed universe, embracing heaven, earth, and stars in

embryo. The writings of Paracelsus contaln an excellent

1llustration of this concept.
This common matter of all things 1s the Great Mystery.
Its comprehension could not be prefigured or shaped by
any certain essence or idea, nelther could it incline to
any properties, seeing that 1t was free at once from
co{our and from elementary nature. Wherever the ether is
diffused, there also the orb of the Great Mystery lies
extended. This Great Mystery 1s the mother of all the
elements, and at the same time the spleen of all the
stars, trees, and carnal creatures., As children come
forth from the mother, so from the Great Mystery are
generated all created things, both those endowed with
gsense and ihose which are destitute thereof, all things

uniformly.
The Great Mystery is the same as the uroboros; 1t 1s the

Great Round, the symbol of the primordiel unity containing
the opposites. Hence, the uroboros is the most appropriate
symbol of the early psychic state in which consciousness 1is
not yet distinct from the unconsclous. I call this state the
original situation , when to the slumbering ego the world is
experienced ag alleembracing. At thls stage the infantile
ego 18 feebly developed, easily tired, and, from time to time,
1ifted like an island out of the ocean of the unconscious
only to sink back agaln. .

The same primitive'stage is depicted by Keats in his
famous chambers of life letter (May 3, 1818), where he compares
1ife to a "Mansion of Many Apartments” (4, 275-283). The
gga.Luthur Edward Walte (London: J, Elliott and Co., 1%%2). 11,
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first chamber, called the "infant or thoughtless Chamber,”

approximates the uroboros of pre-consclousness.

The first we step into we call the infant or thoughtless
chamber, in which we remain as long as we do not thinke-
We remain there a long while, and notwithstanding the
doors of the second Chamber remain wlde open, showing a
bright appearance, we care not to hasten to it3 but we
are at length imperceptidbly impelled by the awakening

of this thinking principle within use=
&7 P (1, 280-281)

I compare this first chamber to the first book of Endymion.
It is an excellent instance of the egoélessness that lies at
the beginning of life. The suggested darkness, the indolencé.
the reluctance to part with the thoughtless beginning, all
contribute to this ploture of the original situation. It 1s
the time before the dirth of the ego, before the beginning of
hero's adventure out into the world. The chamber is dark; it
is a place of sleep that precedes the "awakening of thils
thinking principle”; and it is free from suffering, such as
the "Misery and Heartbreak, Pain, Sickness and oppression"
confronted in the chamber of malden-thought. Endymion in
book one 1s in thie "infant or thoughtless” chamber, which 1sg
the precondition or original situation of the individuation

my the
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The Orisinal Sliuatlon

Fndymion reflects the primitive level of the original
situation by his listless, inert state throughout the first
book of the poemj he symbolizes the nascent ego, and Peona
embodies the Archetypal Feminine in its primary form of the
Good Mother.2 After establishing these two points, I will
explain the important "fellowship with eseence"'paspage vhich

Keats meant as the key to the meaning of hlse poem.
In the first book, Endymion 18 in what resemdles a

somnambulent trance. When he makes his initlal appearance,

his gloomy aépect ig in sharp contrast to the Jjubilant mood

of the shepherd folk:

he seem'a,
To common lookers on, like one who dream'd

. 0f idleness in groves Elyslani
But there were some who teelingliicould scan

A lurking trouble in his nether 1llp,
And see that oftentimes the reins would slip

Through his forgotten hands?
(1, 175-181)3

'?he reins slip through his fingers, and he seems oblivious to
the world around him. When the elders of the tribe join in
philosophical discussion of the afterlife, Endymion is lost to

their words,

Now indeed
His senses had swoon'd off: he did not heed
The sudden silence, or the whispers low,. . .
But in the self-same fixed trance he kept,
ILike one who on the earth had never stept.

2
See Erich Neumann, Ihe Mother an Analysis -
mi2trans. Ralph Manheim (New York: Pantheon B%o‘k?,mmss R

3c1tations from Keats in
my text are to T ¥
He W, Garrod (Oxford: Clarendon Press, 195 )?22112&1"22E§’ ed.
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Aye, even as dead still as a marble man,

Frozen in that o0ld tale Arablan,

(1, 397-399; 403-406)
He 18 a marble man frozen into stone; he is like "one who on
the earth has never stept.” This can mean that Endymion is
like an unborn embryo. The state of being like "one who on
the earth has never stept" is symbolic of the stage when the
ego germ is contalned in the unconscious. It is the pre-
condition of the individuation myth when the hero, who re-
presents the ego, has not yet begun his quest,

While Endymion rests in the island bower with his sister,
Peona, he tells gbout his dreams. These dreame or visions
have induced Fndymion's listless condition and made him
heartsick with love for the goddess who appeared in them!

’ my head was 4lzzy and distraught,

Moreover, through the dancing popples stole

A breeze, most softly lulling to my soul;

And shaping visions all about my sight

0f colours, wings, end bursts of spangly lightg

The which became more strange, and strange, and dim,

And then I fell asleep.

(I, 564-572)
The eyes of Fndymion, besides his sleep and idleness, symbo-
lize his undeveloped state. Here the visions whirl about him,
fade, become more dim, then disappear as he is engulfed in
sleep. There ig a gradual diminishing of sight, which notadbly
represents the sinking level of consclousness., In another
passége Endymion tells how he was smothered in a shower of
flowers when his goddess was nearby.

There come upon my face in plenteous showers

Dew-drops, and dewy buds, and leaves, and flowers,

Yrapfing all objects from my smothered sight,

Bathing my spirit in a new delight.,.,
: (1,899-902)
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Eyes signify conscibusness; they tell us what degree of aware-
ness anQrson has. Fndymion's "smothered sight” 1s here indi-
cative of unconsclousness. Endjmion is possessed by the un-
conscioue} his eyes a:é blinded by the flowers which, as
vegetative symbols, are emblematic of the ea;thly, maternal
unoonscious;

Parlier in the'poem, during the discussion on the after-
life, Fndymion does not participate,‘because he 48 off in a

swoon and his eyes are closed.

Thus all out=told

Their fond imaginations,--saving him

¥Whose eyvelids curtain'd up their Jewels dim
7 (I, 392-394)

Agaln the significance is that his eyes are curtained up, Just
as the nascent ego consclousness is contained in the unconsci-
- ous before 1t begins its developmental process,

In the moments preceding Endymion's first dream of his
goddess (I, 572f) he was assailed by vislons which fade and
become dimmer until they are lost in an indistinet whirl
(I, 571). TFollowing the dream he 18 gripped by a grim mood

that makes everything dark and sickening:

«=gll the pleassnt hues

0f heaven and earth had faded: deepest shades
Were deepest dungeonsj heaths and sunny glades
Were full of pestilent light} our taintless rills
Seem'd sooty, and o'er-spread with upturn'd gills

0f aying fish. (I, 691-696)
Nature's most innocent oreatures seem "missioned to knit/My
soul with under darkness" (I, T00~701). The sunlight and the
orystal streams appear as "pestilent light" and soot-clouded
water to the weakened Fndymion. By this clever manipulation

of images, Keats produces the impression of a low level of
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consciousness in his hero. Endymion is unaware of the world;
a trance holds him by bands he is too weak to break.

What I have been demonstrating thus far 1s how the
character of the imagery and the nature of the hero in the
£irst book of Fndymion correspond to the condition of the
infantile ego's original situation. Next, I will continue to
develop this same idea in my analysels of the relationship be-

tween Fndymion and Peona.
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Beatific Surrender to ihe Urobordc Good Mother

In the first book, Peona 'is the uroboric Good Mother, a
projection of the elementary character of the mother arche-
type.4 Fndymion's relationship to Peona..his sister, 18 a
beatific surrender to the Good Méther. This 1s a reflection
of the ego's dependence on the unconacions in the uroboriec
stege. Neumann calls this bhenohenon "uroboric incest.“

meaning the ego's tendency to dissolve back into the uncons-

clous.”
The maternal aspect of Peona i8 evident from when she

first appears.

Who whispers him so pantingly end close?
Peona, his sweet slstery of all those,
His friends, the dear?st. Hushing signs she made,
And bdreath'd a sister's sorrow to persuade
A ylelding up, & ecradling on her care.

 Her eloquence did breathe away the curse!

She arrives suddenly, as out of novhere; she whispers and
makes hushing gestures. She resembles a mother who dutifully

hurries to the needs of her child. She persuades Endymion to

4
Great Mother, p. 37-38. The mother archetype has two charac=
terg--efﬁaﬁﬁfary and transformative. The characters are conS
ceptions of the reflecting conscliousness, having their found-
ation in the symbolism of the mother archetype. They are order-
ing principles of consciousness and correspond to psychic
trends. When I speak of the elementary character, I am re-
ferring to that tendency of the unconscious which seeks to

disolve the ego and consciousnees. The 1;§ngggzma;11£ :
character (anima), on the other hand, fascinates but does not

obliterate the nascent egoj3 1t sets the personality in motion,
produces change and ultimately transformation. We can see
this in the effeoct of Phoebe, who 18 an anima figure, upon
Fndymion, It is she who draws him on through all the trials
of the underworld to his ultimate transformation.

Soxipins, p. 277.
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yield to her assistance, end in comparison he is no more than

a small child or an infant who passivaly accepfs a ”craﬁling

on her care.” He docilely follows her to the 1sland bower or
15 led, rather, as one who could not £ind his own waye

.She led him like soms midnight splirit nurse
Of happy chenges in emphatic dreans,
Along & path between two llttle streams,=--'-
Guarding his forehead, with her round elbow,.
Prom low-grown branches, end his footsteps slow
From stumbling over stumps and hillocks smalls
Until they come to where these streamlets fall, . . &
Into a river, olear, dbrimful, and flush
¥With crystal mocking of the trees and 6KY¥e o o o
Peona gulding, through the water stralight,
. Towards a bowery island opposite; ,
Which galning presently, she steered light
 Into a shady, fresh, end ripply cove,
Where nested was an arbour, overwove

. By many a summer's silent ﬁngering(I 2135101 4214
’ - H -422%

| 427-432)

Fndymion's entry into Peona's bower 1s symbolic of the hero's
surrender to thé Good Mother; it 1s uroboric incest; it is
regression on the parf of a 8till weak and uhdeveloped ego}

it is the originél gituation which obtalns before the start

of the individuation myth. Peona leads Endymion carefully
along a forest path between two etreams which fall eventually
into the deep river. Thefe is a symbolic connection between
the two rills and Fndymion and Peona. The streams provide an

image of the regression or return of Endymion to the mother:

A these streamlets fall,
With mingled bubblings snd a gentle rush,

Into a river, clear, bdrimful, and flush,...
(1, 419-421)
Peona and Endymion together constitute a hermaphroditic com-
bination of the two elements, unconscious and consclousness,

with the unconselous predominating. Seen correctly, they are
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a single image of the undeveloped psyche, which 1like these two
streams, is pursuing a régressive course.

The i1sland 1tself is a womb, surrounded by water and con-
taining Endymion who slumbers there in pleromatic bliss., The
description of the bdower 1s profuse in vegetatlon imagery

vhich 1iﬁks 1t to the uroboric phase.

So‘sﬁe was gently glad to see hinm lald

Under her favourite bower's quiet shade,
On her own couch, new made of flower leaves,

Dried carefully on the cooler slde of sheaves
When last the sun his autumn tresses shook,

And the tann'd harvesters rich armfuls took.
(I, 436-441)

Endymion is passive; he is leid beneath the quiet shade; he
does not lay himself down. The couch 1s Peona's own and 1t is
made of flower lééveé. The associations with the harvest
heighten the vegetation imagery, and the fact that it is
?eoné'e own couch makes 1t a telling symbol of urcboric incest.
There i8 another importent vegetstion image in this pas-
sage descrlbing Endyﬁion's viait to the bower. Peona is
likened to a tree, which is an unmiétakable mother-symbol.6

. And as a wlllow keeps

A patient watch over the stream that creeps
Windingly by 1it, so the quiet mald
Held her in peace! '

, (Io 446’449)

The piloture presented here reminds me of the Egyptian goddess
Nut who 1s sometimes represented as a trees, but she 18 also
commonly shown as an all embracing figure that hovers over and
contains the diminutive pharaoh.7 Similaély,Peona is a mater=-
nal figure who, like a willow, leans over and shelters the

SGreat Mother, p. 48.

TFor an exam '
ple of this, see 1llus, 92 in Great Mother, wh
shows a sarcophagus 114 stone from the xxx dynasty. » Which
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sleeping Endymion.
‘ This vegetation imagery emphasizes the uterine character

of Peona's couch and bower., The arbor which contains them is
nested in a shady cove (I.‘430); This characteristic element
of containmeﬁt 18 agalin Qmphaéized by the fact that the 1sland
1s surrounded by water, that the cove 1s within the island,
that the arbof is nested within the cove, and that the couch
on which Endymion lies i8 in a bower that 1s overwoven by
vines and leaves that shade and shelter him in his drowsiness.

From the moment when Peona encounters EnQymion (i, 407),
to the point where he falls asleep in her bower (I, 342),
Pndymion is in every respect the 8ymboi of the primitive ego
wrapped in the watery abyss of the unconscious. His owm
paychosomatic state freflects 1t and the helplessness of his
"condition suggests the infantile stage.

Soon was he quietod'to slumbrous rest}
But, ere it crept upon him, he had prest

Peona's busy hand against his lips,
And still, a sleeping, held her finger-tips

In tender pressure.
(I, 432-446)

"Busy hand" suggests the mother taking care of her baby, and
Endymioh, pressing Peona's finggrs to his lips is like the
infant fondling his mother's hand. The phrase "tender pressure"
and Endymion's exceedingly passive condition (sieep "creeps
upon him";he does not "fall asleep”) are also indications of
the uroboric phase. Later, Peona's couch 1s called a "bowery
nest" (I, 539) which suggests Endymion's lnfantilism and the
archetypal nature of the bower which cqntains. sheiths. and

protects him as though he were an egg in a nest. Similarly,
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the following lines imply the maternal nature of Peona. She
is compared to a dove whose wings beautifully embrace and -

cover Endymion.

He said: 'I feel this thine endearing love
All through my bosom: thou art as a dove
Trembling 1ts closed eyes and sleeked wings

About me.' | (1, 466-569)
Securely enveloped in thie infant contentment, Endymlon sleeps
quietly, and, like a mother, Peona keeps watch over him,
Pndymion is contained in the great womd of sleeﬁ.in the same
way that, befors thought, comsclousness was held slumbering in

the great sea of the unconscious.

0 magic sleep! O comfortadle bird,
That broodest o'er the troubled sea of the mind

T111 4t 18 hush'd and smooth?
_ (I, 453-455)
This sleep marks the ego's complete surrender to the uncons-

cious. Sleep 1s a "comfortable bird" whose sheltering wing

contains the sleeper:

: . who, upfurl'’da
Beneath thy drowsy wing a triple hour,
But renovates and lives? : '
| - (I, 461-463)

The reader recalls that th§ same metaphor was applied to

Peona (I, 467) who is the dove embracing Fndymion with her
wings. Peona and Sleep are fundamentally the same reality or
different espectes of the same realitys both are the Good Mother
who retains the slumbering ego in the depths of the unconécious.
Peona hangs above the sleeping Endymion whille he rests and she
weeps over him, Refreshed and changed by sleep, he has be=
come docile to Peona's suggestions. Her lové has drawn him

away from his dream of en immortal love. Her ”sisterly affec~
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tion" and tender tearfulness'have won hin over.
In this regressive stage, Endymion lets himself become
| dependent on Peonz, end he resolves to remain identified with

the groupt

I willl once rmore ralse
My voice upon the mountain-heights; once more
Make my horn parley from their foreheads hoar:
Again my trooping hounds thelr tongues shall loll
Around the breathed boar: agasin I°11 poll
The fairegrown yew tree, for a chogen bow:
And, when the pleasant sun is setting low,

Again I'11 linger in a sloping mesd .
To hear the speckled thrushes, and see feed

Our 1d4le sheep. (I, 477-486)
These aré the'banal occupations of the shepherd natlon and
a way of 1ife immeasurably beneath the epic journey "for the
world's dusky brink" that leads him to immortality. To hunt
and to tend for sheep is to ignore immortal longings. Though
1t appears manly and alive for Fadymion to scale mountains and
to follow the hunt, these actlons only retaln him in his shép-
herd kingdon, wpile hig departure frpm such a course will
make him a god. To allow himself to be temporarily blinded
as he 18 by Peona, 18 part of Fndymion's regression. By re-
'maihing a shepherd, he will be absorbed by the group. The
;ndividugl'a struggle to segarate himself from the group is
14ke the qgo'a stzv-uggleifvor ditferentiatioﬁ.a Lnd by
Fndymion's eqenfual severence of himself from his sister end
from the tribe, he becomes the symbol of the ego in battlé
for emancipation.

Peona ig encouraging Tndymion to be satisfied with cole

lective wholeness (i.e. the shepherd nation or selflessness)

8oripins, p. 269.
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and not to strive for individuality, which she c¢alls a dream:
. wherefore sully the entrusted gem

Of high and noble 1ife with thoughts so sick?
¥Why pierce high-fronted honour to the quick -

For nothing but a dream?
, (I, 757-760)

Such a dream as Endymion's, which seeks to possess an immortal
love, or rather to possess his own immortal part, his own
self, is a dpeanm that is dpposed to the will.of the specles
because 1t is directed at becoming separate, at achieving an
identify rather than remaining ap'undifferentiated part of the
collective or an anonymous nonentity. Peona offers him "noble
1ife” and "high~fronted honour” as if these were supreme goals,
but if we snalyse them, these are mere collective values and
transitory, not individual and lasting. She speeks of the
"entrusted gem of high and noble 1life,™ which, by the word
"entrusted,"” suggests the predominance'of the group and the
temporality of these collective values, not the everlasting
gem which symbolizes the permanence and lmmortality of self,

The wish of Peona to retain 2ndymion in the shepherd
sphere is a source df conflict between Endymion and Peona that
causes him to aweken from his lethargy. This conflict is the
initial stage in the differentiation of the ego from the en-
veloping unconscious. In Keatss description Fndymion manifests -
the awakening of the consciousness when he seems t0 grow
suddenly awake and receive an influx of 1life,
Look'd up! ﬁ congg{gifn;hgtyggzge and ruth

Was in his plaited brow: yet his eyelids

Aﬁidened a little o o o o :
He seem'd to taste a drop of manna-dew,
‘Full palatable; and a colour grew
Upon his cheek, while thus he lifeful speke.
(I, 76=7633 766-768)
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This represents a significant departure from Endymion's earlier
state which, as I have deﬁonatrated. was trance-like and
corresponded to the ego's'early containment in the unconscious.
Now, this rising color in his cheek, the opening eyes, and the
vitality in his speech are like the timorous begipnings of
consclousness. He rejects what FPeona says about his dream, and
this conflict with her opens the way to his break with the

world that has hitherto embraced him.
Away from a oneness with the world, Endymion 1s to pro-

gress towards a oneness with himself.

‘Peona! ever have I long'd to slake .
My thirst for the world's praises: nothing base,
Yo merely slumberous phantasm, could unlace
The stubboxrn canvas for my voyage prepar'd--
e o s o o o o Iy higher hope
Is of too wide, too ralnbow-large a scope,

To fret at myriads of earthly wrecks.
- (I, 769-T723 T74-T76)

Endymion's "higher hope," the goal beyond the "myriads of
earthiy wreéks,” 18 to achieve "a fellowship with essence"

(X, 779).

Wherein lies happiness? In that which becks
Our ready minds to fellowship divine,
A fellowship with essencej till we shine,

Pull alchemiz'd, and free of space. ~
. , (Io 777‘780)
These 1ines begin a very important passage; they stand at the
beginning of what is essentially a preface‘to the last three

books and the key to the meaning of Endymion.
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A Yellowship with Fssence

While Fpndymion was going through the press, Keats reale
1zed that an explicit statement of theme was necessary. In

a letter to his publisher, John Taylor (January 30, 1818), the

author wrote:

You must indulge me by putting this in for setting aside
the badness of the other, such a preface 1is necessary to
the Subject. The whole thing must I think have appeared
to you, who are & consequitive Man, as a thing almost of
mere words--but I assure you that when I wrote it, 1¢
was a regular stepping of the Imagination towards a
fruth. My having written that Argument will perhaps be
of the greatest Service to me of any thing I ever did--
It set before me at once the gradations of Happiness

even like s kind of Pleasure Thermometer--
(11, 218-219)

Keats 18 referring to a revision that begins "Wherein lies
happiness?” (quoted above). The writing of these lines, says
Keéts. *. . . will perhaps be the greatest Service to me of

any thing I ever did." They vere "a regular stepping of the

Imagination towards a Truth,” vastly more than a thing “of
mere words," It is difficult to say exactly what Keats neant
by "fellowkhip with essence,” dbut 1t 18 clear by this letter
that the passage was intended as the argument for Endymion
end that the verses were very important to Keats, an import-
ance that seems to extend beyond the poem.

If these lines were to be of the greatest service to Keats
of anything he ever did, the likelihood is that they represent
more than the working out of the key to a Neoplatonic allegory
as Finney would have us belleve. I suggest that “fellowship
with essence” means the same as self-realization, or the

discovery of the true meaning of one's existence. This is the
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kernel of truth Keats had uncovered in his "regular stepping
of the Imagination towards a Truth." The search for a "fellow~
ship divine” 1s 1ike the integration of the personality in
individuation, which involves Joining the ego with the "divine"
componént.of the self, Fellowship with essence is equivalent
to becoming "full-alchemiz'd, and free of space" (I, 780),
Fndymion says, This is perhaps the key, because the process
of alchemy is analogous to individuation, as Jung has amply
proved through a lifetime of research. The secret of slchemy
is embedded in the accumulated symbolism centered on the

lapls, or philosopher's stone, and "has a more or less direct

relation to what we know in psychology as the process of

1ndividuation."?
To be "full alchemiz'd” means simply to become trensformed.

The myth of individuation 1s the record of the transformations
man undergoes in his individual evolution of self. A close
examination of the passage that follows Keats's reference to
alchemy will reveal the clear projection of the image of self,

Behold
The clear religion of heaven! Fold
. A rose leaf round thy finger's taperness,
And soothe thy lips: hist, when the alry stress
-0f music's kiss impregnates the free winds,
And with 2 sympathetic touch unbdinds
Aeollan magioc from their lucid wombds:
Then 0ld songs waken from enclouded tombs;
014 dittlies sigh above thelr fathers grave;
Chosts of melodious prophecyings rave
Round every spot where trod Apollo's footj
Bronze clarions awake, and falntly bruit,
Where long ago a glant battle wasy
And, from the turf, a lullaby doth pass
In every place where infant Orpheus slept.

9arl 6. Jung, The Intezration of the Personality, trans.

Stanley Dell (New York and Toronto: Farrar & Rhinehart, Inc.,
1939), p. 268.



Feel we these things?e--%that moment have we stept
Into a sort of oneness, and our state

Is like a floating spirit's. But there are
Richer entanglements, enthralments far

More self-destroying, leading, by degrees,

To the chief intensity: the crown of these

Is made of love and friendship, and sits high

Upon the forehead of humanity.
411 its more ponderous and bulky worth
Is friendship, whence there ever issues forth

A steady splendour; but at the tip=~top,
There hangs by unseen film, an orbed drop

0f 1light, and that 1s lpve: (1, 760-807)
The magical effect of musio'brings‘man "into a sort of oneness,
and our state is 1lke a floating spirit's" (I, 796=T97).
Floating spirité are necessarily free of épace. So to be full
alchemized means to be like a fléating spirit vho steps into
a "sort of oneness” (I, 796). It is clear then that fellowship
with essence llkewlse means oneneés, the objective of individ-
uation. |

The alchemical blending into a oneness is developed
further by the visdal impression of love expressed by Keats
in this vastiy signi:icant passage. He déscribes a process of
self—destroying enthralhenta, leading to the chief 1ntensity;
which 18 visualized as an orbed drop of light, which he calls

love.

Melting into its radiance, we blend,

Mingle, and so become a part of 1t,«-

Nor with aught else can our souls interknit
So wingedly: when we combine therewith,
Iife's self is nourish'd by its proper pith,
And wo are nurtured like a pelican brood.

The meaning of "self-destroying” (I, 799) here is she destiruce
tion of the o0ld self, which 18 ego-centered, fof the sale of

the new self which 18 self-centered. The notion of "self-

LA
Y.
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destroying" is equivalent to what is called in alchemy the
Separatio or'gglgjlg,which mesns the decomposition of the
original matter into élements.lo Tke 991g§19 18 at the begin-
ning of the process, and it 1s followed by succeeding stages
which culminate in the productlon of tre lapis. Keats writes
that these self-destroying entanglerents lead by degrees to
the chief intensity; the words "degrees" and "intensity" do
actually suggest heat or flame, meking 1t easy for me to draw
parallels between the meaning here and gscension in the flame,
or trensmutation in the alchemical heat.

The climax or goal is two-fold: 1ts more ponderous part
is friendship, while love, the higher part, 1is more subtle
end located at the tip-top. A "steady splendour" issues forth
from friendship, but love is & radiant orb of light. This
duality between lightness and heaviness, upper and lower,
brighter and darker corresponds to the very nature of the
lapis itself, which is compounded of two diverse elements

and generally referred to as hermaphroditic in the sense that

it 13 the unity of antinomiea.11

Love is & magnificent orbed drop that 1s suspended by an
unseen film, recalling the phrases “tloating spirit" and
"free of space," which add to this passage the alchemical
agsociations I have pointed out before. Since the orb is a

radiant drop that hangs in space, it 1s equivalent to what it

10 "

Carl G. Jung, "Psychology and Alchemy," trans. R, P. O
Hull, The Collected Works of C. G. Jung, XIT (New York:
Pantheon Books, 1953), 250. ( T

111v14., 253.
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is to "shine full alchemiz'd, snd free of space.” The related
notion of oneness is inherent in the combination, the melting,
and the blending with the orb that progresses untll, in

Endymion's words, "we bdlend, mingle, and s0 become a part of

1t" (1, 810-11). .
He says that with nothing else can our souls interknit so

"wingedly" (I, 813). This is a peculiar word: it sounds like
“willingly,“ snd this is probably part of Keats's meaning;

but ”wingedly also reinforces the alchemical reading, because
the wings with the orb of light combined is a lapis. 12 e
combination nourishes "life's self” by 41ts proper pith, "and
we are nurtured like a pellcan brood” (I, 814-815), By a

series of self-destroying phases, the process that leads to
the chief intensity, to the fellowshlp with essence, culminates
in a self-nourishing climax which is dramatlized fully in the
individuation myth. Endymion's entry into the underworld in
book two is a form of such self-destruction, as are the two
Imythological sequences upon Adonis and Glaucus, but, as I
will demonstrate later, each of these self-festructions is
accompanied by a corresponding rebirth or self-nourishing until
the highest intensity is reached by Endymion at the end of
book four in his apotheosis and union with the goddess of
immortal 1ife. - |

The sunset at the close of book one (I, 988) looks shead
td Endyﬁion‘a own descent into the underworld and emphasizes
the cosmio character of the herolc Journéy that lies before

him, This 18 the beginning of the herolc night-sea journey or

127144, 193, See figs. 22, 54, 208,
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dark night of the soul that precedes 1llumination; and
Endymion's departure from the 1sland bower 1s a birth marking

the egq's emergence from the pleroma of 1ts early state.
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CHAPTER THREE
DITFERENTIATION

My discussion of the first part of Endymion viewed the
book as the symbolio portrayal of the germinal ego's con-
tainment in the great round of the uroboros. FEndymion's
separation from the uréboros wag the first act of the heros
now he 18 faced by a tortuous series of‘adventurea in earth,
éir, end water that culminate in a flery transformﬁtion to
immortality. The theme of book one is the bdirth of the hero.
The theme of the remainder of the poem i8 death and rebirth.

The beginning of the actlve struggle of the hero to rise
above the dangerous powers that might engulf him 18 in the
second book, and this part of the hero-myth is the dragon-
fight, Neumann's term for the hero's descent to the under-
world end confrontation of the dark powers there that seek to
overthrow him. The hero experlences a kind of death by his
descent into the netherworld, and a corresponding rebirth by
his emergence therefrom. Hence, the three main components of
the dragon-fight--hero, dragon, and treasure--each occupy
stages in the 6verru11ns death-rebirth pattern. The completion
of the pattern is in book four with the apotheosis of
Endymion. This colncides with the end of the individuation
myth.

In this section on the epic Journey, I will attempt to
demonstrate the unity that governs books two and three of
Pndymion, the most problematical portions of the poem, by
examining each of the three components of the dragon-fight as



they relate to the individuation myth. Ny intention is to
offer sufficlent evidence to enable the reader to judge for

_himself the validity of the conclusions.
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The Hero and Mandala Symbol

The first consideration of this section is the nature of
Fndymione--what kind of hero is he? The urge and compulsion to
self realization is a natural law‘and thus of invinelble power,
even though its effect, at first, 1s insignificant and impro-
bable.1 In mythological projection these two qualities be-
come the child hero whose invincibllity and abandonment core
respond to the inevitability of nature's law and the insigni-
ficance of the beginning of the individuation process,
Pndymion beare all of the essential features of the child-
motlr.2 To demonstrate this, I will examine first the
characteristiocs and functions of Endymion and then the sym-
bolie color and imagery of the poem which support this con-

tention.
¥hen Fndymion enters the underworld, his aloneness and

isolation are pronounced:

he began to thread
A1l courts and passages, where sllence dead
Rous'd by his whispering footsteps murmured faint:
And long he travers'da to and fro, to acqualnt

Himself with every mystery, and awej
T111 weary he sat down before the maw

0f a wide outlet, fathomless and dim,
(11, 266-272)

He sits before the dark maw of a fathomless and dim outlet.
The darkness lurking with shadows and wonders is a symbol of

the unconscious, It 4s the horror yacul of the unconscious

1l
Carl G. Jung end C. Kerényl, Esgavs on a Science M
trans, R. F. O, Hull (New York: Pantheon Books, 1%§b). Pe 12§:

2 "

The childe-motif is discussed in "The Psychology of the C -
Archesype" and f{he Special Phegomenologg of tgg Child-Argéis
type,” two excellent essays by Jung in Essays on a Sclence of
Hytholoey
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that would readily swallow him up. Keats's use of the word
"maw" clearly suggests the threat of being devoured. This

1so0lation end abandonment is a principal characteristic of the

child-motif.,
Endymion's aloneness is pronounced throughout his quest

in the underworld.

Ah, 'tis the thought,

The deadly feel of solitude: for lo.

He carnmot see the heavens, nor the flow

of rivers, nor hille-flowers running wild

In pink and purple chequer, nor, upepil'ad
The cloudy rack slow journeying in the west,

Iike herded elephants} nor felt, nor prest
Oool grass, nor tasted the fresh slumberous air;

But far from such companionship to wear
An unknown time, surcharg'd with grief, away,

Was now his lot.
(1v, 283-293)
He 18 an "exil'd mortal” (II, 317) sbandoned to strange and

wild wonders, .
So temper'd, out he stray’'ad

Half seeing visions that might have dismay'a
Alecto's serpentsi ravishments more keen
Than Hermes' pipe, when anxious he dld lean

Over eclipsing eyes: and at the last

It was a sounding grotte, vaulted, vast,
(11, 873'878)

In Jung's description sometimes the "chil4" looks more like a
child-god, sometimes more like a young hero., Whatever his
appearance, the characteristics of abandonment and threaten-
ing dangers are always present.3 The motifs of “insignifi-
cance,” exposure, abandonment, and danger, try to show how
precarious is the psychlc possidbility of wholeness, that is,
the enormous difficulties to be met with in attaining this

3Hy d4scussion of the child-motlf in this and the followin
ggga%ggph 1 based on Jung and Kertnyi (see note 1 above),gpp.
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"highest good." ZEndymion expresses his sense of powerlessness

and helplessness in the face of the obstacles that bar him

from his high goal.

'How long must I remain in Jeopardy

Of blank smazements that amaze no more?
e o o €@SBENces .

Once spiritual, are like muddy iees,
Meant but to fertilize my earthly root,
And make my branches 1ift a golden fruit

Into the bloom of heavent' .
(XX, 902-903; 905-909)

Endymion's supernaturalness includes human nature ("earthly
root") and divine ("golden fruit"). Thus he represents a

synthehls of the ("divine," 1.e. not yet humanized) unconse-
cious and human consciousnésa. Consequently he signifies a

potentisl anticipation of an individuation approaching
wholeness. The purposes of differentiation, the first stage

in this evolution, demand é separation of consciousness and

the unconscious, which will be seen to develop through books

two and three.
Surrounded by fearsome wonders, Endymlon sits momentarily

t0 collect himself and think upon his past.

In thie cool wonder
Fndymion sat down, snd 'gan to ponder
On all his life: his youth, up to the day
When 'mid ascclaim, snd feasts, and garlands gay,
He stept upon his shepherd throne: the look
0f his white palace in wild forest nook,
And a2ll the revels he had lorded there:
Each tender maiden whom he once thought fair,
With every friend and fellow-woodlandere
Pass'd like a dream before him. Then the spur
Of the o0ld bards to mighty deeds: his plans
To nurse the golden age 'mong shepherd clans:
That wondrgua night: the great Pan-featival:
His sister's sorrows and hls wanderings all,
Until into the earth's deep maw he rush'g:
Then all its buried magic, till it flush'a

High with excessive love.
(11, 885-901)
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These thoughts on the past amplify the sense of loneliness and
introduce a related feature of the child's sbandonment. Since
Pndymion 1s evolving towards independence, he must detach him-
self from his origins. Hence, the abandonment he experiences
18 a necessary condition of hls quest. My understanding and
interpretation of his aloneness is that, as dbringer of light
or changer of consciousness, Endymion overcomes darkness,
which 18 to say that he overcomes the earlier unconsclous state.
Higher consciousness, or knowledge going beyond what we are
consoclous of at the moment, is the equivalent of being sall
alone 1ﬁ the world. This loneliness expresses the conflict
between every bearer of higher consciousness and his surround-
ings, Endymion's solitude is symptomatlic of higher consciousness.
The child's abandonment symbolizes the early condition of
the personality in its evolution towards the self, Keats's
poetry in this sectlion possesses a remarkably psychological
element which 18 important to notice. At the beginning of his
quest, the solitary wanderer, still amazed dy the wonders that

confront him, pauses.

And thoughts of self came on, how crude and sore
The journey homeward to habltual self;

A mad-pursuing of the fog-horn elf,

Whose flitting lantern, through rude nettle-briar,

Cheats us into a swamp, into a fire,
Into the bosom of a hated thing.
(11, 275-280)

This might be the sudden announcement,at the beginning of fhe
individuation myth, of the hero's search for self. The "mad-
pursuing” of this "fog-born elf" leads Endymion through all
the marvels and perils of his quest to culminate finally in
his apotheosis and triumph which symbolize the sattainment of

the goal of self, Several lines later Keats continues,
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What misery most drowningly doth sing
In lone Fndymion's ear, now he has raught
The goal of consciousness? Ah, 'tis the thought,

The deadly feel of solitude,... (11, 281-284)
The maturation process is implicit here. Endymion has "raught
the goal of consciousness”j thils 1s the initlal differentla-
tion of the ego from the unconsclous. The phrases "goal of
consciousness" and "journey homeward to haSitual self" ap-
proximate the pattern of individuation. The goal of conscil=-
ousnesse, achleved in 1its first stage in book one, will be
pursued until differentiation 1s completed in book three;
then the goal of 1ife 1s beyond consclousness., The search
for self is equivalent to the quest for immortality and the
" journey homeward to habitual self" has its mythological
equivalent in Fndymion's pursult of Phoebe and apotheosis.
Whereas the separation from Peona and the successful emer-
gence from the underworld is differentiation, the union with
Phoebe and return to the Cave of Quietude is integration.
This passage contains in germ the larger movement of the poen

as a whole.
The next charascteristic of the child-motif is the chilld's

invineibility as manifested by Endymlon. The wanderer is
guided and protected throughout his adventures by a power that
guarantees his triumph. He is shielded from dangers:

And down some swart abysm he had gone,

Had not a heavenly fuide benignant led
To where thick myrtle branches, ‘gainst his head

Brushing, awakened?
(11, 376-379)

Venus tells him that a benevolent hand guides him.
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Endymion! one day thau wilt be blest:
So still obey the guliding hand that fends
Thee safely through these wonders for sweet ends,
(IIo 572"574)
A magical vein of gold studded with diamonds leads him through

the dark earth.
Aye, millions spafkied on a vein of gold,
Along whose track the prince quick footsteps told,

With all its lines abrupt and angulart
Out-shooting sometimes, llke a meteor-star,

Through a vast antrej; then the metal woof,
Like Vulcan's rainbow, with some monsterous roof

Curves hugely: now far in the deep abdbyss,

It seems an angry lightning, and doth hies

Faney into bellef: anon it leads

Through winding pagségesf | (I, 226-235)
The pathway to self, sccording to Jung, is a longissima yia.
It ie made up of fateful detours and wrong turnings. It is a
snakelike path "that unites the opposites, reminding us of the
giding caduceus, a path vhose labyrinthine twists and turns
are not lacking in terrora.4 Endymion follows the diamond
path (II, 608, 651) through the dangers that threaten him in
the underworldj it adds to his invincibllity. These super-
natural forces that are ailied for his success, point to the
strength of the urge to self-reslizatlon. When Endymion faces
his first task Glaucus says:

. first undo

This tan%lgd th&eéd.'andeind it to.a clue.
Ah, gentle! 'tis as weak as splder’'s skein;
And shouldst thou break it--What, is it done so clean?

A power overshadows thee!
(111, 755-759)

This invinecibility and power is a mythological statement of
the psychic fact that the drive for self-realization 18 so

strong as to enforce an inability to do otherwise,because all

A”Psychology and Alchemy," (Coll. Works, XII, 6.
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of nature cries out for it, equipping one with all the natural
and instinctive forces.? }The inevitability of nature's law in
the drive for individuation 1s objectified in the mythic
hero's supernatural power. Joseph Campbell writes:
The hero is covertly alded by the advice, amulets, and
gecret agents of the gupernatural helper whom he met

before his entrance into this region. Or 1t may be
that he here dlscovers for the first time that there is

a benign power everywhere supporting him in his super=
human passage.’

There are two other characteristics of the child-motif,
which, though present in Fndymlon, do not have the same
prominence as the hero's abandonment and invincibility. These
two are hermaphroditism and futurity. In this context, herma=-
phroditism means a psychologicel union of antinomies--i,e,,
the combination of conscliousness and the unconscious. Mytholo=
' gleally this becomes the gemi-divine figure, partly divine
end partly humsn. I have already indicated this duallty in
Pndymion. Another reference to it is wvhen Endymion comes to
the jasmine bower at the lowest depth of the underworld. He

gays!

ghall I be left.

So sad, so melancholy, 890 bereft:

Yet still I feel immortale , ,
(11, 684~686)

The two natures, divine and human, are in conflict; they do not
have the balance and synchronism of the systems that 1s later
achieved when Endymion reaches his goal. |

The hermephroditism of Endymion 18 symbolized by the
Alpheus-Arethusa sequence (II, 916-1017). At the end of book"

2Jung and Kerényli, p. 124.
The Hero with a Thousand Face9. (Tew York: Pantheon, 1949), p. 97.
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two a rushing torrent of water gushes near Endymlion from the
vault above., This stream is twoj both Alpheus and his bee

i loved Arethusa are intermixed in 1t and cascading deeper into

.the underworld. They represent obviously the symbolic blend~

ing of male end female which characterizes the hermaphrodite.
' Endymion's prayer for'them’to his goddess 1is a prayer for
himself:

'I-urfe

Thee, gentle Goddess of my pllgrimage,
By our eternal hopes, to soothe, t9 assuage,
If thou art powerful, these lovers’ pains;

And make them ha in some happy plains.'
| L nappy S (11, 1013-1017)

This signifies the urge to joln the opposites in the totality

of the self. ,
The child's futurity is not so much a characteristic of

an attribute, as 1@ 18 en éxplanation'or vwhat the child sig-
nifies. The occurrence of the child-motif in the myth of
individuation signifies as e rule an antioiﬁation of'ruture
developﬁénts{ The child, it may 59;9a1d. "paves the way" for
a future change of personaslity. In the $351V1dﬁ8t1°n myth 1t
anticipgtes the figure that comes from the synthesls of
consclous and unconsclous elements in the personality. It ie
therefore calied by Jung a'unifyin8-SYmbol which unites the
opposites; "a madiafor, bringer of healing, that is, one who
mekes whole;”7 Because it has this meaning, the child-motif
18 capable of numerous transformations. It can be expressed
by roundness, the circle or sphere, or else by the quaternity

which 1s another form of wholeness, Jung calls the consciousg-

7Jung and Kerényi, p. 115.
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ness-transcending wholeness, that both the chlld and these
symbdls represent, self.eA‘The most perfect'of all the‘symbols
of self 1s the mandala. This is a comprehensive term for all
circle._aphére. or quaternity symbols. "Mandala" means
"eircle," or "magic circle”; its original usage vas in lameism
end also in Tantric yoga as a yeptra or aid to meditation.”
Its symbolism includes--to mentlon merely the most important
forms--all concentrically arranged flgures, round or square
patterns with a center, also radial or épherical arrangements,
Because of the emphasis placed on the center, the mandala

imege refers directly to the new center (1.e. self) as it

comes 1nto consciousness.lo

The mandala does two things in zngz__gn: 1t amplifies
the meaning of the child-motif, end even after the child takes
on the archetypal forms of the hero-myth, which 18 the next
development of the poem, the mandala continues to symbolize
and prodict the formation of the new center ot personality
~that constitutes 1nd1v1duation.

The mandala recurs throughout Endymion, as an image of
wholeness, and fofms a cohééiva pattern which alds in unifying
the poenm. In book four Endymlon and the Indian Maiden sit
- beneath a tree, absorbed meditatively in a "hazle cquue of
shedded leaves,” which surrounds them (IV, 769). At the end
of the third book "a sudden ring of Nereids" encircle the
sleeping Endymion (III, 1013-1014). In book two his fancy

81n14. |
I"peychology and Alchemy,” 91

107p14., 41.
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carries him aloft in his goddess's chariot and he marvels,
"How tremulous-dazzlingly the wheels sweep around their axlel"
(11, 189é190).' In book one Fndymion describes the flowers he
once brbught.Peona: "Iike vestal primroses, but dark velvet
edges them'round. anﬁ they have golden pits"_(I, 874-875).
Near the end of the poem he revisits a place of his childhood
where upon a tree: "A cresent he had carv'd, and round it spent
his sk111 in 11ttle stars” (IV, 788-789). |

A mandala tﬁat'is intimately connected with the childe
motif occurs in one of the most deiicate and écutely gentle
passages in the poem. FEndymion hed been wandering alone and
.he elts for ease beside a chill brook in the shade of wild

rosess:

a wild rose tree
Pavillions him in bloom, and he‘dgth see
A bdud which snares his fancy: 1lo. but now
He plucks it, dips its stalk in the water: how!
It swells, it buds, it flowers beneath his sight}
And, in the middle, there 1s softly pight o

A golden butterfly; upon whose wings
. There must be surely character ' d strange things,

For with wide eye he wonders, and smiles oft.
| . : (11, 55-63)

Jung says that sometimes the child appears in the cup of a
flower as the center of a mandala.l.1 The golden butterfly is
a form of the child archetype. Ilater in the poem, Endymion
jdentifies himself with the butterfly; he says, "I have been

a butterfly, a lord" (IV, 937), and several lines later re-
peats, "Ha! I said, king of the butterflies" (IV, 951-952).

The meaning is that Fndymion himself was held within the

bud and his destiny now dbegins to unfold, His whole fate of
birth, death, and rebirth 1s in the strange charactery he reads

11Jung and Kerényl, pp. 108-109,
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on the butterfly which in Christlan iconology symbollzes
these transformations. The symmetrical rose with the butter-
fly in its center is a mandala, symbolizing self. The
butterfly symbolizes the transformations.that lead up to self,
The i1dentification of Endymion with the butterfly shows that
he will be transformed and predicts the apoiheosis which con=
cludes the poem. The child-motif 1s implicit in the birth-
like appearance of the butter:ly from the rose. Hence, artiste
ically, thematically, symiolically. and psychologically the
butterfly-rose mandala 18 vastlyAsignifieagt even to the ext-
ent that ones efforts to estimate 1t are inadequate.

Every mandala listed above gave characteristic emphasis
to the center: the center of the circle of leaves; Endymion in
the ring of nerelds; the wheels around the axle; the golden
pit of the flower; and the cresent among§ the stars all stressed
the center. These form part of a unifyling chain of symdbols
predicting the formation of the new center of personallity which
is the self.

Additional mandalas are the sphere, the jewel, and the
crownj these are more articulate as to the nature of the
reality they symbolize. One of the most striking images in
the poem 1s the appearance of the Jewel as a symbol of the
self shortly after Mmdymion enters the underworld. He follows

the longiesima yla through several dim passages and suddenly:

Chilly and numd
His bosom grew, when first he, far away
Descried an orbed dismond, set to fray
014 darkness from his throne: 'twas like the sun
Uprisen o'er chaos: and with such a stun
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Came the amazement, that, absorb'd in 1t,
He saw not flercer wonders-
(IXI, 243-249)

As Tndymion earlier saw himself in the butterfly-rose mandala
which forcasted the nature of hls quest, so he now sees himself
in the diamond mandala which forcasts the nature of the goal:
143 hardness stands for the indestructability of self, and the
indissoluble fusion of the conjoined opposites. It predicts
the ultimate Joining of Endymiqn to his self.

The diemond ig a projection of the child archetype; 1t
is one df the parallel forms I noted -above. It hangs utterly
alone over the ébyss, suggesting the 1solat§on or"the,chila;
Endymion 1s abBOrbedzin 1t, suggestion the #dentity of the
two. The diamond 1s there "to fray old darkness from his
throne.” Fndymion also will‘conquer darkness by his under-
world atruggie. end this 1s precisely the task of the child-
hero, who, sccording to Jung, successfully "overcomes the
monster of darkness: the long-hoped-for and expected triumph

. N
of conscliousness over the nnconscious.12

- The comparison to the sun uprisen and Qlone over chaos
suggests Endymion who 1s abandoned amid a chaos; his entire
tale‘or w@ndering 18 comparable to the sun who wanders in his
heaven, dles in the sea, and arises agaln reborn; every day
repeating the pattern of birth, death, rebirth. Like the sunm,
in bodk two, Endjmion wandersbin the under-realm; 4n book
three he 18 beneath the sea and seems to dile (III,‘1011-1013):
and in book four he is reborn a god. I will discuss rebirth
at length in the section that follows; here I would only point

12Jung and Kerényl, p. 119.
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out that the comparison with the sun serves to link Endymion
with the mandala, meaning‘that he and the diamond are the same.
It 1s not surprising that this symbol of the accomplished goal
appears at the deglnning of the quest, because the symbols of
wholeness frequently occur, according to Jung, at the begin-
nlhg of the individuation process; 1lndeed somgtlmes tﬁey be-
long to the firét dreams of early infency.l> In connection
ﬁith fhis laét point I must include %ndymion‘a words near the
coﬁoluéion: "T 444 wed myself to'things of light from in=-
tancy" (1V, 957-958). | |

Another mandala 1s the palace of Neptune, desoribed at
the end of ¥ndymion's term beneath the seaj 1t 1s sald to
‘ form a great "golden sphere” (III, 887) by the reflection of
the golden dome in its glaés-like floor. "A light as of four
sunsets” (III; 877) blazes ffom north, south, east, and west,
forming a'magnificent quaternity: and preclous gems glitter

everywhere!

diamond glesms, and goiden glows

0f amber. « « o ) ]

8t111 the splendour gradual swell 'd.

Rich opal domes were seen, Ol high upheld

By jasper pillars, letting through thelr shafts

1.
A blush of cora (II1, 837-838; 840-843)
In the midst of all thls splendor overwhelmed and contained,

| ag 1t were, in an immense jewel is Endymiont

The palace whirls

Around giddy Endymionj seeing he

Was there far strayed from mort&11t¥i11 1006-1008)
: . ) -

Immediately the nerelds surround him (III, 1014), completing

131h12-. 116
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the one splendid mandala focused on Endymion and with the

golden globe encompassing all.14

‘ The last of the examples I wish to offer appears at the
trensformation of Glaucus, who ig changed into a beautiful youth
by Fndymion who frees him from the spell of Ciroe.

Endymion from Glaucus stood apart, .

And scatter'd in his face some fragments 1light.
Row llghtning-swift tbe change.. a youthful wight
Smiling beneath a coral diaden,

Out-sparkling sudden like an upturn’d gem....
} (11X, T773~T7T)

The diadem or crown 15 a mendala that symbollzes the new per-

fectness Gleucus has gained. Since, as I will show in the next

section, Gi#ucus 13 a paradigm for Endymion, this transformation

prefigures Endymion's spotheosis and binds the characters to-

- gether. The gem comparison links this mandalea with the dia-

mond discussed earlier and the out-flashing of light is what
in alchemy is called the illuminatio, which 1s explained by
Jung as a slgn that a "lighting up” of the unconsolous is deing

prepared.15

143ung says, "The self 18 by definition the centre and the cir-
cumference of the conscious and unconscious systems” (“Psycho-
logy and Alchemy," Coll. ¥ . XII, 196). It should also be
noted that there are parallels between the palace of Neptune
and the Holy Jerusalem described in the gggg

(21: 10vv.). Keats's descriptions (III, 875-880; <8873
847-849; 835-838; 841-843) compare with Rev. 21: 10, 11, 18,

The significance is that the Holy Jerusalem, according to Jung,
is a symbol of self,

15mme imagery of Endymion parallels descriptions of traditional
imege patterns disclosed by Neumann in his %xlalng. Compare the
passage I have been discussing wilth the following: "We began
with the ego in the wombd of the parental uroboros dragon, curled
up like en emdryo in the sheltering fusion of inside and outside,
world snd unconscious. We end, as in an alchemical picture,
with the hermaphrodite eteanding upon this dragont by virtue of
1ts own synthetic being 1t hes overcome the primal situation,

gbove 1% hangs the the self, and in 1ts heart glows th
diamond"(Italles mlneg,p.giig%g 8 wie
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Prevaration of the Hero and Irasnsmutation

The dragon fight in Endymion ie not in the form of an
active cénfrontation of the real flgure of a dragon. And the
héro's'feats are not of A magniticent'and 1mpressive character
28 they are, for example, in zh:.ZstLa.ansna end 2222213
The explanation is in the fact that Endymion is a child hero,
and after the successive transformations by which the childe
motif becomes the hero-myth, the theme of "mighty feats" 1s
generally ﬁbsent. But there are certain taaks'required of the
hero which he necessarily must perform to overcome the ”dragon
of death and darkness. Before Endymion can complete his tasks,
he must undergo a8 preparation. The record_of_the transform-
ative étages through which he must pass 18 in the my thological

sequences, which I call the Venus-Adonie episode and the Circe-

Glaucus episode.

I have chosen the term :znngmgjnilgn to descride the
phehomenon by which Adonis and Glaucus become Endymion., The

term transmutation‘refeiredlbriéinally to the alchemical pro=-
cess of conversion of base metals into silver or gold. Applied
to the characters in this poeﬁlit refers to the conversion of
one character into snother, or, more properly, the assimila-
tion by Fndymion of the levels of dévelopment indicated in the
Venus-Adonis seqﬁence and in the Circe-Glaucus sequence, Fach
of these sequences represent a different transformative stage,
which is transmuted to Endymion upon whom the 1ndividuation
myth focuses. This ﬁakes Endymion a cumulative figure who

contains both Adonis and Glaucus. These three are really one,
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with the actions of each contributing to the effect of an
unfolding process.

» Transmutation is a sound device both artistically and in
terms of the individuation myth. Artistically it mekes for a
smooth transition from phase to phase and contributes variety
to the plot. The progress of Fndymion on his quest for self=-
realization is not made absurd by subjecting him to the
carnival of experiences Adonis .and Glaucus undergo. By divie
ding his hero into three parte; Keats very cleverly, if not
unconsciously, shows the cOmpiete development“of the hero from
the earliest stage to the last. Most poems and myths show
only part of the individuation myth, but dy transmuting the
charactera. one into the other, the full extent of man's
development is poftrayed.}'rherefore. the Venus-Adonis and
Circe-Glaucus episodes, which are like polished gems mounted
in the center of the second and third books, are indeed
vastly more precious tpén simple ornementation such as poetle
dilettantism in olassioc mythology. They are significant and

neccessary phases in.a general pattern that becomes the

individuation myth of Endymion.



The Venus-Adonis Fpisode

The story of Venus and Adonis 1s familiar enough to
obviate repetition here. In FPndymion Keats uses the tradit-
fonal legend as background to his telling of Adonis's stay in
the ﬁnderworld. where he is held in a wintery sleep in an
underground chamber and Venus visits him each summer to
bring him dack to life. This 1B essentlally a vegetatioﬁ

myth?

1¢ was decreed he should be rear'd
Fach summer time to life.
(IXI, 477-478)

And for the remainder of the year he 1s held:

safe in the privacy

Of this still region all his winter-sleep.’
(11, 479-480)

Venus was originelly an Italic goddess of gardens and growth,
and only at a comparatively late perlod became identified with
the Greekx goddess of 1ove.16 True, the Venus-Adonis story was
of Greek derivation, but Keats's handling of these figures
suggests that he was combining Venus's Italic attributes with
elements of the traditional legend. This\description of the
chamber, where Venus's guardian cuplds keep watch over Adonis,

is significant for the profusion of the vegetation imagery.

Above his head,
Four 11lly stalks did thelr vhite honours wed
To meke a coronalj and round him grew
All tendrils green, of every bloom and hue,
Together intertwin'd and trammel'd fresh;

16J. Lempriére, Lempriére's Classical Dictionary of Proper
Nomes iﬁ%i%%i ég&hOEB ed, F., A, Wright zfsndonz
Rout eEge % Qega%n?au mited, ; 58).lp. 656. K%ats uged one

of the early editions of Lempriére.



The vine of glossy sprouty the ivy mesh,
Shading its Ethiop berrles; and woodbine,
0f velvet leaves and bdugle-blooms divine;

Convolvulus in streaked vases flushj
The creeper, mellowing for an autumn blush;

And virgin's bower, tralling airily;
With others of the sisterhood. :

Tendrils of ivy, woodbine, lilies and convolvulus, creepers,
‘and tlbyers of all descriptions circle the sleeping fou;h.
The walls of the chamber are covered with myrtle (11, 389),
Beﬁides the myrtle, the rose_wés also aacreé to Venus,%? and
‘there 18 a definite.suggestion of‘the roseate in the descrip-
tion of Adonts. He lies on a "silken couch of rosy pride”
(II,‘392), and he has "a faint damask mouth/ To slumbery ﬁout;
Just as the morning eoﬁth/ Disparts a dew-lipp'd rose" (II,
405—407). Briefly, Venus is a form of the mother archetype
which'Neumann in The Great Mother calls the Lady of Planté.
Adonis 15 wholly passive; hig existence and destiny afe
ruléd by.the natural turn of the seasons. He 18 a young,
flower-like god of vegetatlion, reborn through the Good Mother,
out of the fullness of her grace. Adonis takes no active role
in the poem; Endymion,diseovers}him asleep in his vernal
chamber and sees him revived to life dy Venus, who then.takes
him put of the undervorld in her chariot. At no time does
Adonié’epoak or do anyfhing on his own. OConcerning this
mythological stage in the evoiution of consclousness, Neumann

says,

It 18 the stage of complete impotence against the u
mother and the overwhelming power of fa%e,. o« o Masgggg;ic
ity end consciousness have not yet won to independence
“and uroboric incest has given way to the matriarchal incest
of adolescence. . . .Symptomatic of an adolescent ego not

ITI]II;
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yet strong enfggh to resist the forces symbolized by the
Great Mother. -

The uroboric incest or ego-lessness of Endymion in book one has
| been replaced by the matriarchal incest, or stage of low ego
differentiation symbolized by‘Adqnis. Plant symbolism is come
mon to both sequences; tﬁis is because tﬁé'unconscious or

female principle in each case predominates over the conscious,

- male, principle, which belonges to the unconscious processes of

growth that go chead without the assistance of the ego. The
myrtle walls that contain Adonis ére Venus; he is within the

mother, just es Peona, like a willow tree, became the uroboric

Mother dnveloping Endymion in the first book,

A patient watch over tﬁe a%ream %lgw&%gg

Windingly by 4t, so the quiet mald -
Held her in peace Jover the sleepin%‘Endymio§7
44544
Peona's patient watch compares to Venus's embrace of Adonis.
Queen Venus leaning downward open arm'dt:

Her shadow fell upon his breast, and charﬁ d
A tumult to his heart, and a new life

Into his eyes.

. u | (1I, 526-529)
The shadow 18 symptomatic of the predominance of the unconscious,
~and the open arms'denote the contalning mother. Unlike Peona
Venus is unmistakably Adonis's lover. Iike Attls, Tammuz, and
Osiris of Ne#r Fastern mother-cults, Adonis.is loved, slain,
buried, and bewalled by Venus. For each time that Adonis is
brought to 1ife by Venus there is a return to the tomb of his
winter sleep that must follow. Thus fgnus not only loves
Adonis and bringe him rebirth: she alsp X4lls him and buries
him deep in the earth.

38ometns, p. 88.
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The basic difference between Peona and Venus 1s that
Peonatwishgs to retaln Endymion and keep him, as it were,
asleep in her bower or linked to the shepherd nation, while
Venus. on the other hand, brings Adonis back to 1life anad
~conveys him to earth in ennual resurrections. Endymion in
»?eona’s bower symbolizes the very beginﬁihg.rinrant or em-
 bryon1o ‘phase of uroboric incest; the phase Adonis symbolizes
18 the immediately succeeding stage 1n the mythological
evolution of consciousness. And while plant symbolism and
maternal containment are common to both, Adonis goes beyona
to the level where he 1s the androgynous son-lover who almost
becomes the partner of the maternal unconscious but is not
yet strong enough to counterbalance the superior mother arche-
type.lg This is because the elementary character of the
mother archetype still has supremacy over the transformative
character. Adonis 1s a *thing of a season," and far from
being independent, he symbolizes the early étaga in the evo=-
lﬁtlon and unfolding of personality when the ego 1s.stlll

largely governed by processes in which the unconscious plays a

more prominant role than the ego.

19506 oricigs, p. 6.
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Ihe Circe~Glaucus Episode

Because Glaucus takes an active role in Endymion in

addition to the role he pleys in the Circe-Glaucus sequence,

-

he must be considered from two separate points of view. The:
first is a compariaon.betweeniﬁhe Circe-Glaucus sequence of
book three -ahd. the Venuse-Adonis sequence of book twoj the
second is én explication of the role of Glaucus in the plot,

" Briefly, what ﬁappens in the Circe~Glaucus episode is
that Glaucﬁs, after falling to win Bcylla, whom he loves,
seeks consolation from Circe. He 18 seduced by the beautiful
witeh and forgets completely his former life. Before long,
he discovers the danger that threatens him in Circe, who
transforms men into beasts. He trles to escape but she
catches him end dooms ﬁim to a 1iving death of a thousand
years, | .

The introduction of Circe into the story is an important
turmming point 1n'£he pattern:of differentiation; she embodies
the transformative character of the mother archetype; that
aspect of the Feminine which induces change and transformation,
vhereas hitherto the Archetypal Feminine was dominantly ex-
pressed in the elementary character, as Peona and Venus, who
retarded positive development by barring the hero from the
adventures of the soul, '

What is the meaning qf the Circe-Glaucus episode? Iike
the Venus-Adonis episode, it 1s under the general heﬁding of
differentiation in the individuation myth. The hero is still

subordinate to the mother archetype, but he is nearer to inde-
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pendence. Glaudus represents a more advanced level of differ~
entiation over Adonis, To demonstrate this I will treat first
of the nature of Circe, end second of Glaucus.

Circe 18 a Terrible Mother and represents s new easpect of
the mother archetype, called by Neumann in the Great Mother
the lady of Beasts, because she changes men into snimale. The
elementary character was predominant in the form of the Good
Mother; now the transformative charscter begins to predominate
in the form of the Terrib;e Mother. These two aspects of the
mother archetype are not entithetical from the sfaft; but in
pﬁychio development the transformative character is first
dominated by the elementary character.?9 Ag the personality
is differentiated end emerges from pure'unconsclousness. the
transformative character becomes indepéndent. |

~ Another name for the traﬁsformatlve character is "anima,"?!
The relaiion of the male ;b the anima 18 & ﬁrqtotype of the
‘relation of consclousness to the transformative character. 1In
the'tirst two stages of différentiation seen 8o far, the
ego (hero) was dependent on the unconsclous (mofher), and the
tfangtowative character was contained in the elementary
chéracter; the transformative processes--like that of émbry-
onlc life--flowed on without conflict as 1f deéreed.by nature
or fate. This was Endymion in Peona's bower and Adonis in
Venus's chamber; but when the mascullne ego comes into con;
iimxmm:. 20
tnge:§§§§f:§izzf;e cha;aggegf gttig :§21§%Segfrt§:c;i§:?Z:tgi

of change, whose fascination drives, lures, and encourages the
male to all the adventures of the soul and spirit, of action

and c§eation in the inner and outward world" (Great Mother,
P 330 ' ‘ '
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f1lict with the transformative character of the Feminine, it
would seem--mythOIOgicaliy speaking-~as 1f the Feminine were
determined to retain the ego-hero as a mate. Clrce by her
curse is the anima confronting the hero with a "trial" that
he ﬁust withstand.22 When a personality is assalled by the
transformative character, as Glaucus is by Circe, and comes
into conflict with 1t, this means psychologleally that its ego
consciousness has already achie@ed a certain independence.

The detachment of the transformative character from the
elementary determines the stages of tramsformation which
constitute the individuation myth. The phases of transformation
rise from the ego's containment in the totality of the Great
' Round, then to the natural plane, from thence ascending to
thé cultural level, and concluding in spiritual transformation.
The resultant mythological brojection of this development
leads from the Great Goddess as Great Round, to the natural
plane where a bhond is made between the Great Goddess'and the
world of plent and énimal 1ife. Next there 1s a rise to the
cultural plene and ultimately to a climax and turning point
in spiritual transformation. 23 fhe first two phases correse
pond to differentiation and the latter two are assoclated with
integration. I demonstrated how book one represents contain-
ment in the Great Round of the urobofos. and how Adonis be-
iongs to the natural plane controlled by the Great Goddess of

Plents. Now I will show that Glaucus 18 on the natural plane

22 -Ses Great Mowmer, 7. 34
23great Mother, p. 211.
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of the Mistress of Beasts, which characterlzes the achievement
of 2 higher level of differentiation., Complete differentiation

1s accomplished only in Endymipn who 1s the victor in the
dragon fight end becomes, through his spiritual traﬂstormétion,

integrated with the seif.'
As the aoiivity of ego congc;ousness develops, that is,

in the later stages of differentiation, the mother archetype
may reveal traits of the Terrible Mother with a predominance

of the transformative character. In Glaucus's description of

Circe,she 18 the Terrible Mother.

F%erce. wan,
And tyrannizing was the lady's look,
As over them a gnarled staff she shook.
Oft-times upon the sudden she laugh'd out,

And from a basket emptied to the rout
Clusters of grapes, the which they raven'd quick

And roar'd for morej with many & hungry lick

About thelr shaggy Jaws. Avenglng, slow,

Anon she took & branch of mistletos,

And emptied on't a bdlack dull-gurgling phials
Groan'd one and all, as if some piercing trial
Was sharpening for their pitiable bones,

She 1ifted up the charm: appealing groans

Fror their poor breasts went sueigg to her ear -
In vainj remorseless as an infant's bier

She whisk'd against thelr eyes the sooty oll,
(II1, 506-521)

Her fower to change men intq animais is one sign of the transe-
formative character. The grapes, the mistletoe, and the

black phial are instruments of transformation And éttributes
of the negative anima or youﬁg '1tch; Circe 18 the Great

and Terrible Mothef. fhe soroéress vho transforms men 1nt6
animals. She is mistress of wild beasts, who sacrifices the

mele end rends him. Indeed, the male serves her as an animal
- and nd more, for she rules the animal wofld of the instincts.

She stands over the orglastic spectacle like a horrible
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goddess of death.
Increasing gradual to a tempest rage,
Shrieks, yells, and groans of torture-pllgrimage;

Until thelr grieved bodies 'gan to bloat
'And puff from the tall's end to stifled throat:

Then was appalling silence! then a s;%ht
More wildering than all that hoarse affrightj
For the whole herd, as by a whirlwind writhen,

Went through the dismal alr like one huge Python,
’ : - (111, 523-530)

The image of the whirling Python is the sign of the uroboros
(snake biting 1%3 ovn tail). .What this means 1s the dissolu-
tion-of the personality in the unconscious. The mistletoe,
"whisk'd ageinst their ey?s” (11T, 521), i also a symbol of
the darkening of. consciousness. The dissolution of personality
and individual consciousnets pertains to the sphere of the
‘Terrible Mother who rends, devours and destroys, in contrast
to the Good Mother who sooths, protects, and nourishes.
But were Clrce a death goddess alone, her resplendent image
would lack something that makes her perhaps even more terrie-
ble, and yet at the same time irresistidble. Her exceeding
beauty first enslaves before 1t destroys; the youth durns
with desire even when threatened with death. Glaucus was
completely enthralled by Circe's beauty and amorous lovesome-
ness?

' anon

The falrest face that morn e'er look'd upon
Push'd through a screen of roses,
‘ (II1, 423-425)

A . Thus condemn'd
The current of my former life was stemm'a

And to this ardbitrary queen of sense
I bow'd a tranced vassall nor would thence

Have mov'd, even though Amphlon's harp had woo'a
Me back to Scylla.
. - (111, 457-462)

Circe, sovereign erchantress, 18 both the goddess who drives
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mad and fascinates, and the seductress and bringer of delight.

The Terrible Mother'ig aessoclated with a relatively
independent ego, and her appearance may introduce a positive
development in which the ego 18 driven towards masculinimation
and the fight’with the dragon, that 1s, positive development
and transformation. The Good Mother, on the other hand, was
associated with an infantile ego and held typicai for a neg-
ative development situation. This!is the basic difference
between Venus and Circet: though the curse of Circe appears
negative 1t ultimately brings Glaucus to rebirths and though
Venus appears to be benevolent to Adonls, she actually holds
him in a continual round of death and rebirth,

Circe embodies the snima that 18 not yet wholly separate
from the mother archetypes this accounts for her negative nte
tributes., The complete separation of the anima from the

mother is the goal of the dragon fight in which Endymion
engages, The Circe-Glaucus sequence is important because it
manifests the emergence of the transformative character,
which means that the ego consclousness has already achieved a
certain independence.

Besides the emergence of the transformative character
in 01:ce. other sigﬁs in the Circe-Glaucus sequence indicate
this advance in the pattern of the individuation myth. The
adoption of a negative attltude to the mother archetype anﬁ
what I call the sphere of active incest are important character-
eristics of this higher stage,

Plant symbolism amplified Adonis's submission tb  the

matriarchate and linked him to the unconscious processes of



67

growth that go ahead without the essistence of the nascent ego.
Animal imsgery permeates the entire Circe-Glaucus sequencej

Glaucus 1is ffee to roam the woods, like thevanimals that

gurround him.

And I was free of haunts umbrageousj
Could wender in the mazy forest-house
0f squirrels, foxes shy, end antler'd deer,
And birde from coverts innermost end drear

Warbling for very JoY.
o ¢ o (111, 467-471)
He is not possessed to the degree that Venus possessed Adonis,
The language of many of the passages connotes the animal phase.

With tears, snd smiles, and honey~words she wove
A net whose thraldom was more bliss than all

The renge of flower'd Flysium. (III, 426-428)
Glaucus is like an enimal gnared in this net, and later he
becomés a hunted beast chased through the forest for three
days by the huntress, Oirce (III, 566). He compares himself
to a "new fledg'd bird" (III, 388) and spesks of casting off
his "serpent's skin of woe" (III, 240), He is trapped like

a beast at bay by Circe:

, ‘ truth had come
Neked and sabre-like sgeinst my Leart.,
I saw a fury whetting a death~dartg
And my slain spirit, overvrought with fright,

Falnted away in that dark lair of night.
| - (11, 556-560)

The enimal phase 18 amplified in the imegery.

. 'One morn she left me sleeping! half awake

I sought for her smooth arms and lips, to slake

My greedy thirst with nectarous camel-draughts?’
_ (11X, 477-480)
Glaucus is like a living, sctive animal, The symbolism indi-
cates a new and hightened level of ego consclousness, because

a5 consclous ectivity increases, the vegetation symbolism is
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25

followed by the animal phase. The masculine ego 18 no

longer vegeiative and paséive: Glaucus is active and desi-

rous, ag his pursuing of Scylla shows.

o . Timid thing!
She fled me swift as sea~blrd on the wing,
Round every isle, and polnt, and promontory,
From where large Hercules woudd up hils story

Far as Egyptiam Nile. DMy passlon grew
The more, the more I saw her dalnty hue

Gleam delicately thrdugh the azure clears

Until 'twas too flerce agony to dear.
‘ .(IIIO 4037410)

' The instinct of feaf colncides vith <%s aniaal phﬁss and
is a sign of‘the édoption o:ia negative'attitude'ot resistance
towards the mother archétypé: Glaucus 18 shaken by fear when
he learns that Circe, who had seduced him, ig en enchantress

who changes men into animals:

~ and I soon was near
A sight too fearful for the feel of fear:
’ (III. 495‘496)

digsgust and hate,

And terrors manifold divided me
‘A spoll amongst them, I prepar'd to flee
Into the dungeon core of that wild wood:

I fled three daysee-
- (111, 562-566)
In the activity of the hero, the first sign of individuation,
of self-formation, -of ego stability 1s fear., Neumann calls
this stage the youth's fear of the devouring Terrible Mother,
The fear expresses itself 1n variogs forms of flight end re-
sistance, as Glaucus clearly sxemplifies. The ego now has
adopted a négativq attitude to the mother archetype, but this
resistance is futile becsuse the hero is still not strong
enough to confront the Great Mother., Instead, she overpowers

him and brings about his dissolution by a curse,

240 4 pine, p. 307
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"Mark me! Thou hast thews

"Immortal, for thou art of heavenly race:l.
"*But such a love is mine, that here I chac
"Bternally away from thee all bloom . '
"0f youth, and destine thee¢ towarde a tomd.
"Hence shalt thou quickly to the watery vasts

"And there, ere many days be overpast, i
"Disabled age shall selze thee} end even then

"Thou shalt not go the way of aged menjg
"But live and wither, cripple and still breathe
"Pen hundred yearst which gone, I then bequeath

"Thy fragile bones to unknown burial. .
- (111, 588-599)

The withering and loss of strength are symbolic of loss of
1ibidb. or psychic energy, from the maséﬁllueAégo, not yet
strong enough to retain 1t or withetand the bnslaught of the
Terfible Mother. Important to note, however, is the fect
that'a new level of differentiation was attained, manifested
| in the enimal imagery, the 1nétip¢t of fear and the resistance
of Glaucus. |

Another aspéct of this third atago'of the individuation
myth 1s, in'contrgst to the passive incest of the two earlier
étages,'what I call the hero's active incest. The forms of
incest reviewed so far were essentlally passive! uroboric
incest (Endymion-Peona), in which the germinal ego was extin-
guiéhed. and matriarchal incest (Venus-Adonis), in which the
son 1s seduced by the mother into.a continual round of death
and rebirth. But the third form is an essentiallj active
" 4ncest,in which the male (ego) makes deliberate, conscious
exposure of himself to the dangerous influence of the female
(unconscious). This 1s what diStinéuishes the hero as hero,

and it is precisely what Glaucus does when he chooses to g0 to

.Olrce's 1sland.

And in that agony. across my grief
It flash'd, that Oirce might find some relief--



70

Cruel enchantress! So sbove the water
I rear'd my head, and look'd for Phoebus's dau%hter.
(I1I, 411-413)

This shows that he actively sought outv¢1fce, inlike Adonis
who was pursued by Venus. Glgucus is not led as Fndymion was
by Peona to her island bower, nor 1s he bound in ﬁtter help-
lessness ps Adonie was to Venus. Earlier Glaucus's delibergte
plunge into the gea "for life or death” (III, 380) was a sym-
bolic form of the active incest in the Circe-Glaucus relation-
ship. The sea surrounds Glaucus, threatens him wilth death in
the same way.that Clrce enveiOps him end binds him to herself,
‘threatening later to destroy him. The sphere of active incest,
by which I mean Glaucus's willful exposure of himself to Oirce,
characterizes the ego's higher stage of consclous activity.

My final point about the Circe~Glaucus sequence is that,
though 1t denotes the attalnment of a new level of ego develop-
ment, it also recapitulates and contains the earlier stage
that wae represented by‘Ldonis. The two stages aré combined
end intermingled tramemitatively by the intermingling of plant
and enimal symbolism, éspecially at the beginning of Glaucus's

encounter with Circe.

'When I awoke, 'twas in a twilight bower;
Just when the 1light of morn, with hum of bees,
Stole through its verdurous matting of fresh trees,
o o o andv anon
The fairest face that morn e'er look'd upon

Push'd through a screen of roses.
With tears, end smiles, end honey-words she wove
A net whose thraldom was more bliss than all

The renge of flower'd EBlysium,'

. | (11, 418-420; 423-428)
The trees and roses set up a pattern of plant imagery, but
“the word "net" introduces a suggestion of huntings it 18 an

unmistakable animal symbol, but delicately combined with the
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plant symbolism because it 1s a net "whose thraldom was more

bliss than all the range of flower'd Elysium.”
Glaucus recapitulates the subjJection of Adonis to Venus

in his total infatuation for Circe.

'"Who could resist? VWho in this universe?
She did so breathe ambrosia; 80 immerse

My fine existence in a golden clime.
She took me like a child of suckling time,

And cradled me in roses.'
(111, 453-457)

Glaucus is cradled in rosés, just as Endymion in book one was
cradled on Peona's care (411), end Adonis in the second book
slept on a>”311ken couch of rosy pride" (392). And as Peona
watched over Endymion (I, 445), and Venus leaned "downward
open arm'd" above Adonis (II, 526), so Circe "hover'd over"
Glaucus bewitchingly (III, 446). By thus suggesting the
situations of the hero in books one and two, Keats transmutes

the earlier stages into the later, {mparting a epeéial kind

of unity to his poem.
I have discussed the mythological stages of the evolution

of consclousness,which began with the ego contained in the
unconscious,and have been leading up to a situation of indepen-
dence. I have so far discussed the first three atages of
differentiation, roughly corresponding to the first three books
of Fndymion. Fndymion, Adonle, and Glaucus each was confronted
by the mother archetype, and they all represented stages in the
development of ego consciousness away from uroboric self-
destruction to adolescent resistance. There was a ateadyl
increase of ego aotivity in its differentiation from the

unconseious, which was orliginally experienced as a paradise,
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then as fascination and danger, finally as 1ts enemy. Now the

focus shifts from the preparation of the hero and the accompany-

ing atages to Fndymion's conquest of the mother archetype, or

the dragon fight.
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Fndymion egnd the Drasgon Flsht

The dragon fight proper never occurs until the hero has

gained sufficiént strength to withstand the forces of dark=-

ness., Tndymion achleves the sufficlent level requisite to

overcome death by the transmﬁtétion of Glaucus into him. When

vEndynion first meéts Glaucus beneath the sea,he reacts nega-
vt;veiy. bGlaucué is seated on a weeded rock; his white halr

is étreaming wildly ;n‘theliater: he seems frozen in the cold
conéava‘of the sea (III, 191). TFearsomely the wanderer asks!

‘t§hat lonely death am I to die

In this cold region? Will h? let me freeze,
And float my brittle limbs o'er polar seas?
" Or will he touch me with hils gearing hand,
And leave & black memorial on the sand?

Or tear me plece-meal with a bony saw,

And xeep me as & chosen food to draw

His maglan fish throu%h hated fire and flame?
0 misery of helll resistless, tame,

Am I to be burnt up?
(111, 258-267)

Endymion is "resistless, teme,” too week to undertake the
tasks that face himvuntil the reconciliation between them

when Glaucus says,

‘Arise good youth, for sacred Phoebus' sake!
I know thine {nmost bosom, and I feel
A very brother's yearning for thee steal

Into mine own: for why? thou openest
The prison gates that have so'long opprest

My weary watching. (111, 292-297)
. -

This 1s the reconciliation} they are brothers. Ilater,

Endymion cries,

'We are twin brothers in this destiny!

Say, I intreat thee, what achlevement high

Is, in this restless world, for me reserv'd
Vhat! 1f from thee my wandering feet had swerv'd

Had we both perish'a?’
| (111, 713-717)
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This is the transmutation through which Endymion combines in
nimself the level of differentiation achleved by Glaucus. And,
in the same way that Glaucus recapitulated the stage of Adonis
but extended the development one step further, Endymion occup-
les the level of Glaucus by the fear and comnbativeness he
manifests (III, 2803 281-282) and by wearing Glaucus's cape
which was covered with animal forms (III, 751). The cloek

was described earlier:

A cloak of blue wrapped up his aged bones,
0'erwrought with symbols by the deepest groans
0f ambitious maglcs every ocean=-form

Was woven in with black distinctnessg storm,
And calm, and whispering, and hideous roar,
Quicksand, and whirlpool, and deserted shore,
Were emblem'd in the woofj with eyery shape
That skims, or dlives, Or sleeps, 'twixt cape and cape,
The gulphing whale was llke a dot in the spell,
Yet look upon it, and 'twould size and swell

To 1ts huge melf; and the minutest fish

Would pass the very hardest gazer's wish,

And show his little e¥e's anatomi.

Then there was pictur'd the rega ity

Of Neptune; and the sea nymphs round his state,

In besuteous vassalege, look up and walt,
(111, 197-212)

The two are ldentified when Glaucus removes his cloak and
places 1t on Pndymion (III, 751). It shows that Endymlon has

become Glaucus, as earlier the words of Glaucus merged the two

into one figures

‘T saw thee, and my blood no longer cold
Gave mighty pulses: in thls tottering case
Grew a new heart, which at this moment plays
As dencingly as thine. Be not afrald,
For thou shalt hear this secret all display'a
Now as we speed towards our Joyous task,'
(I1I, 304-309)

They share in the task as they seem to share in each other's

14fe. This is, of course, perfect evidence of transmutation,



75

They act as a unit up to a point: half the test 1is worked by
Glaueus and half by Fndymion, 80 that at the end they are

called the "two deliverers” (III, 801),
It is Endymion, however, who primarily does the work of

the dragon fight, because 1t is he who must extend the fron-

tier of personality to a new phase. In Glaucus's magle book

1t reads: "The youth glect/Must do the thinz, or both will
be destrov'a" (III, 710-711). The dragon fight is met
unfalteringly by Tndymion, who performs each task as {f over=-

shadowed by an invincible power. Glaucus begins:

'Let us commence,’
Whisper'd the gulde, stuttering with Joy, 'even now.'
He spake, and, tremb11n§ like an aspen=bough,
Began to tear his scroll in pleces small
Uttering the while some mumblings funeral,

He tore it into pleces small 28 snow
That drifts unfeather'd vhen bleak northerns blow;

And having done it, took his dark blue c¢loak
And bound 1t round Endymion: then struck

His wand against the empty alr times nine,=-
'"What more there is to do, young man, 1s thine:
But first a little patiences first undo

This tangled thread, and wind it to a clue.

Ah gentle! 'tis as weak as splder's skein;

And shouldst thou breask it--What, is it done so clean?
A power overshadows thee! O, brave!

The spite of hell 1s tumbling to its grave.
Here is a shell; 'tis pearly blank to me,

Nor mark'd with any sign or charactery--

Canst thou read aught? O read for pity's sake:
Olympus! we are safe. Now, Carlan, break

This wand egalnst yon lyre on the pedestal,’

'rwas done: and stralght with sudden swell and fall
Sweet music breath'd her soul away, and sigh'd
A lullaby to silence.-='Youth! now strew
These minced leaves on me, and passing through
Those files of dead, scatter the same around,

And thou wilt see the issue.'
(111, T45-7T1)

This is the conquest of death,which is the principal achieve-
ment of the hero by the dragon fight. ZEndymion overthrows
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darkness and implements the death of death, at which Glaucus
says joyously, "The spite of hell is tumdbling to its grave"

(I1I, 760). Endymion frees the lovers,who were drowned at

sea, from the grip of death, so that:

Death felt it to his inwards: 'twas too mucht
Death fell a weeping in his charnel=house.
The latmian persever'd along, and thus

All were re-animated.
(111, 787-790)

This recalls the orbed diamond seen dy Endymion at the

beginning of the quest; it was! "set to fray old darkmess

from his throne" (II, 245-246).
Endymion révivee thousands of dead souls whom Glaucus had

preserved in an undersea cave. And when he scatters some

magic fragments upon Glaucus, the 0ld man becomes a youth

(IIXI, 775). Then Scylla,whom Circe had murdered,is brought
to 11fe and reunited with Glaucus. Keats's poetry is

rhapsodic at this point:

'Mid the sound
0f flutes and viols, ravishing his heart,

Endymion from Glaucus stood apart,
And scatter'd in his face some fragments light,

How lightning-swift the change! a youthful wight
Smiling beneath a coral dladem, '

Out-sparkling sudden like an upturn'd genm,

Appear'd, and, stepping to a beauteous corse,
Kneel'd down beside it, and with tenderest force
Press'd its cold hand, and wept,--and chlla sigh'd!
Endymion, with quick hand, the charm appliede-

The nymph arose: he left them to thelir joy.
(111, TT1-782)

Scylla 1s Glaucus's Phoebe and his transformation points ahead
to Fndymion's. The transformation of Glaucus through the

dragon fight 1s a transfiguratlon, a glorification, an
apotheosis, the central feature of which is the birth of a
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higher mode of personality. Glaucus is a "new born god"
(I1I, 808); he has been reborn. The conclusion of the third
book points to the end of the fourth book. The meaning is
that now the hero has overcome the sway of the Great Mother,
and as Campbell says, "The effect of the successful adventure
of the hero is the unlocking and release again of the flow

of 11fe into the body of the world!?5 rnis leads me to the

discussion of my next point, the treasure.

25p, 0.



78

Ihe Ireasure

The treasure the hero claims through his conquest of
death in the underworld is 1life; 1t 18 the discovery of his
own life principle, the reality of the soul, Fndymion over-
threw death in the dragon fight and galned the treasure of life
symbolized by the transformation of Glaucus, which prefigures

his own, and by the freeing of Scylla and the lost lovers

from death., Endymlion has won immortal life for himself and

an immortal bliss for his goddess, announced to him in words

of star-light at the end of book three.

i%%gg;iéeg}lfiik&hs,hsnr xifgzikgzﬁ.naxsh
T R %zfvnka
1I, 1022-1027)

In the individuation myth the appearance of the treasure
18 the malden in distress or the captive princess, 1In
Fndymion the treasure is symbolized by Scylla, the Indian
Malden, and Phoebe, who are anima figures, complementary
aspects of the archetype of life,” or of the soul., If we
consider the sequence of Peona, Venus, Circe, Scylla, Phoebe
and the Indian Maiden, a progression 1s notlceable away from
the overpowering snd transpersonal Great Mother to the clear,
personal image of the anima as the freed captive, who is a
humen creature, a partner with whom Fndymion can unite him=-
self personally. The female embodiment of the unconscious is .
freed from the overpowering and terrible aspects of the

mother goddess and becomes a companion and partner with whom

the hero can unite personally.



79

Scylla was a captive to deathy by the dragon fight she was
freed and joined at last with Qlaucus. Tpe treasure that
Glaucus gains in Scylla 1s symbolized by hils diadem crown
(iII, 776)'gnd the palace of Neptune, which, as Glaucus and

Endymion approach it, is glorious with

4d4amond gleams, and golden glows
0f amber 'gainst their faces levelling.
Joyous, and many as the leaves in spring,
St111 onward; still the splendour gradual swell'd.
Rich opal domes were seen, On high upheld
By jasper pillars, letting through their shafts

A blush of coral, . (III, 837-843)
This diamond, gold, opal, and jasper palace has the character-
4stics common to the treasure 1n folk tales, legend, and
poetry. The gold and precious stones, but, particularly,
diamonds and pearls are usuai forms of the treasure.

Phoebe also was a captivej she was held prisoner by her
fear of fate and her reluétance to be discovered in love with
g2 mortal by the.btyer gods. The tréasu;e character of
Endym;bn‘s achievement is'symboliied by @hc star-light
writing'which‘has the appearance of diamond gleams (III, 1019-
1027). The méssage in star-light announces to Endymion at the
end of the third book that he has won his treasure of immort=
ality.

The nature of the treasure,in terms of the myth of
individuation,is the discovery of the reality of the soul.
Neumann calls thie part of the myth the crystallization of the
enima, which 1s the archetype of the soul, or of 1ife. By the

freeing of the captive, the primordial creative powers of the
unconscious are freed from their transpersonal confusion and

paradoxicality, end at last apprehended humanly in the form of
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the captive, which symbolizes the most intimate part of man's
personality, his soul.

The discusslon of the captive-motif of the treasure
oxtends into book four. The introduction of the captive-motif
is at the end of book thgee'with the rescué of Scylla and
Phosdbe, but 1ts whole ampilfication 1s ﬂot~untii the fourth
‘book where all the characteristics of this feature of the
individuation myth are focused on the Indlsn Malden. Struc~

turally, this serves to bind booke three and four by e common

theme. -
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The Captive Malden

The captive and the treasure are the samej the former is
only a personalized rendering of the latter. But, as we have
already seen with Scylla and Phoebe, the captive is often
assoclated with a treasure of gold or precious gems, The
same 18 frue of the Indian Maiden who i8 herself described
in terme of & treasure by Fndymion who looking into her eyes

remarks about
' that affectionate 11ght, those diamond things,
g8,

Those eyes, those passions, those supreme pearl spr
Shall be my grief, or twinkle me to pleasure.
| - | (Iv, 717-719)
Diamonds and pearls are the most common form of the tréasure
and hers their identification with the Indian Malden is
vastly significant. | .

True to the nature of the captive, the Indlan is sad
and lost (IV, 51); she indicates this by o mournful monologue
that opens the fourth book. In thls soliloquy she reveals
that che had been ogrried from her #at;ve Ganges and now is
held a miserable prisoner of Sorrow, to whom she addresses a
beautiful lay telling how she was swept away by the bacchic
mania and suffergd to witness the vinogs orgles of Baéchus,
She cries out to be rescued and is answered by Endymion who
overhears her plea.

'Is no one near to help me? No falr dawm
Of life from charitable volce? No sweet saying
To set my dull and sadden'd spirit playing?
Ko hand to toy with mine? No lips so sweet
That I may worship them? No eyellds meet
To twinkle on my bosom? No one dies
Before me, till from these enslaving eyes

Redemption sparkles!'
(1Vv, 44-51)

She wants to be set free and redeemed; this 1s the reality of
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the soul (anima) calling‘out to be realized. The maiden, like
every captive, requires that Endymion, like every hero, 1lib-
erate the slumbering and enchanted woman in her, so that he
can embrace his own feminine side, his soul. To do this he

must rescue her from the Joyless depression she volces in the

tender Song of Sorrow.

'0 Sorrow,
Why dost borrow
The natural hue of health, from vermell lips?

To give malden blushes
To white rose bushes?

Or is't thy dewy hand the dalsy tips? :
(IV, 146-151)

The Indlan Malden is rescued through the love of Endymion and,

consistent with the nature of the captive, she becomes his

companion and partner. Fndymion calls her his "companion

fair" (Iv, 870), end earlier the maiden herself says,

Methinks 'twould be a guilt--a very gullte-
Not to companion thee, and slgh away

The lighte~the dusk--the dark~-till dbreak of day!"
(1v, 134—136¥ :

The Indien Maiden offers Endymion a human and an equal love.
He bide adleu to the entire transpersonal realm and would now
rest content with this earthly love, but grief and fears still
cling to him from the gorgon~world of the mother archetype,
foreing upon him "a thirst to taste oblivien" (IV, 123-123),
The maiden senses his unrest and makes haste to calm him,

LWhyhmuat such d:;?lztig? b:tide

g that thou spe st o re not these :

Enpty of all misfortune? Do the brooks green nooks

Utter a gorgon voice? Does yonder thrush,

Schooling its half-fledg'd 1ittle ones to brush

About the d;wy {ogest, whisper taleg?e=

Speak not of grief, young stranger, o

W11l slime the ros; to night.' ger, or cold emalls
(Iv, 126=-133)
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Keats's use of the word "gorgon" is significant because Gorgon
is the Terrible Mother who is now overthrown and replaced by
the "higher femininity" of the enima.26 The experience of

the captive marks out, within the threatening monstrous world
of the unconscilous ruled by the Mothers, a qulet place where
the soul, the anima, can take shape as the feminine comple-
ment of the hero and as the counterpart of his ego consclouse- -
ness., The anima is a symbolic and archetypal figure; she is
made up of maglcal, alluring, and dargerously fascinating
elements which bring madness s well as wisdom. I have al-
ready spoken of the negative attributes of the anima in the
discussion of Circe. The ego is driven to seek its own
reality by the negative animaj 1t finds its own reality in the
positive anima, which sssumes the mythological gulse of the

freed captive or the "treasure hard to attain."
It 1s Fndymion's love of the Indian Malden that frees

her from her desolatlon.

I've no choices
I must be thy sad servant evermore:
I cannot choose but kneel here and adore.
Alas, I must not think--by Phoebe nos
Let me not think, soft Angel. shail it be s0?
Say, beautifullest, shall I never think?
0 thou could'st foster me beyond the brink
Of recollection! meke my watchful care
Close up its bloodshot eyes, nor see despalr!
Do gently murder helf my soul, and I
Shall feel the other half so utterl¥!--

IV, 300-310)

Fndymion wants to be led beyond the brink of recollection

(consciousness) so that he can join himself to the other half

26Neumann writes: "Familiarity with this "higher" aspect of
woman helps man to overcome his terror of the fanged and ceste
rating womb, the Gorgon who bars the way to the captive, i.e.
prevents entry into the creative, receptive womb of a real

woman" (Origins, p. 203)
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of his soul, thereby forming the creative totallty of the self,
which 18 always latent in the unconscious. The only truly
effective link with the unconscious is through the anima, the
soul herself with whom the masculine ego forms e new relatlon.
It 18 the Indian Malden who, as the hero's companion, will
lead Endymion beyond the brink of recollection and stay with
him until the "bresk of day" (IV, 136). This 1s the new
direction of the individuation myth, integration, which has
begun to carry the hero towards his mergence with the self,
It 18 a movement away from the ego-centricity of differentia-
tion towards the formation of the new center of the persone
elity, combining the integrated consciousness and the un-
conscious in the creative totality of the self. The path is
towards transformation and creativity, a creativity that is
the product of the meeting between the masculine world of ego
consciousness snd the feminine world of the soul.?? Phoebe's
release from heaven and fate, like Scylla's release from
death, and later, the rescue of the Indian Maiden symbolize
the erystallization of the anima which marks the end of
differentiation. This 48 the great turning point of the poem;
the new direction of the individuation myth is towards the
integration of consclousness and the unconscious,

The meaning of the first part of the individuation myth,
differentiation, is best summarized by Keats himself in his
often quoted letter to Hessey (October 9, 1818). In the

passage I refer to, Keats makes 1t clear that he felt the
creative nature of the process he was projecting into yoetry.

2Torieins, p. 355.
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The Genius of Poetry must work out its own salvation in

a man: It cannot be matured by law and precept, but by
sensation & watchfulness in itself. That which 1s creative
must create 1tself--in Endymion, I leaped headlong into

the Sea, and thereby have become better acquainted with

the Soundings, the quick~sands, & the rocks, than if I

had stayed upon the green shore, and plped a silly pipe,

and took tea & comfortable advice,
(11, 374)

The key phrase is: "That which is creative must create 1t~
gself." Keats saw this as the means by which the Genius of
Poetry had to work out 1is salvation in a man. The Genius
of Postry is the poet's self, latent in the unconscious and
awvalting 1ts salvaetion. The course creativity follows moves
away from one-sided emphasis on the ego-centered world of
law and precept, tea and comfortadble advice, and it drives
toward the meeting between the masculine world of ego cons-
ciousness and the feminine world of the soul, Keats puts
this into the words, "I leaped headlong into the Sea"; the
sea 1s the feminine reslm of "sensation and watchfulness,”
with which the poet must jJoin for the salvatlion of his Genius
of Poetry. In Endymion the poet traces the process of creation

which must create itself.
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CHAPTER FOUR
INTEGRATION

The fourth book of Pndymion 1s occupled with the last
stagg of the individuation myth, in%egretién. Following the
differentiation of fhe ego and the crystallization of the
anima, integration beglns, and‘ig proceeds in three different
dimensionsé the first 1s ihe hero's outward,adaptation to
the wérld‘and thiﬁgs. called *extraversion" in psychological
terminoldgys fheléécénd is thé hero's adapiation'or ”1ntro-
version” to the inside world (the collective unconscious and’
the archetypes), which I have earllier shown to be symbolized
by the heaven and gods of mythologyi the third 18 "centro=-
version" or the hero's self-formative and self—centering
adaptation to himself, a process which takes place within
the psyche independently of extraversion and 1ntroversion.1
In this final chapter, I shall consider the phenomenology

of extraversion, introversion, end centroversion bj examining

the relationships between the main characters of the fourth
book.. '

1Neumann uses "centroversion” as a synonym for "individuation."”
I use "centroversion” to refer to that part of individuation
that deals with the esctual formatlon of the new center of
personality. - "Centroversion” refers to the concluding part

of the process, namely, the conjunction of the opposites or

mythologically, the hleros gamos.
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FPndymion and the Indien Malden: Extraversion

In the'first‘portion of book four the action passes to
the humén épherelwhere Endymion cbhes to terms with tge real
things of the outer world. Through the Indien Malden,
Endymion becomeé extravertgd} heieatabiishés his living rel-
ation to the "you," to the wori¢ at large. The Indian Maiden

draws Endymion back from his lofty flight:

young angel! falrest thiefl
Who stolen hast away the wingse wherewlth
I was to top the heavens.
' (1v, 108-110)

Through the malden, Tndymion returns to earth; his love for

her removes him from his subjective concern with his own

fate and fixes him on the objective world.

Secowl on, ye fates! until the firmament
Outblackens Erebusifand the full-cavern'd earth

Crumbles into 1tse By the cloud girth
0f Jove, those tears have given me a thirst

To meet oblivion.
. (IV, 120-123)
He turns his back on the starry regions and the dark caverns,

and his earlier, subjective concern for immortality is cone

sumed in his love for the morfal maiden.
'Dear lady,' sald Endymion, 'tis past:
I love thee! and my days can never last.
That I may pass in patience stlll speak:

Let me have music dying, and I meek
No more delight--I bld adieu to all

(IV, 137-141)

The realization of his finiteness and mortality is part 5:
Fndymion's adaptation to the real world where men die and
beautiful maidens do shed tears, ZFndymlon begins to move

again in the human spherej he has emerged from the ocean and

underworld to ascend to the cultural level and an earthly
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relation with a real woman. His love for the malden is a
human love that reacquaints him with the world.
This cannot be thy hand, and yet it is}

And this is sure thine other softlinge-this

Thine own falr bosom, end I am g0 near!
Wilt fall asleep? O let me sip that tear!
And whisper one sweet word that I may know

This 18 this world.... :
| - (1v, 315-320)
The hand of the maiden is a human hand, and her bosom; her tear,
end her whispering vo;cé let him know "thie'is the world."
In the descriptions of the Indian Maideﬁ, the accentAis on
her humanness, which‘impleménts Endymidn's return to the real

world.

Behold her panting in the forest grass!
Do not those curls of glossy Jet surpass
For tenderness the arms 8o 1dly lain

- Amongst them? Feelest not a kindred pain,
To see such lovely eyes in swimming search
Dovelike in the 4im cell lying beyond

Thelr upper lids?
~ © (IV, 59-66)

It 48 the "kindred pain" Fndymion feels for the maiden that
leads him to "b1d adieu to all” (IV, 141), that is, to all but
the paidén and her love. | . |

_ In.every aspect of hin‘relationship to the Indien Maiden
ét the bgginning of the fourth book, Endymion is extraverted,
that is, he is adapted to a relatlonship with the outer world.
Jﬁﬁg'dbfines extraversioh as "an outward-turning of the
11b1d0"2 The result is always, as Ehdyﬁion reveals,‘a-manifest
relatédness bf'eubjécp to object in the sense of»a poﬁitiva

mb#émeht of eubJective interest towards thé object, creating

. .
Psychologicel Iypes, trane. H. Godwin Baynes (New York:

ﬁarcourt Brace and Co., 1924), p. 542, My discussion of bdoth
extraversion and introversion is based largel ! -
servations in this volume, gely upon Jungs ob



89

| also the subject's positive dependence upon the object.
'Endymion implores the maiden, "Be thou my nurse" (IV, 117),

and after her Song of Sorrow vows,

' I've no cholce;
I must be thy sad servant evermore!

" I cannot choose but kneel here and adore.
(IVv, 300-302)

This 18 the extrovert's characteristic dependence upon the
object. Endymion has pérsonaliy suffendered himself wholly
to the outer world, gymbolized by the Indlan Malden.

This one-éided edeptation to the externa1~wor1d cannot
continue without hindering the dnity of the 1iving organisnm,

Hence, in the midst of Fndymion's surrender to the world,a

solitary cry moans through the forest:
. | - Woe!l
Woe! Woe to that Fndymlon! ¥Khere'is he?
o : V, 320-321)

Iike the volce of God the Father which sought out Adam in his
‘ghame after the Fall, the claims of the eoﬁl find their way to
the man who has surrendered himself to the external world.

The soul consiste of two parts, one part belonging to the
1ndividuality end the other adhering to the object. Endymion

I have a triple soull O fond pretencee~
For both, for both my love i8 so immense,

I feel my heart is cut for them in twain,
(IV, 95-97)
Keats speaks of a "triple soul” and a heart divided "in twain."
The Indian Malden is the part of the soul that adheres to the
obJeét (4.e., the outside world), and Phoebe is the part of the
soul fhat adheres to the individuality (1.e., the inside worla),

Endymion himself is the third part} he experiences that his
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heart (soul) is "in twain." When he is drawn to the halden,
this ig extraversion and consclous orientationy when he 1s

drawvn to Phoebe, 1t is introversion and unconscious orlentation.
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. Fpdyrmion snd Ehoebe: Introversion

Introversion, or men'e inner adaptation to the objective
psyche is.aymbolized by Endymlon's heavenly flight on thé
winged black horse, his dream of heaven in Norpheus 8 cloud,
and his love for Phoebe. Immediately after Endymion 8 ime
passioned avowal of love, ending: "This 18 the worlde-sweet
dewy blossom!" the mysterious cry walled through the dark
forest: "Hoe! uge: nmm m:.uw"(m
320-321). This 1s the volce of Phoebe, the other half of
Fndymion's soul, calling out to be realized., He had no sooner’
made his adaptation to the world by his love for the Indlan
Maideﬂ when this voice calls him to a reconciliation withA
heaven ahd the gods, symbolizing 1ntroversion.: Phoebe 18 the
representative of heaven, which is thé obJectification of
the collective unconscious because it transcends Endymion and
because 4t 1s the realm of spirit and eternal llfe, notions
that have thelr basis in the nature of the collective uncons=

cious., The voicq of Phoebe comes from this spirltual side

and calls Endymion back to her.
Soon afte:'the volce, Mercury appears; he touches his

wand to the earth and two vinged, black horses emerge from the
ground. They eymbo11zq the force (11b1d0) which has been
liberated from th§ Great Mother and now is to draw Endymion
upward in the direction of spiritualization. The color of
thelir wings is_blue. the color of ascendihg Bpifit; their
bodies are black, linking them to the chthonic world of Gorgon=--

the realm of instinct and nature. Mercury performs the rites

of transformation.
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Foot=-feather'd Mercury appear'd sublime

Beyond the tall tree topsj and in less time ,
Than shoots the slanted hall-storm, down he dropt
Towards the ground; but rested not, nor stopt

One moment from his home: only the sward :

He with his wand 1ight touch'd, and heavenward

Swifter than sight was gone--even before
The teeming earth a sudden witness bore

0f his swift magic. Diving swans appear
Above the crystal circlings white and clears
And catch the cheated eye in wide surprise,

~ How they can dive in sight and unseen rise--
'So from the turf outsprang two steeds Jet-black,

Fach with large dark blue wings upon his back,
o (Iv, 331-344)

His actione have a sacral character whose symbolic purpose is
to abolish the separation between Endymion {the conscious |
mind) end Phoebs (the uncomscious), the real source of life,
and to sffect the reunion between Endymion and the native soil
of hie inherited, instinctive make-up. This is why Mercury
touches the ground, and the horses, symbolie of instinct, are

black and come out of the earth, symbolic of man's earthly,

instinctual component. |
Fndymion and the maiden ride the horses wide and far

until they reach a dark cloud contalning Morpheus, the god of
sleep, who is on his way to the marriage of Endymion and
Phoebe., The horses fly into the cloud and all fall asleep,

Fndymion dreams and discovers a heaven in his sleep.

Behold! he walks
On heaven's pavement; brotherly he talks
To divine powers! from his hand full fain
Juno's proud birds are pecking pearly grain:
He tries the nerve of Phoebus” golden bdow,
And sgketh where the golden a?pleﬂ TOWS
Upon his arm he braces Pallas ahia%d,
And strives in vain to unsettle and wield
A Jovian thunderbolt: arch Hebe brings
A full-brimm’d goblet, dances lightly, sings
And tantalizes longs at last he drinks,
And lost in pleasure at her feet he sinks,
Touching with dazzled 1ips her starlight hand.

( IV. 407”419)
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The cloud of Morpheus, purplish and deep, 1s symbolic of the
unconscious which Tndymion enters through his sleep. He walks
in heaven snd is familiar with the gods and goddesses. This
denotes his adaﬁtaticg to the inner world just as earlier the
Indian Maiden ﬁrought him into the outer world. The dream 1s

an 1n§ard tufning and clearly indicative oflintroversion.
Amid this scene his goddess appears, rising majestically

like the moon.

He looks, 'tis she,
- His very goddess: good-bye earth, and sea,
And alr, and pains, and care, and suffering;
Good=bye to all but love. Then doth he spring
Towards her, and awakes--and, strange, o'erhead,
Of those same fragrant exhalations bred,

Beheld awake his very dream: the gods
Stood smiling; merry Hebe laughs and nods;

And Phosbe bends towards him oresented.
(Iv, 430-438)

Now Endymion seems to have gone fully to the other extreme; he
has apparently forgotten the Indlan Malden and would reject
"earth, and sea, and air, and pains, and care, and suffering"
(1v, 431-432), everything that belongs to the world. But at
the next moment he turns back to fall in love again with the

earthly beauty of the malden,

Ah, what perplexity. Ah, well a day!

So fond, so besuteous was his bed-fellow,

He could not help but kiss her: then he grew

Avhile forgetful of all beauty save

Young Phoebe's, golden ha}r'd; end 80 'gan orave

Forglveness:! et he turn’d once_more to look

At the sweet sleeper /the maldep/,--all his soul was Shook.--
She prees’'d his hand in slumdber; so once more ’
He could not help dbut kiss_her and adore,

At this the shadow /Phoebe/ wept, melting away.
(IV, 347-456)

Endymion has reached what is called "the mid-point of personale
1ty,"> that is, he 1s between consclousness and unconscious,

3carl G. Jung, "Two Essa "
. y8 on Analytical Psychology trans.
R, F. O, Hul%: Coll, Works, VII (New York: Pantheon: 1953), 219,



94

| earth and heaven, extraversion and introversion. Both systems
are balanced dut neither 1z sufficient iniitself; they are
precariously split apart and the process of development calls
out for their Joining. ' One moment Endymion reaches for the
resplendent Phoebe. the next_he subhits blindly to the Indian
Maiden: he 1s toanand perplexed between them. Pndymion now
stands between_the.two worlds. Inner and outer worlde must

be Jeined. because neither heaven nor earth alone, introversion
nor extraversion, can offer the wholeness meant by individua-

tion. This 1s why, when Phoebe melts tearfully away becauge

of Endymion's perplexity, he exclaims,
Yet 444 she merely weep=~her gentle soul
Hath no revenge in it: as 1t 1is whole

In tenderness, would I were whole in love!
(IV, 470-472)

The goal 15 the oneness that results from the fusion of
consciousness and pnconscioue. making Fndymion the master of

both worlds.
Phoebe turns away because she alone cannot redeem

Endymion, and the Indian Malden warns him for a similar reason

that she cannot love him.

Believe, delieve

'Me, dear Endymion, vwere I to weave
With my own fancies garlands of sweet life,
Thou shouldst be one of all, Ah, bitter etrife.
I may not be thy love: I am forbildden--
Indeed I am--thwarted, affrighteq, chidden
(1v, 748-753)

Iike Fndymion's wish that he were "whole in love," nere again

an alternative 1s offered; the maiden hopes that he become

“one of all." |
The growth of individuality is threatened from within by
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the "perils of the soul,” and from without by the "perils of
the world." DPoised between them, Endymion is in danger of

dissolution.

What is this soul then? VWhence
Came 1t? It does not seem my own, and I

Have no self-passion or identity.
Some fearful end must be! where, where 1s 1t?

B{ Nemesis, I see my spirit flit
Alo

ne about the darke~
(1Iv, 475-480)

Tﬁis "loss of self-passion® and "identity" is the danger:
Yeckoned now by the inner world now by the outer, the ego is
forced to ke?p 1ts distance from each "until 1t finally reaches
a'point where 1t becomes detached even from 1tself."4

The growing isolation of the systems 1s dramatized by a
happening that leaves Endymion alone beneath the moon and above
the earth, spart from Phoebe and the Indian Malden. He and
the Indisn Malden were still together in swift flight after
parting from the cloud of Morpheus when, with the sudden upe-
rising of the moon, a sudden change takes place.

Slowly she rose, as though she would have fled,

While to hie lady meek the Carlan turn'd

To mark if her dark eyes had yet discern'a

This beauty in 1ts bdirthe-despair. despair)

He saw her body fading gaunt and spare
In the cold moonshine. Stralght he seiz'd her wrist;

It melted fyom his graspt her hand he kiss'a
And, horror! kiss'd his own--he was alone,

Her steed a 11ttle higher soar'd, and then
Dropt hawkwise to the earth,
(1v, 503-512)

Phoebe 18 far above Endymion in the form of the moon, and he
is now equally remote from the maiden by her return to earth.

Before she departed, EnQymion reached to Xi18s her hand but in
a moment she was gone, and he kissed his own. The fact that

*oririns, p. 358.
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he kisses himself 18 symbollic} 1t means that now he begins
towards an increased self-awareness, |

Now the systems sre split apart; Endymion is alone and
poised between two worlds--heaven above and the earth below.
Endymion is in a perllous situatlon, because he can turn
neither way. If he.were to embrace Phosbe to the exclusion of
the malden, he would be out of touch with the world, and 1if
he were to take the alternative he would be earth bound and
finite,

There 18 & third alternative--centroversion. EFndymion's
entry into this dimension of the developmental process is
symbolized by the kiss he gives himself, and dramatized by

his entry into the Cave of Quietude.
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The Cave of Quletude and Ceniroversion

The Cave of Quietude is descrided in a short passage
mid-way through the fourth book3 1t coincldes with the last
stage of the integration of personality, which I have called
centroversion.‘ The primary funotion of centroversion 1s
synthesis, and this corresponds to the nature of the Cave
of Quietude where the divided systems are symbolically Joined.
Endymion enters the Cave of Quietude when he 1s alone after
both the Indian Malden and Phoebe have parted from him. The
cave is not a physical cave, but closer to a psychological

reality, as Keats's description shows.

There lies a den,
_ Beyond the seeming confines of the space

Maede for the soul to wander in and trace
Its own existence, of remotest glooms,
Dark regions are around it, where the tomds
0f buried griefs the spirit sees, but scarce
One hour doth linger weeping, for the plerce
0f new=born woe it feels more 1n1¥ emart:
And in these regions many a venom'd dart
At random flies; they are the proper home
0f every 111t the man is yet to come
Who hath not journeyed in thls natlive hell,

' (1Iv, 513-523)

"Te epace made for the soul to wander in end trace/Its own
exlestence” 1s consciousness, or the ego complex, and the den

of remotest glooms, dark reglons, and burled griefs is the

unconscious. A
What ocours in the Cave of Quietude 1s the same as what

Neumann cells the synthetic function of the ego.’ Thie means
that the ego 18 enabled to build a new whole out of the

"decompased” parts by the assimilation of previously broken

5See Oript 8, PP« 356=360.
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down material. Endymion, perilously alone through the separ-

ation of the systems, enters the Cave of Quietude to achieve

the integrative synthesls of centroversion.

Happy gloom! _
Dark Paradise! where pale becomes the bloom
0f health by due; where silence dreariest
Is most articulates where hopes infest;
Where those eyes are the brightest far that keep
Their 11ds shut longest in a dreamless sleep.
0 happy spirit-home! .0 wondrous soul!
Pregnant with such a den to save the whole

In thine own depth. ‘
| . (17, 537-545)
In his Cave of Quietude Endymion "saves the whole." The
synthetlc process that takes place there op;:atea by virtue
¢f ihe soul "Pregnant with such a den to save the whole/ In
thine owﬁ depfh.? .The_whole-making tendency of centroversion

actualizes suddenly:

o , : Enter none

Who strive therefore: on the sudden 1t is won.
Just when the sufferer begins to bum,

Then it 18 free to himj and from an urn,

St11l fed by meltinf ice, he takes a draughte=~
Young Semele such richness never quaft '

In her maternal longing:
| | - o (Iv, 531-537)

Endymion drinks the water of 1ife} 1t flows from melting ice,
suggesting activity and transfo;mation. The water of life is
en attribute of the snima. It 1s from the mother, the uncons-
clous, who pours ityfreeli into the bdasin belonging to the
anima, vho 1s the link between the ego and the source of life.
By drinking the eavihg ﬁétérs. Endymion achleves the syntﬁesis
of centroversion. He assimllates the anima; that is he comes
to terms with his soul. The mana, or numinous power, that the
anima formerly bore is newly accod@dated to the ego and re~

-~
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sults in a balance between the two worlds,

' The whole-making teﬁdency of qentroveraidn. symbolized
by the drinking of the water of life; 1s also suggssted by
the paradoxes Keats uses in his deseription of the Cave of
Quietude., "It 15 a "happy gloom" (IV. 537), a "dark paradise"
(Iv, 558), where the bloom of health is faded (IV, 538-539),'
vhere the drearieét silence 18 the most articulate (IV, 539-
540), where hopes infest (IV, 540), and the brightest eyes
are closed in long, dreamless sleep (IV, 541-542), The
reconciliation of opposites and the formation of a new whole
by synthesis is linguistically mimed by these paradoxes.

‘It will be remerbered that there was a manifest desperate~
ness in Endymion from the tension he was held in detween
Phoebe and the Indian Malden--first one predominent and then
the other. The continuation of thls'tension threatened
Endymion with destruction. Hence, he ocried out for wholeness:
"Would I were whole in love!" (IV, 472)., It was this
“grievous feud” (IV, 547) that led Mdymion to the Cave of
Quietude, where he found a fcontent“ which had not visited

him from the bggihning of his quest!

never since thy griefs and woes began;
Hast thou felt so content: a grievous feud
Hath led thee to this Cave of Quietude.
| | » (IV, 546-548)

While the first half of the individuation myth tended to -
differentiation and ever-increasing tension at the expense of
vholeness, the integfation process tends now towards increased
atabilitj and a lowering of tension as it approaches wholeness,

A new dalance and harmony 1s imparted by the strife for
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wholeness. The synthesizing functlon of centroversion binds
psyche and physis into a unity tha: produces the calm of the

Cave of Quietude.

There anguish does not stingj nor pleasure pall:

Woe-hurricanes beat ever at the %ate,
Yet all is still within and desolate.

Beset with plainful gusts, within ye hear
No sound so loud as when on curtain'd bier

The death-watch tick is stifled,

(IV, 526‘531)
This 18 not the calm of death but the calm of new-life,

Aye, his lull'd soul was there, although upborne

¥With dangerous speed: and so he did not mourn

Because he knew not whither he was going.

So happy wes he, not the aerlal blowing

0f trumpets at clear parley from the east

Could rouse from that fine relish, that high feast.

' (IV, 549-554)

‘The Cave of Quietude is the locus of centroversion,
characterized by ego-stability and the lessenling of tensions.
At this point in the individuation myth, the systems are in
harmeny; the decrease of tenslon between the opposites points
to the agreement and synchroqism of the forces, and fhe
stability of the ego is no longer, on the one hand, a'question
of sccentuation of consciousness at the expense of the uncon-
sclous, or the predominence, on the other hand,'bf Phoebe
over the Indian Maiden. The two are reconciled and the
tension batwqen.them'asaimilated into a higher unity, The
conscious mind géins a new strength and integrity, a stability
and positiveness of individuality that refuses to let 1tzel?
be duped by the demands of the unconscious or of the world.
This is undoudbtedly the explanation for what Endymion says to

the Indian Malden when he leaves the Cave of Quietude and

raturms to earth:
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Let us aye love each other; let us fare
On forest-fruits, and never, never go
Among the abodes of mortals here below,

Or be by phantoms duped
(1Iv, 626-629)
The cholce to “never go among the abodes of mortals,” and
refusal ever to be "by phantoms duped” is Endymion's re-
Jection of both the collectivity of the world of real things
end the inner world of the collective unconscious. He 1s

done with his airy quest for Phoebe:

I have clung
To nothing, lov’d a nothing, nothing seen
Or felt but a great dream. O I have been
Presumptuous against love, against the tie
0f mortals each to each, against the blooms
0f flowers, rush of rivers, and the tombs
0f heroes gone! Against his proper glory

Has my own soul consperedi. . . .
' No never more

Shall airy voices cheat me to the shore
0f tangled wonder, breathless and aghast.

Adieu, my daintiest Dream!
- (IV, 636-644; 653-656)

It 18 precisely this growing reflectiveness, self-
criticism, and desire for truth and objectivity, manifested
by Endymion, that enables him to glve better and ﬁore adequate
-representation to what he must seek and the positions he
opposes. The attainment of ego-stabllity and the lessening
of tenslons through the centroversion in the Cave of Quietude
has made 1t possible to disengage the ego from all its entangle-
ments with the world and the collective unconscious. He gees
that he has conspired against the proper glory of his own>
soul (IV, 643-644), The Indian Maiden and Phoebe represented
only half-cholces; they &plit his soul in two as he indicated

earlier in book four when he experienced his love for both of
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them simul taneously.

For both, for both my love is so immense,
I feel my heart is cut for them in twaln,.
‘ | o (1v, 96-97)

This new wholeness and stabllity, which allows Fndymion to
reject Phoebb;’stands‘by-him when Peona returns to the story
‘and offers Endymion the chieftaln kingship once more. He

refusest: -

- those deceptions which for pleasure go
'Yong men, are gleasures real as real may be:

But there are higher ones I may not see,

I1f impilously an earthly realm I take,
~ (IV, 851-854)

Just as his single seeking of Phoebe conspired against the
proper wholeness of his soul, so Peona's offer would keep him
from seeing beyond his earthly realm. His decision 1s rather
to become a hermit end live apart from mankind, visited from
time to time dy Peuna to waom he will confide wonders and
througﬁ her impart heaith to the shebherd realm (IV, 860-864),
| The hermit's iifo.is Endymiog's second choicé of the simple
1ife since leaving the Cave of Quletude: the first 1s his
‘déubtful'decision to live in isolation with the Indian Malden
 (1y, 525;529).' The Indien Maiden 1s, however, no lénger a
déterrenf'to wholéhéss:.she says, “I‘may not be thy love: I
am forbidden” (IV;'752). She tells Endymion that he should
rather be "one of sl1" (IV, 751), this is a directive to the
self, which is a unity transcending the mistakxen decision for
the simple life that Fndymion had painted 8o prettily:

Honey from out the gnarled hive I'll bring,

And apples, wan with sweetness, gather thee,~~

Cresses that grow where no man ma; them see,

And sorrel untorn by the dew-claw'd stag!
- (1Iv, 682-685)
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Fndymion's temptation to renounce all and console himself with
the simple 1ife can be compared»to the false advice Mephisto
offers Faust, who 1s sick of the "madness of magic,” like
Endymion who 1s sick of the lonely caverns "and alr of visions,
and the monstrous ewell of vislonary seas!" (IV, 652-653).

Mephisto's"advicé'is:

Right, There 15 one way that needs
No money, no physiclan, and no witch.,
Pack up your thinge end get back to the land

And there begin to dig and ditch; co

Keep to the narrow round, confine your mind, -

And live on fodder of the simplest kind,

A beecst emong the beasts; and don't forget.

To use your own dung on the crops you set.
Jung's comment on these lines 18 applicable to the whole of
Endymion‘a long, passionate overflow (IV, 626=721) in which
he tries by diving into the joy he seeks (IV, 690) to convince
himself end the maiden to submit to the simple life. The
maiden's snswer to Endymion corresponde to what Jung says of
Faust?

his soul laughs at the deceptign. Only what is really
oneself has the power to heal,

The malden tells Endymion that she cannot be his love because
for him there is something higher (IV, 749-753),

. The explanation of Endymion's rejection of Phoebe and of
Peona's offer, and the strange behavior of the Indian Malden
lies in the Cave of Quietude where Endymion came to terms with
his soul, and the an;ma in turn became a function of the fe-

lationship between the conscious ané the unconscious instead

6Quot " v %Q;L »
ed from "two Essays 1l. W VII, 165~ .
L. Mac Niece's transla ion of Goethe's éaust’(ngd%g? 15;1%?

p. 28%.(pPart II, Act V).
T1bid., 166.
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of drawipg Endymion one-aidedly elther to an inner adapzation
to the 6bJect1ve psyche ﬁy introversion or to aﬁ outer adap-
tation to the world and things by extraversion. Rather,
centroversion facilitates, through its synthetio function, a
salf—objeotivat!on and finally, at the climax causes andymion
to give up hia ego-centeredness, allowing himself to be_
integrated by the totality of the psyche. the self, This is

. symbolized by Endymion's dying into life and apotheosis at
the end of the poem. By the metamorphoaes of the Indian
Maiden 1nto Phoebe. the self is brought to the center of the

personality, with all the accompanying phenomena that are to

be discussed in the final aeotioi.
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Ihe Goal

Endymion's decision to become a hermit (IV, 860) 18 a
turn in the direction of self-kpowledgg and individuatidn. His
words were: "A hermit young, 1%11 live ih moésy éave.” This
might be an echo of the Cave of'Quietudé, or en attempt by
| Endymion‘to‘resumé the peace and balance he felt there. Some-
how he knows that this is not the_anﬁwer. Aloneness and
1solation are far from the fellowship with essence that he
seeks. Not seeing the solution at once, however, he says to

the malden and ?gonat

'Are not our fates all cast?
Why stand we here? Adieu, ye tender pair!
Adleu!' Whereat those maidens, with wild stare,
Walk'a dizzily away. Pained end hot ‘
His eyes went after them, until they got
Near %t0 a cypress grove, whose deadly maw,
In one swift moment, would what then he saw

nsulph for ever, :
,gu ” (IV, 901-908)

He saw the Indien Malden, whom he had rescued, sinking bdack

into the black captivity of the unconsclous, which awaits with
1ts black maw read} to engulf her forever. He stops them:
'Stay!' he cried, 'ah, stay!
Turn, demsels! hist! one word I have to say.

' Syest Indisn, I would see thee once again.,
‘ (1v, 508-910)

She will return,and in the interim Endymion valts the passing
of time!

he press'd
His hands against his face, and then d1d rest
His head upon a mossy hillock green,
And so remain'd as he a corpse had been

All the long day.
(IV,. 916-920)

The word "corpse" introduces the theme of death that is develop-
ed in Fndymion's beautiful lement,
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'Why such a golden eve? The breeze 1s gent
Careful and soft, that not a leaf may fall
Before the serene father of them all S
Bows down his summer head below the west.

Fow am I of breath, speech, and speed possest,
But at the setting I must d1d adleu

To her for the last time. Night will strew
On the damp grass myriads of lingering leaves,
And with them shall I diej nor much it grieves
To die, when summer dles on the cold sward. -

¥hy I have been a butterfly, a lord
0f flowers, garlands,. love~knots, silly posies,
Groves, meadows, melodies, and arbour roses;
My kingdom's at 1ts death, and just it 1is

- That I should dle with 1t: so in all this
We miscall grief, bale, sorrow, heartbresk, woe,
What is there to plain of: By Titan's foe

I am but rightly serv'd.’
' (Iv, 927-944)

The passing away of Fndymion's mortality is the displacement
of the center of the personality from the ego to the self.
Mortality is the province of ego consciousness, dut self
partakes of immortality. This lament captures the moment of
transition} this is the inmost experlence of the individuation
process where the ego is seen as finite and ephemeral.
Endymion's mortality identifies with the situaticn of ego-
centeredness that must pass away as @ho self 1s brought to the
center of the pefsqna;ity,  I am ueing the word "personallty"
now with reference to Endymion élone. but the ferm'is widened
in 1ts application by the dévelopmenta at th§ end of the poen,
When the Indian Mgiden is transtormed into Phoebe and Endymion
ie made immortal with her, there 1s only one personality. A1l
1s combined in the unity of the hieros gamos that symbolizes
the individuated personality that is one with the self. I call
this the unity experience of the work of art.

Though he reallzes his death 18 approaching, FEndymion
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moves along in a "sort of deathful glee: laughing at the clear
stream and the setting sun” (IV, 945-946), This bond between
Pndymion and the sstting sun is the most appropriate metaphor
Keats could have selected.. . At the setting of the sun Endymion
will die, but every sunset means a sunrise will follow. And
Endymion's death is likewiae a dying into life. The setting
sun 1s a symbol of mortality, and Endymion's immortality and
apotheosis 1s the sunrise. His former kingdom, his former
1life, had been identified with consciousness with the ego at
1t3 center. Now the center of personality shifts to the.
totality of the peyche with the self at its center. Endymion's
mortality slips easily away at the adyent of the new center

of the personality. Only now, when the dlvision of personality
into two systems has been outgrown, is the unity of the psyche
restored through the synthetic work of integration. The

visionary goal of the dragon fight--immortality and lasting-

ness--1s now at hand. The personality is no longer attached

solely to the ephemeral ego, but experiences its partial
identity with the self, which 1s symbolized by the transformed
goddess who contains in herself doth worlds. The experlence
of this new identity takes the form of "godlikeness,"S

In Fndymion the culmination of the individuation myth
has all the features of the apotheosis of the hero and the
hig;ga_gamgg. The spiritual transformation that these signify
begins with the Indian Malden's metamorphoses into Phoebe.
She tells Endymion that he has succeeded and then, before his

eyes, she 1s transformed.

B-QMLLB' p' 359.
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And as she spake, into her face there come
Iight, as reflected from a silver flame:
Her long black halr swell'd ampler, in display

Full goldeni in her eyes a brighter day
Dawn'd blue and full of love. Aye, he bdeheld
Phoebe, his passion! Joyous she upheld

Her lucid dow.

o _ ' (Iv, 982-988)
The luminescent goddeas. contalining iight-and dark, heaven and
earth, upper ahd lower, within and without, conscious end uncon-
sclous in perfeot balance and unity, 1s the self. Jung's words

are the most appropriate at this point:

The self could be characterized as a kind of compen-
sation for the conflict between inside and outside., This
formulation would not be unfitting, slnce the self has
gomewhat the character of a result, of a goal attained, ;
something that has come to pass very graduallifand is

experienced with much travail. So too the se is our
11fe's goal, for it is the completest exprgsslon of that

fateful combination we call individuality,
This goddess is the self, the goal of individuation, She
represents the synthesis of consclous and unconscious, the
Indian Maiden and Phoebe combined. Endymion 1s nelther
opposed nor subjected to her, but merely attached by the hleros
£amog or marriage of the divine palr, symbolizing the conjunc-
tion of the ego with the self. Endymlon falls silent at the

last; only Phoebe speaks!

'Drear, drear

Has our delaying beenj but foolish fear

Withheld me first; and then decrees of fatej

And then 'twas f£it that from this mortal state
Thou shouldst, my love, by some unlook'd for change

Be spiritualiz'd.
(1v, 988-993)

These are the words of the self, signifying that the goal has
been attainedj the integration of the ego with the self cone

910 Essays," Coll. Works, VII, 238,
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cludes the individuation myth.

into others Weapons cut '
nmgm;m.&% pot: n&ggﬁmnﬂ: he wlnd doee nmok uither
: ﬁ T R vsnsing, innevahle, ins Sois
m .
same for ever | Bhagavad Glta (2:22-24)
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CHAPTER FIVE
CONCLUSION

When FPndymion is read 8s a myth of individuation, a
structural unity, a symbolic cohesion, aﬁd a‘thematic sameness
are apperent which give the poem the organic quality that
contributes to what I have called the unitary experience of
the work of art. This can be defined a8 the sesthetic percep~
tion of an artistic phenomenon, produced consciously or uhcon-
sciously by the author with deyicee of structure, symbol, and
thene, 1mpart1hg to the‘reader or viewer the impression of
singleﬁess and cohesion, even to the extent that the thing
becomes what it represents, |

Tﬁe structural unity of Fndymion derives from the quest
pattern of the individuation myth. I have shown that the
birth-death-rebirth schema molds the hero's fate according to
the succeeding stages of 41fferent1ation and integration.

The hero passes through a serles of ascending transformative
phases until he reaches the completion of his quest in the
spiritual transfofmation vhich means self-realization.

The symbolic cohesion of Fndymion is constituted by the
network of mandals symbolism and symbolic motifs which express
self-realization. I have shown that the mandala is a symbol of
gelf, and like the child-motif, it predicts and prepares for
the goal that Fndymion achieves when he reaches his dlvine
fellowship ﬁith the chief intensity, which 1s announced in the
first bdook and achlieved in the fourth. Between these two poles,
e regular pattern of circles, quaternities, and spheres amplify
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the poem's meaning; even the fourfold division of the poem
into equal books of a thousand llnes 1s é quaternity symbol
for the self-making fellowhip with essence Fndymion finally
gains. The effect of this incremental combination of symbols
18 a coherence between the parts of the poem within a frame=
word that in 1tself 1s a symbol of self.

Thé transmutative combination of several flgures into one
in zhnxngn results in a thematic gnity. within which separate
episodes reenact gnd amplify a common theme. Such a thematlc
parallelism ie evident in the Adonis and Glaucus sequences, in
the repetition of the captive-motif in Seylla, Phoebe, and the
Indian‘Maiden. end in the metamorphoses of the Indisn Maiden
into Phoebe. The effect of these transmutations 1s to form
all the female characters into one, namely Phoebe, and to form
all the male characters into one, namely Endymion. The
combination of these two brings the whole poem to a climactic
unity expressive of the same theme of rebirth and transformation
that was individually expressed in the seperate episodes all
.through the poemn.

My purbose 1n this investigation was to penetrate to the
nature of Fndymion. The use of the methods of analytical
psfchology provided a meaningful reading of the poem, a fresh
approach to the problem of meaning and structure. I have not
attempted to peychoanalyze the poet, nor do I wish to 1mpiy
that Keats anticipated Junglan psychology ps much. The poet
percelves end enacts what later students of man describe. To
call Fndymion & myth of individuation 1s eimply'to say of it

what Neumann has said of world mythology as a whole:
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In Western culture, and partly also in the Far East, we
can follow the continuous, though often fitful, develop-
ment of consciousness over the last ten thousand years,
Here alone Was the canon of stadial development, collecw
tively embodied in mythological projections, become a
model for the development of the individual human being;
e o o The individual is the bearer of thls creative
gctivity of the mind end therefore remalns, the decisive
factor in all future Westemrn developments,l
¥hat I have eald 1s that for Keats and for his time and for us
who read i1t today, the poem embodies a coherent pattern that
contains a most intimate aspect of human experlence. It is
both general and particular: 4ndividuation includes the stages
through which all men pass on thelr journey to self, and yet,
for our more proximate concern with the artlstic characteristics
of the poem, it is a particular embodiment of a process, also
generally observable in world mythology, in an individual
work of art. The archetypal elements provide the frame, the
skeleton, the substrata upon which the poet bullds. The
artist's synthesizing intellect fuses the archetypal pattern
or sction with the purely aesthetic or strictly artistic as-
pects of the poem, The archetypal elements are expressed in
emotionally, symbolically, artistlcally, and thematically

charged language, making the two really inseparable in the one
dynamicélly stable work of art.

1Ori.ins, p. xviii-xlx
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APPENDIX
Ihe ¥ale of Soul-¥akingz Parable

Call the world if you Please "The Vale of Sbul-making" Then
you will find out the use of thevworld (I am speaking now in
the highest térms for human nature admitting 1t to be immortal
which I will here take for granted for the purpose ot showlng
a thought which has struck me concerning 1t) I say 'Soul
makinz. Soul as distinguished from an Intelligence--There
may be intelligences or sparks of the divinity in millionse-
but they are not Souls (the) till they acquire identities,
t111 each one is personally itself, I{n)telligences are atoms
of perception-~they know and they see and they are pure, in
gshort they are God--how then are Souls to he made? How then

are fhese sparks which are God to have identity glven them-e
50 as ever to possess a bliss pecullar to each ones individual

existence? How, but by the medium of a world llke this? This
point I sincerely wish to consider because I think it a grander
system of salvation than the chryst(e) ain religlon--or rather
it 18 a system of Spirlt-creation--This 18 affected by three
grand mgteriais acting the one upon the other for a series of

years-~These three Materials are the Intelligence--the human
heart (as distinguished from intelligence or Mind) and the

Horld or Flemental space sulted for the proper action of Mind
and Heart on each other for the purpose of forming the Soul or

Intelligence destined to possess the sense of Identity. I can
scarcely express whgt I but dimly perceive--and yet I think I

perceive ite~that you may Jjudge the more clearly I will put it
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in the most homely form possible--I will call the yorld a
Schooi instituted for the purpose of teaching little children
to read--I will call the human heart the hoern Book used in

that Schoole-and I will call the Child able to read, the Soul
made from that gchool and 1ts hornbook. Do you not see how
necessary & World of Pains and troubles 1s to school an
Intelligence and makevit e soul? A Place where the heart must
feel and suffer in a thousand diverse ways! Not merely is the
Hearf a Hornbook, It is the Minds Bible, 1t 1s the Minds
experienée. 1t 45 the teat from which the Mind or intelligence
sucks 1ts ldentity--As various as the Ilves of Men are--so var-
ious béoome thelr souis, and thus does God make individual
beings, Souls, Identical Souls of the sparks of his own esge
ence=-Thie appears to me a faint sketch of a system of Sal-
vation which does not affront our reason and humanitye-I am
convinced that many difficulties which christians labour under
would vanish before ite-There 18 one which even now Strikes
me-=the Salvation of Children~~In them the Spark or intellie.
gence returns to God without any identity~=1t having had no
time to léaxn cf, and be altered by, the heart--or seat of the
human Passionse-It is pretfy generally suspected that the Chrie
stian'scheme.haslbeen coppled from the encient persian and
greek ?h;losophers. Why may they not have ma&e this simple
think even more simple for common apprehension by introducing

' Medlators end ?ersonages in the same manner as in the hethen
mythology abstractions are personified--Seriously I think 4t
probable that this System of Soul-msking--may have been the
Parent of all the more palpable and personal Schemes of Redemp-

tion, among the Zoroastrians the Christians and the Hindoos.

For as one part of the human species must have their carved
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Jupiter; so another part must have the palpable and named
Mediatior and saviour, their Christ their Oromanes and thelr
Vishnu~-If what I have sald should not be plain enough, as I
fear it may not be, I will but you in the place Qhere I.bégan
in this series of thbughts--l mean,VI began by seeing how

man was formed by circumstances--and what are circumstances?--
but touchstones of his heart-~? and what are touch stones?;o
but proovings of his hearrt?--ﬁnd wvhat are proovings'or his
heart but fortifiers or altérers of his nature? and what 1s
his sltered nature but his soul?--and what was his soul before
it came into the world and had Those provings and alterations
end perfectionings?--An intelligences--without Identity--

end how 48 this Identity to be made? Through the medium of
the Heart? And how 1s the heaft to become this Medium but

in a world of Circumstances?e=
4 (11, 102-104)
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